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Investigation 

Investigate a Director – Christopher Nolan 
Christopher Nolan (right), born in London 1970, is a regarded 
as an acclaimed writer-director. Nolan has worked in film for 
15 years. He began as an independent film maker, making low 
budget films, and he went on to write and direct some of the 
biggest blockbusters of the modern film era. He’s  work  focus  
mainly on intellectual story-telling and taking audiences on 
‘psychological journeys’.  

I like to think that this style somewhat parallels with what I try 
to do with my films in media. And as a witter-director, which 
Year 12 media forces students to be, it will be interesting to 
discuss  how  Nolan’s  vision  on  paper  transposes  on  the  screen.  
As a filmmaker and storyteller I like to take those who view my 
work too have an emotional connection with the story. This is 
why I elected to investigate Nolan.  

Nolan’s  first  film  Following (1998), a suspenseful British drama, was made on a budget of $6,000. 
Nolan gained considerable notoriety for the film and a variety of international film festivals, gaining 
momentum as a film maker from that moment on and earning considerable financial backing for his 
following films.  

Some of  Nolan’s  most  recent  work  includes  the  well-
received sci-fi thriller Interstellar (2014), starring 
Matthew McConaughey and Anne Hathaway. Nolan has 
also been the writer-director of the psychological thriller 
Inception (2010) and the most recent of the Batman film 
trilogy; Batman Begins (2005), The Dark Knight (2008) 
and The Dark Night Rises (2012).  

Nolan uses a variety of techniques to appeal to a broad 
audience. In the film Interstellar, Nolan first wants the 
audience to invest emotionally in the characters. An 
example of this is where Nolan introduces Matthew 
McConaughey’s  character.    From  McConaughey’s  
performance the audience feels a sense of empathy for 
his character, and relate to the love and affection that is 
shared amongst his family. What is also prevalent is 
McConaughey’s  characters’  intelligence  and  strong-will. 
It appeals to the values in modern society; family, 
education, honesty. These qualities help the audience to 
identify and connect with this character, and from that 
moment on the audience is hooked.  
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Nolan spends the first half-hour of the film establishing these characters and their relationships, so 
regardless of whether the audience are sci-fi fans or not, the audience can connect on a personal level 
to the story. 

The film has a number of exceptional suspense scenes and its use of visual and aural techniques are an 
important aspect of this. There are a lot of close ups of the actors reactions in cramped spaces.  

There is also a great use of silence to reflect the vastness and emptiness of space. It produces this 
gloriously eerie vibe in the cinema. A silence so dramatic that makes your hairs stand-up on end and 
all that can be heard is half the audience struggle with their potato chip packets. This use of silence 
aids in building suspense.  

Nolan’s  selection  of  shots  and  use  of  photography  has  often  been  aimed  at  complementing  the  actors  
performance.  Apart from the 
excellent composition of the shot 
(bellow), this medium-close up shot 
shows the emotion of the actors. 
This shot is composed using the rule 
of thirds, making the shot more 
interesting to the eye. The actors are 
lying down to symbolise 
vulnerability  as  this  is  a  tense  scene  in  the  film  when  McConaughey’s  character  announces  he  will  be  
leaving his daughter. I think Nolan focuses a lot on his actors and getting the most out of their 
performances and this is evident by the way he directs his films. 

What  appeals  to  me  most  about  Christopher  Nolan’s  style  of  film  making  is  the  narrative  and  creative 
story-telling. He uses a variety of production element to tell a story about people and how they react 
and deal with certain situations.  

Nolan has a vision and does his upmost to get that vision on the screen, which is rare in the modern 
departmentalised style of film production of today’s  big  budget  pictures.    
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INVESTIGATE A FILM – Sanctum 
(2011) 
As I sit here reading the blurb on the back of the DVD 
case, Sanctum is described as “an  edge-of-your-seat 
thriller”. The film is more or less an Australian film – 
just with a bigger than usual budget than your typical 
Aussie films. Directed by Australian director Alistair 
Grierson and starring actors such as Richard Roxburgh 
and Rhys Wakefield with Ioan Gruffud, better known 
for his role in the Fantastic 4 (2005) film, as the strong 
on-screen foreign presence. The film is produced by 
James Cameron, on the back of his work on the very 
successful film AVATAR (2010).  

Sanctum (right) is loosely based on true events. Hard-
as-nails Master Cave Diver Frank McGuire (Richard 
Roxburgh) and his son (Rhys Wakefield) and his team 
have been exploring the least accessible, uncharted and 
dangerous underwater labyrinth on Earth, one of the last places to be explored by man. When a 
tropical storm cuts of their only escape to the surface, they must summon all their will and knowhow 
to make it out alive by finding venturing all the way through the caves to the sea.  

Sanctum is a survival story, a psychological thriller. 

Apart from the sorry fact this film was advertised as ‘the next big James Cameron 3D adventure’  I  
think Sanctum holds its own in terms of originality and vibrancy. Although it must be said that the 
cringe worthy exchange of the initial dialogue in the film left something to be desired (but at least it 
looked good right?). I think what makes it so appealing to me is the suspenseful nature of the film, the 
use of lighting, the unique blend of characters and the tangible and original story. It is beautifully shot 
and the performances of the lead-actors are quite enthralling.    

I love the opening shot to this film. The composition, the lighting and the soundtrack all make this 
sequence simply awe inspiring. It’s  a sort of a 
prologue to the film. It begins to prompt a lot 
of questions. Is this the main character? He 
looks in danger, is  something  wrong?  What’s  
happening!?  I  like  it,  it’s  thought  provoking.  

The sequence is filmed as a long-shot of the 
main character floating in a dark and empty 
volume of water, backlit by an eerie blue 
light. The soundtrack consists of low strings 
playing drawn out notes and a tenor native vocalist singing foreign lyrics.  As the camera pans closer 
you  see  the  actor’s  unconscious  expression and the title fads in and out (above). As the character is 
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about to open his eyes the strings begin to play louder and more frequent there is a non-diegetic audio 
cut to a propeller plan above the busy town of Port-Arthur – an interesting change of tempo.  

A lot of the initial camera work was done using a steady-cam with a lot of camera panning and slow 
paced editing to give a sense of the environment. During the suspense sequences of the film the 
editing is faster paced, using hand held or still shots with face paced editing. 

Music is constantly playing throughout the whole film to aid in the emotion of the scene. 

Replicating real life caves in studios and filming on location in real caves, the director was forced to 
think very hardly about lighting. These cave environments are pitch black most of the time, and some 
areas in caves can be massive and therefore difficult to light. Director Alistair Grierson increased the 
amount of light for a scene by reflecting light of surfaces such as cave walls. He also filmed in smaller 
cramped rooms which added to the suspense as well as the flexibility and ease he had in lighting it.   

I think one of the more engaging moments of the film would be when Josh (Rhys Wakefield) is 
finally escaping through the underwater cave to the ocean with nothing but a glow-stick and a small 
oxygen tank. This was after of he fought the bad guy who fatally wounded his farther.  

Josh makes his way through the dark cave. The cavern lit by the green of his glow-stick (bellow) as 
his voice-over  recites  his  father’s  poem.  He weaves under the lifeless body of the villain who 
foolishly tried to escape the cave without Josh or Frank (Richard Roxburgh) and whose glazed eyes 
briefly  meet  the  camera.  As  the  light  goes  out  on  Josh’s  glow  stick  the  screen  fads  to  black  and  the  
music  stops.  There’s  a  good  
5 second of suspense 
building silence before you 
hear Josh take another 
breath through the oxygen 
tank. Then all of a sudden 
the light of his novelty torch 
that hung around his neck 
throughout the movie 
illuminates the scene with a 
hopeful blue colour. Then 
all  of  a  sudden  Josh’s  
oxygen tank runs out and he 
must suck in what little air 
bubbles rest on the roof of the cave. He presses on. Then images from the opening of the film flash 
before the audience which gives off a tenseness and uncertainty about how the story will conclude. 
And after a voiceover from his father he swims to the surface and ‘beats’ the cave. 

I think it was so engaging because after realising the mortality of the characters and knowing the 
dangers of the cave after becoming invested in these characters you feel for Josh. It’s  good  story-
telling and it was surly thrilling.       
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INVESTIGATE A GENRE – ‘The Humble Doco’ 
Although  I’m  still  mulling  ideas  out,  I  think  I’d  like  to  do  a  documentary  for  my  film.  Documentaries  
do use much of the same conventions as narratives. They form an expository structure and focus on 
real world issues.  

Documentaries tell a story and  that’s  what  I  think  I’d  be  good  at.   

A lot of documentaries have an expository style. They often are narrated by an out sourced narrator or 
by those  directly  related  to  the  issue.  Documentaries  consist  of  an  interview  and  ‘b-roll  footage’.  They  
can often include statistics and often entail a lot of research during pre-production.    

There are a lot of documentaries out there to draw inspiration from. I enjoyed the delivery of the 
award winning documentary Press 
Pause Play, directed by David 
Dworsky and Victor Kohler, 
which we study last year in media 
about the digital revolution in the 
last decade.  Another notable 
documentary titled A Lion Called 
Christian which is a BBC 
documentary about a two 
Australian gentleman who bought 
a lion in London and ended up 
helping to rehabilitate it back into the wild of Africa. 

There are all sorts of opportunities and people to interview for documentaries. These people can be 
directly related to the issue, sharing a story or anecdote and there can even be experts, doctors or 
professionals who give their opinion on the issue.  

Documentaries look at broad range of topics and issues; from documentaries about the influence of 
Italian Reggae on popular culture to nature documentaries on the southern Australian Wombat.   

I suppose the most appealing aspect of this style of filmmaking is that you can meet new people and 
you become emotionally involved yourself in the issue and motivated by the process.  
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INVESTIGATE ART HOUSE FILMS – Tropfest 2014 
There are certainly a lot of Art House Films in Australia to study. The Tropfest film festival is a great 
source of these kinds of quality short films.  

The silent short film Twisted, directed by 
Stuart Bowen, came third in the 2014 Tropfest 
short film festival. Twisted was a standout at 
the festival with its unique visual style and 
story made it a favourite amongst viewers.  It 
employed some ‘JJ Abrams inspired’ lens 
flares and used a variety of different lenses and 
visual techniques to compose lots of interesting 
shots.   

It is my opinion however that the short film 
entry Untitled, directed by the Karacic brothers 
is much more relevant to our project in year 12. 
The film was shot entirely on a Nikon DSLR 
camera and subsequently the film took out 
honours in its category and also was dubbed the Qantas Film Cadetship Winner 

The film was outstanding in its originality and use sound.  It is a film about awards surrounding 
depression and depicts the thoughts of a 
young Australian as he judges himself 
in the mirror.  

The film begins with a statistic about 
depression in Australia. The film has 
only one shot of the young man. As he 
delves into the issues he has regarding 
depression the soundtrack becomes 
gloomier. As  the  intensity  in  the  actor’s  
speech heightens the camera zooms into the actors face. This is to exaggerate the sense of anxiety. 
The actor stares down the end of the camera and this creates a sense of uneasiness.    

This film is certainly different to your typical Hollywood narrative. This film was clearly shot on a 
relatively low budget which contrasts to films such as AVATAR which cost $500 million to produce. 

I think what is most interesting about this film is the simplicity of it. It is so simple and at the same so 
very powerful. It feels honest and whole.  

What’s  most  appealing  about  the  Art  House  films  is that they are a examples of the so many ways to 
tell a story  and  that  you  don’t  need  a  massive  budget  or  the  greatest  actors to get your message out 
there. I see Art House films as a great source of inspiration for my SAT. 
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Concepts  
These  are  the  concepts  to  ideas  or  thoughts,  even  inspirations  that  I’ve  had  recently  and  elect  to  write  
down. They’re  not  quite  pitches  or  even  synopses. 

Generally my best and probably most favoured ideas are often the first ones. So as the thing goes on, 
the ideas get more out there and less sound as the document drags on.  

Black Text – Main Contention/ Synopsis 

Red Text – Inspiration/ influences 

Normal Text – General or Other Notes 

The Documentary 
I think the best thing about electing to do a documentary is that you can take your time to tell a story. 
With a lot of comedy and action based films I find that I have to keep the story and editing high paced 
and you can compact as much content in as feels necessary.  

Documentaries provide a strait forward platform through which to tell a story. 

The inspiration for this story was a weekly episodic radio series on SEN called The Right Time, 
hosted by Mark Fine. The show focuses on the many addictions that people face in Victoria and how 
their addiction impacts them and what they can do to repair their lives. 

Australia is known for having a strong youth drinking culture. Alcohol is a common variable in 
clubs and at other social events these  days.  Everywhere  you  look  there’s  a  bottle  shop.  It would 
seem Australians are all about having a good time and no one ever stops to consider the 
consequences.   

I’ve  been  spending  a  lot  of  time  visualising  in  my  head  what  a  documentary  on  this  topic  would  look  
like. My main concern over it is showcasing the consumption or use of alcohol, which is not essential 
to the story telling, but helps to orientate the audience.  

I see this film beginning with a statistic or statement about the misuse of alcohol in Australia.    

For my project I would like to interview a man whose experience ‘on the grog’ has impact his ability 
to have an ordinary life. Some of these kinds of people have had families, a steady income and a 
responsible job, and it is through their addiction to the drink that has effectively ruined their lives. 

I would start by asking questions about life before the bottle, focusing on family, work and values. 
Eventually I would lead in to the effect of alcohol on  them.  “When  did  they  start  using?”  “What  has  
changed  in  your  life  since  then?”  I think it would  be  interesting  to  hear  this  person’s  thoughts  and  
could take audiences on an emotional journey.    

I would then like to talk to a Victoria Police spokesman of some description to get their view on what 
happens in the streets. How have they seen changes in people over the years? What are the attitudes to 
the bottle in young Australians? 
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I  would  conclude  with  asking  for  these  people’s  advice  for  young  Australians  who  are  starting  to  
drink. 

My  first  action  towards  ‘making  this  movie  happen’  is  by  contacting our school councillor about 
getting  in  contact  with  a  local  men’s  shelter  to  start  ‘casting  our  man’.  I  think  it  is  important  that  this  
part of the process remains within the Department of Education.  

The next thing to do would be to start doing some research. I can do this by calling places such as 
Kids Helpline, Victoria Police or one of the many Addict Rehabilitation Centres. I can also use the 
ever-so reliable interment and our old friend the library. 

The Art House 
I’ve  always  liked  the  idea  of  having an object that affects a character in a film. Short films such as 
Timmy (2009) and Soc Doc (2010) are both good examples of this.  

In Timmy, a teddy bear holds the memory of a brother lost in a car accident. The bear is the only 
connection to the protagonist’s  only  brother  and  gives  the  protagonist  comfort. 

In  Soc  Doc,  Charlie  Sturgeon’s  character  has  issues  with  his  girlfriend  and  discovers  a  Sock  Puppet  
that gives him popularity amongst his friends. Eventually this character has to let go of the Sock 
Puppet and accept who he is.  

I thought a mockumentary on a character who has an attachment to an inanimate idol of some sort and 
goes on a whole lot of adventures together. Not only would I need not worry about hiring an 
additional actor but this idea allows for filming a variety of locations as this character goes on its 
adventures.   

But then I thought, better yet a film that follows the tale of a wedding ring lost by one of the 
couple and must find its way back to its owner. The film could start with the wedding, a 
significant  event  in  the  ring’s  life.  The  ring  then  is  lost  on  the  lawn  outside  of  its  owner’s  
property and is quickly picked up by a passing youth. The ring is then pawned. But not all hope 
is lost as the ring uses its power to lure a passer-by to take it. The ring then makes its escape and 
hops onto the back of a post-man’s  bike  and  roles  it’s  way  to  the  window  of  its  owners  house,  
only to find that the finger it once occupied was being warmed by a replacement. Determined to 
make it back into the  couple’s  live  the  ring  finds  itself  in  a  scrap  metal  yard  and  is  turned  into  a  
toy  that  the  couple’s  child  plays  with.         

The Drama 
I for some reason thought it might be an interesting idea to have a protagonist that is a chess club 
fanatic and enters dramatic and thrilling chess tournaments to become chess champion. Every move, 
every tactic, ever sacrifice has a purpose. And this protagonist must recollect deep into his past to best 
his opponent. Okay – now it just sounds like Slumdog Millionaire for geeks! 

At any rate I think this story makes for the use of a lot of interesting camera techniques and 
cinematography. There are some really funky chess sets out there that reflect and bend light to effect.  
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I  feel  it’s  a  simple  idea  with  lots  of  potential  for  laughter  and  suspense.  Simple  ideas  and  stories  are  
often  hard  to  come  by  with  me  and  it’s  something  that  I  think  can  be  meticulously planned out and 
augmented to suit the SAT requirements.  

The Survival Story Thriller 
This is inspired by those intoxicating tales of survival, thrillers that have audiences guessing on the 
edge of their seats. Films such as Sanctum (2011) and 127 Hours are  where  I’m  angling  from. 

I’ve  read  a  lot  of  interesting  articles  on  survival  stories.  All depict tales of people on the brink of 
death, summoning courage to make back to their families.  

I heard of this one tale of man who was running a marathon in the Sahara desert when a sandstorm 
blew over. The man kept running despite warnings to wait it out. He became lost and after two days 
began drinking his own urine, found shelter in a cave, try to commit suicide with a pen knife but he 
was so dehydrate the blood  wouldn’t flow from his body, then ran 5 days without stop and ended 350 
miles off course in Algeria before he was found by a tribe of wondering nomads.  

That’d  make  a  good  film.  Alas,  some  of  the  themes  would  be  rather  controversial  for  a  student  film. 

I thought it would be interesting to have a film based on a character with a passion for extreme sports 
such as mountain biking or rock climbing. There are a lot of beautiful and accessible outdoor 
environments in Victoria to employ for that sort of thing and sports too make for great 
cinematography and prompt innovative camera use. 

I am planning to make a trip to Bucan later this year. I had a thought that it would be an interesting 
prospect to film in a cave. After all, it would force me to think about lighting. 

The synopsis would be that a young, athletic protagonist (and an inexperienced friend?), with a 
passion for wild caving and adventuring ventures out into the wilderness. Our protagonist 
becomes trapped in a cave after the entrance becomes blocked and becomes injured. Forced to 
survive this dark and unfriendly environment our protagonist(s) must find a way out of the 
cave. In their struggle, they have thoughts and visions about their families and friends. They try 
everything in an attempt to escape the dark.  

These  events  don’t  necessarily  have  to  take  place  in  a  cave.  There  are  far  more  interesting  locations  to  
film this style of film. A forest, arid or rural setting may suffice.   

       

The Comedy/Drama 
http://www.theage.com.au/victoria/call-made-for-asylum-to-be-granted-to-kurdish-iranian-rescue-
hero-homayon-hatami-20141230-12fl8r.html  

I was reading this intriguing and charming tale in the newspaper the other day. Homayon Hamati, a 
Kurdish-Iranian asylum seeker was awarded a bravery medal after rescuing a young women form 
drowning.  

Hamati was sad, sitting on a pier in Geelong, contemplating his life in Australia, troubled by the 
uncertainty of his fate as an asylum seeker. A woman strode past Hamati and fell off the pier into the 

http://www.theage.com.au/victoria/call-made-for-asylum-to-be-granted-to-kurdish-iranian-rescue-hero-homayon-hatami-20141230-12fl8r.html
http://www.theage.com.au/victoria/call-made-for-asylum-to-be-granted-to-kurdish-iranian-rescue-hero-homayon-hatami-20141230-12fl8r.html
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water! Weighed down by her clothes the woman was powerless against a strong current which pulled 
her 30ms into the bay. 

Mr Hamati stripped and bravely hurled himself into the water. When he grabbed the women she 
clawed  and  kicked  at  him,  shouting  “leave  me  alone,  I  just  want  to  kill  myself”.  Hamati,  holding  the  
woman in one hand, paddled back shore. Exhausted he thwarted  the  women’s  struggles  and  waited  for  
the authorities. 

And – like a good media student – I  thought  to  myself;;  “this  would  make  a  good  movie.”  If a stranger 
risking  their  neck  for  a  stranger  doesn’t  rekindle  some  kind  of  hope  in  society  I  don’t  know what will.      

Despite this display of great strength, character and his high award for courage, Homayon Hamati is 
still struggling to obtain refugee status. 

What would this look like? 

Well there are a few ways one can approach this story in terms of its ‘moral’.  This  would  depend  on  
what sort of Genre style a film can take. 

My  initial  thoughts  are  that;;  “No  matter  how  bad  life  can  get,  someone’s  always  got  it  worse  off  than  
you”.   

I’ve  got  this  thing  in  my  head,  which  has  really  nothing  directly  to  do  with the story above but 
(for privacy and liability purposes), you have a struggling protagonist who struggles to become 
employed or something and consequently he is upset by this, despite his best efforts. The 
protagonist begins to question their lot in life. Subsequently they try to find a solution to their 
issue; they go to a psychiatrist, spirit guide, and employs exotic medicines to help them. But to 
the  protagonist’s  obvious  frustration,  their  quest  in  finding  a  short  cut  to  his  problems  doesn’t  
successes. They give in. They then sit on pier, a woman walks past, plunges in the water, and the 
protagonist saves them. The woman actually owns a business and gives him a job and pow! You 
have your movie.  

Okay so we got a beginning and middle and a very playable ending. A bit rough around the edges but 
you know, just mulling out ideas. 
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The other, less developed ideas. 

The Drip-feed Horror Film 
Inspired by your classic horror films such as Red Dragon, The Silence of the Lambs, Alien, and so on. 
These films have similar plots and conventions. These films often follow the tale of a young hero, and 
an escaped convict or creature with their bent perception of mayhem, retribution and/or revenge. 

Making a short film, it would be difficult to  portray  the  evolution  and  history  between  characters.  It’s  
not my lack of optimism; of course it could be done. It is likely this one would have to be a 
conventional  ‘murderer  escapes  from  prison’  situation.  But  we  can  ham  it  up  of  course!     

The High Paced Action-Comedy 
The inspiration for this is all those films like The Hangover, 21 Jump Street and Horrible Bosses. 
Despite  their  somewhat  vulgar  humour,  which  I  don’t  rather  mind,  these  films  have  strong  moments  
of suspense and hold their own in terms of cinematography.  

I was watching the film National Treasure starring Nicolas Cage (bear-with me here) and there was 
this  fantastic  piece  of  parallel  editing  of  two  high  tech  parties  attempting  to  steal  the  ‘Declaration  of  
Independence’.  It  was  what  really  inspired my idea for a similar styled film.  

So  here’s  my  idea: 

In a silly stereotyped world of jocks, nerds, unequivocal mayhem, disorder and One Direction 
fans, a pair of party ravenous young delinquents studying year 12 neglected to do any study 
whatsoever for their final exams. They decide the only way for them to have any kind of chance 
at success in year 12 is to infiltrate VCAA and steal the final exam. They sit in front of the 
television, and try to gain inspiration from watching a bunch of spy movies and quickly realise 
they have neither the knowledge nor skill to pull off such an operation. So what do a couple of 
jocks do in times like these? Bully a nerd into doing it for them. So with their high tech 
counterpart  our  two  ‘hero’s’  break  into  VCAA,  take out the security guard and stumble upon 
the Exam. They grab it and run! But before they get too far their nerd friend threatens to ruin 
everything with his arterial motive. (I must remember not to include too many twists or turns. 
Complicated storylines  have  been  my  ‘Achilles heel’  in the past.)          

I  also  saw  this  wonderful  sequence  in  the  film  THX  1116,  one  of  George  Lucas’s  first  films  where  the  
main character was running away from something. It was filmed in a underground car park and used 
the pillars to create a series of jump shots, blending different shots of the character running together 
with great effect. I thought this would be interesting to replicate in some way here. 

Again, this is a little rough around the edges. Perhaps a more simplified idea is in order for the SAT. 

The Quirky Teen Comedy 
Similarly to the film that Jerry Lewis made famous The Nutty Professor’s  chemical  potion  for  
‘coolness’,  a student depicted as nerdy and somewhat unpopular discovers the true meaning of 
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what  it  is  to  be  cool  and  learns  that  all  the  constant  attention  and  added  pressure  is  not  all  it’s  
cracked up to be, and learns a valuable lesson; that  it’s okay to be true to yourself.  

 



 
 
 
 
 
 

 
 
 
 
 
 

OLD IDEA 



By Benjamin McManamny 



Twice as many than the that of road accidents.  (1600 deaths each year)

Alcohol consumption is responsible for 3,494 deaths each year.  



An Exploration into young Australians and their Attitude 
towards Alcohol. 

 



Giving context to the production 



 You  never  hear  things  like;  “My  life  has  turned  out  
better  because  of  the  drink.”   

 Alcohol abuse is a major issue in Australian society 
 Much of the of the Anti-drinking 

campaigns/advertisements target at young people are 
very  brash  and  ‘in  your  face’  impactful.  

 https://www.youtube.com/watch?v=Bhk4fh6Sld0  
 This product is designed to appeal to young 

Australians through a more realistic and emotive 
narrative.  

 

https://www.youtube.com/watch?v=Bhk4fh6Sld0
https://www.youtube.com/watch?v=Bhk4fh6Sld0
https://www.youtube.com/watch?v=Bhk4fh6Sld0


Key Stats 
• 82.6% of Australians aged  14 and over have drunk alcohol one or 

more times in their lives. 
• Around 1in 6 (15.6%) people aged 12 years or older had consumed 11 

or more standard drinks on a single drinking occasion in the past 12 
months. 

• $7b dollars  is generated by alcohol related tax. But alcohol costs 
society $15.3b dollars annually. 

• Alcohol has caused more than twice as many deaths (3,494) than 
road accidents (1 600) in 2005.  
 



 The inspiration for this story was a weekly episodic 
radio series on SEN called The Right Time, hosted by 
Mark Fine. The show focuses on the many addictions 
that people face in Victoria, breaking down these 
addictions and proving aid to others over this medium. 
 

 If they can do that over the radio, imagine what I could 
do with film.    
 

 





 There is a need for this discussion on Australian 
attitudes towards alcohol  
 How it affects young people 
 The attitude that young people have toward alcohol 
 What are the reasons behind this? 
 How society can help our at risk youth? 
Acts to deter young people from alcohol abuse.  

 



 Alcohol is an unavoidable variable in the lives of young 
Australians. The aim of this project is to assess the 
impact of alcohol abuse and the lives affected by it.  
 

 OBJECTIVE: To prompt conversation amongst the 
audience. The film aims to affirm a truth about 
alcoholism through the accounts of those who 
experience the wide impacts of alcohol abuse.  



 Documentary 
 6-8minutes long 
. 
 Opening: Powerful statistic 
 Opening  scenes;  “Why  do  we  have  this  issue  of  alcohol  
abuse  in  Australian  society?”  – discussing the issue of 
alcohol  abuse. 

 
 Title; A Glass half Full – An Exploration into 

Australians Attitude towards Alcohol. 



 B-roll of alcohol in pubs.  
 

 Blurred vision of alcohol use. 
 

 Footage of interview subjects discussing the issue. 
 



 Copyright (music)  
 

 “The  School  Assessed  Task  will  not  include…  the  consumption  of  
alcohol…  excessive  or  gratuitous  violence…  or  potentially  
dangerous  acts.” 
 

 Despite the fact my film is about alcohol consumption, this is a 
good thing. 
 

 Forces me to think outside of the box – to defy the conventions 
of those typical anti-drinking films. 
 
 

  



 Rules are in place for a reason; to ensure the safety of 
all participants in the SAT.  

 It’s  important  that  all  subjects  in  the  film  are  willing  
participants. They must feel comfortable and 
confident to share their very personal experiences. 

 All production equipment is to be assessed for damage 
and potential hazards; loose cords, hot lights. 

 The filming environment must be clear of hazards; 
water (avoid electrical hazards). 

   



 Organisation is an important component on any 
successful production. 

 It is necessary to maintain a professional attitude when 
producing the SAT.  
 Interview 
 Contacting organisations and businesses 
 Operating in professional environments  

 E.g. Detaining cells   
 Important dates; 

 Pre-interview: During Week 2 – Term 1 Holidays 
 Filming Dates: TBC 

 



The interview component is incredibly vital to the 
documentary. It needs to be on point.  



 Main subject – a person who has been associated with 
alcoholics to discuss the polarising change in the lives 
of these people who took up the drink. 

 Victoria Police Spokesman – A professional police 
officer who has witnessed the alcohol culture in 
Victoria. 

 Young Australians (3) – of varied demographic to shed 
light  on  Australian’s  attitude  to  drinking.   



 It’s  important  to  consider  lighting,  mise en scene, 
sound and camera technique when filming an 
interview. 

 3-point lighting 
 Secondary, 60° Angle 
 Rule of thirds  

 



 How serious is the issue of alcohol abuse in our community? 
 Why is there this issue? What is the cause of alcohol abuse? Peer Pressure?  
 What are your experiences with those suffering from alcohol abuse? 
 Who are the people impacted most by alcohol abuse? 
 Can you describe the mentality of young people who abuse alcohol? 
 Can you describe the attitude of young people who abuse alcohol 
 What are the sorts of things that happen to those who are under the influence of alcohol? 
 What is the worst thing about alcohol abuse? 
 How many young people are affected?  
 How many young people do you see seeking relief from alcohol addictions? 
 How does alcohol abuse impact upon families? 
 How can we as a society go about changing this attitude towards alcohol? 
 What does the government need to protect young people form alcohol? 
 If I had a friend suffering from an addiction to drugs or alcohol, what can I do to help? 
 What are the organisations out there to help people suffering from alcohol abuse? 
 Alcohol abuse can ruin lives. Young people seem to have this mentality that they are 

invincible. If you had message to young people about alcohol? 
 



 How serious is this issue of alcohol and substance abuse in our community? 
 Why is there this issue? What is the cause of alcohol abuse? Peer Pressure?  
 How widespread is alcohol abuse? 
 Can you describe the toxic mix of young people and alcohol? 
 What experience have you had with young people and alcohol? 
 From your experience, describe the mentality of these young people who abuse alcohol. 
 What are the responsibilities of clubs and pubs when it comes to the distributing of alcohol.  
 What is the responsibility of Victoria Police and the specific division for drug and alcohol abuse 

strategies. 
 If I had a friend suffering from an addiction to drugs or alcohol, what can I do to help them? 
 How does alcohol abuse impact upon families? 
 How can we as a society go about changing this attitude towards alcohol? 
 What does the government need to protect young people form alcohol? 
 If I had a friend suffering from an addiction to drugs or alcohol, what can I do to help? 
 What are the organisations out there to help people suffering from alcohol abuse? 
 Alcohol abuse can ruin lives. Young people seem to have this mentality that they are invincible. If you 

had message to young people about alcohol? 
 



 When was your first experience with alcohol? 
 Can you describe the general attitude of young Australians 

towards the drink? 
 Do you have friends who drink? 
 What are your experiences with people under the influence of 

alcohol? 
 Can you explain why so many drink alcohol? 
 Why is alcohol abuse such an issue in Australian society? 
 What do you see needs to change to keep young people safe? 
 If you had a message to the government about this issue what 

would it be? 
 If you had message to other young people suffering as a result of 

alcohol abuse, what would it be? 
 
 



Where? 



 Bar/ Hotel (B-roll) 
 Footage of barman pouring drink into shot glasses and 

filling up standard drinks.  
 My House (B-roll) 

 Blurred footage of alcohol use. 
 
 
Spaces to interview participants/subjects 
 



 Doncaster Hotel 
  
  
 855 Doncaster Rd Doncaster, VIC, 3108 

 





People to contact 



 Email Al-Anon 
 & 
 Send letter to Police Drug and Alcohol Division  

(St Kilda Rd) 
 Introduce the production 
 Presenting documentary objective 
 Propose interview – attach questions 
 Specify Contact details 
Follow up with call 



 Main Subject 
 List of contacts: http://www.health.vic.gov.au/aod/help.htm  

 Day Hab (Mick Hall) 
 http://www.dayhab.com.au/ 
 Phone:    

 Al-anon  
 www.al-anon.org/australia 
 Phone:  
 E - mail:   

http://www.health.vic.gov.au/aod/help.htm
http://www.health.vic.gov.au/aod/help.htm
http://www.dayhab.com.au/
http://www.dayhab.com.au/
http://www.al-anon.org/australia
http://www.al-anon.org/australia
http://www.al-anon.org/australia


 Young Australia's (X3) 
 Students EDSC 

 Victoria Police Drug and Alcohol Division  
 Police Complex, 412 St Kilda Rd, Melbourne 



 I think the best thing about electing to do a 
documentary is that you can take your time to tell a 
story and get views from different parties.  

 This is an important issue that needs to be addressed. 
 

 My SAT responds to a need for discussion on alcohol 
and young people in our community 

 It will appeal to a young audience. 
 

 So  stay  tuned… 
 



 http://www.druginfo.adf.org.au/topics/quick-
statistics#alcohol 

 https://www.youtube.com/watch?v=fCzdyM11_y8  

http://www.druginfo.adf.org.au/topics/quick-statistics#alcohol
http://www.druginfo.adf.org.au/topics/quick-statistics#alcohol
http://www.druginfo.adf.org.au/topics/quick-statistics#alcohol
http://www.druginfo.adf.org.au/topics/quick-statistics#alcohol
https://www.youtube.com/watch?v=fCzdyM11_y8
https://www.youtube.com/watch?v=fCzdyM11_y8


INTENTION 
   
My intention is to create an expository documentary that looks 
specifically at the alcohol abuse entrenched in Australian culture and its 
impacts on young Victorians. This documentary addresses a 
fundamentally need for discussion on the issue of alcohol abuse and aims 
to prompt this conversation amongst Australian teens and their families. 
The production adheres to the conventions and styles of mainstream 
informative documentaries, with B-roll and interview footage combining 
to tell a story.   
 

It aims to be informative, engaging and compelling. The 
production addresses a need for discussion on the issues and attitudes 
regarding young people towards drinking, its effects on young people, 
society and youth values towards drinking and how society can help at 
risk youth. This documentary aims to shed light on the issue and to affirm 
a truth about alcoholism through the accounts of a broad demographic of 
Australians and experts in their field who have witnessed the impact of 
alcohol abuse.  

 
 The aim of this documentary is ultimately to deter young 
Australians from falling into alcoholism. It looks at the cultural 
propaganda embedded in our society that makes alcohol consumption 
appear romantic, cool and appealing. But what are the long term effects? 
This  production  addresses  the  question  “What  are  the  impacts  of  alcohol  
abuse  for  young  people?”  Through  a  combination  of  dramatized  footage  
such as B-roll footage to convey the sense of normality alcohol has in 
society as well as interview footage from experts and young Victorians 
this documentary aims to expose the unquestionable reality and the much 
bleaker image behind alcohol consumption in our society.  
 

I want the audience to be engaged with my film through creative 
and visually stimulating representations of Australian drinking culture. 
Ultimately, I want to charge the audience with motivation and 
knowledge, for them to feel empowered to start discussions with their 
friends and family about this issue that seems to overwhelm our society, 
an issue that otherwise eludes conversation.   
 



AUDIENCE 
 

The primary audience for this documentary will be young 
Victorians who have no prior knowledge of the alcohol epidemic in youth 
culture and who may have experienced the impact of this substance 
abuse. These are an audience who are concerned with health and 
wellbeing and who seek information about health and living a healthy 
lifestyle. This documentary endorses a lifestyle of moderation and 
healthy living.  

 
It is likely that people who do view this may not be particularly 

knowledgeable about the subject of alcohol or drug abuse, such as young 
students and teenagers. This production acts as a comprehensive 
introduction to the reality of substance abuse for this audience.  This 
documentary appeals to wide audiences with varying pre-existing 
knowledge from which to refer. It offers an alternative to informational 
brochures and documents about the impact of alcohol abuse on the body 
and the extent to which alcohol consumption is embedded in youth 
culture. 

 
The documentary also acts as a catalyst for discussion and 

ultimately aims to promote discussion amongst the friendship groups of 
young people and within families. This film may also reach parents. It 
provides this audience with knowledge about the attitudes of youth and 
prompts active conversation about the issue. This is an audience 
concerned with the health and wellbeing of their children and may even 
be charged to seek more information regarding this issue.          

 
Audiences can expect to be informed and engaged with this short 

and intellectually accessible piece. Ultimately, the audience should gain 
an understanding of the reality of alcohol abuse in Australian culture and 
how it is not the romantic and attractive image much of the mainstream 
media makes it out to be. It aims to prompt conversation about the issue 
and to compel people to want to expand on the information conveyed in 
the production.          
 



QUESTIONS 

Generic Set 

1. How would you describe Australia’s youth drinking culture? 
2. Why do we have this problem and to what extent to parents and other role models play? 
3. Why do we have so many young people abuse alcohol? 
4. What was it like when you were young? 
5. What are young people exposing themselves to when they abuse alcohol? 
6. What is your experience with teenagers and alcohol? 
7. What do you fear most for teenagers who actively abuse alcohol?  
8. What are the pressures that young people have to deal with? 
9. How does alcohol affect someone in terms of their health? 
10. How do you change Australian Drinking culture? 
11. Can you discuss the notion that getting “smashed” is a right of passage for young Australians? 
12. If you had a message to society about our drinking culture what would it be? 

 Young Australians 

1. What was your first experience with alcohol? 
2. Do you have friends that drink? 
3. How does it make you feel when you see people drunk? 
4. What happens when you drink alcohol? 
5. How easy is it to access alcohol? 
6. What role does society play in teenagers consuming alcohol? 
7. If you had a message to young people think about drinking what would it be? 

Doctor/ Health professional 

1. How many young people do you see seeking relief from alcohol and drug addictions? 
2. How does alcohol impact on families? 
3. What are the health risks associated with alcohol consumption among teenagers.  
4. If I had a friend suffering from an addiction what can I do to help? 
5. What organisations are out there to help people suffering from alcohol abuse and addiction? 
6. What do governments need to do to protect young people from alcohol?  



Scene 
# 1 Shot Size Duration Location Description

1 0 00:00:06
Text "Alcohool causes more death in the teenage population than any other 
drug"

1 1 CU 0:00:05 bathroom
Young person (ACTOR) staring at their reflection in the mirror as the camera 
slowly pans in.

2 2 ECU 00:00:03 Bar Slow motion shot of a cup of alcohool being filled at the counter.

2 3 LS 00:00:03 Footy Match
Parent carries drinks from bar and the crowd cheers as the audience sees the 
face of young people looking at their parent.

3 1 CU 00:00:02 Footy Match
Close up of childs dull ridden face as the audience begins to hear commentary 
over the images. "Drinking habbits start with the parents,".

4 1 MS 00:00:03 Dark Room

High key lighting coupled with a high angle shot of ACTOR expressing the 
inner mental. Commentary: "Alcohool abuse has adverse effects on the 
mind…"

4 2 MS 00:00:02 Party Teenagers dancing to music with a party cup in their hands.

5 1 CU 00:00:03 Party

Teenager struggling to keep balance at the party. They lean on friends and 
appear drunk. Commentary: "… and alchool abuse has adverse effect on the 
body"

6 1 FS 00:00:05 Interview (doctor) "When you consume alcohool you are doing damage to yourself…"
6 2 FS 00:00:04 Interview (expert) "Back in my day things were different…"

7 1 CU 00:00:03 Interview (expert)
From a 45 degree angle of the interview subject. "…people used to go to the 
pub but now alchool is so much more accessable."

8 2 FS 00:00:03 Party Dj playing music as teenagers dance.
8 3 ECU 00:00:02 Dark Room ACTOR shows audience the mental side of the alcohol abuse
9 1 CU 00:00:02 Dark Room ACTOR shows audience the mental side of the alcohol abuse

10 1 FS 00:00:05 Interview (youth) "I don't like to see people durnk… It's served up at most parties I go to..."
11 1 CU 00:00:04 Interview (expert) "It's just so easy for people to access alcohol..."
11 2 ECU 00:00:02 Party Beer bottles being opened with a flicking action of a bottle opener.
12 3 ECU 00:00:02 Party Beer cans being flicked open with use of a finger.
13 1 LS 00:00:05 Party (indoor) Teens lounging on the sofa with alcohool in their hands. 
14 1 FS 00:00:10 Interview (expert) "I would describe the nations youth drinking problem as…"
15 1 FS 00:00:10 Interview (doctor) "The amount if 15 year olds that come in with a BA of 0.4 is aweful…"
16 1 FS 00:00:10 Interview (youth) "Sometimes you just feel under so much peer preasure to drink…"

17 1 FS 00:00:10 Interview (expert)
"I remember that we used to go out on a Saturaday night for a drink but it's just 
so wide spread now…"

18 1 FS 00:00:10 Interview (doctor) "Alcohol just so many negative effects on the still developing teens…"
18 2 MS 00:00:04 Liquor Store Dolly shot of different products available in the liquior store.
18 3 CU 00:00:03 Liquor Store Pull focus shot of cheap alcohol brands.
19 1 ECU 00:00:02 Liquor Store Extreme close up of cheap alcohol brands.
20 1 CU 00:00:10 Interview (doctor) "Society has a responsibility to help our young people…"



20 2 FS 00:00:05 Interview (expert) "It starts with us…"
22 1 CU 00:00:05 Interview (expert) "I think parents play a big role…" (45 degree angle)
22 2 LS 00:00:04 Coast Establishing shot of a rocky shore. 

22 3 LS 00:00:03 Coast
Slow-motion of youth walking about the rocky coastline, draped in high key 
light.

22 4 CU 00:00:03 Coast Backlit of youth walking along the rocky coastline. (Audio match cut to next 
23 1 CU 00:00:15 Coast Interview of youth - "It's so easy to fall into the trap of alcohol…"
23 5 FS 00:00:07 Interview (doctor) "There are so many organisations out there that can help…"
24 1 CU 00:00:07 Interview (doctor) "My advice for teens are…"

25 1 CU 00:00:07 Interview (expert)
"You've got to rember the wider impact of addiction and that there are always 
people and places to support you..."

CU 00:00:07 Interview (youth) "I think society has a responsibility to protect young people…"

00:00:10
CONCLUDING MONTAGE - featuring shots of the ACTOR and other b-roll 
footage. Andante paced music.



 
 
 
 
 
 

 
 
 
 
 
 

NEW IDEA 
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‘Sam’ the Magic Man 

A Fresh Concept: 
There  has  been  a  change  in  plans.  With  a  month  to  go  before  the  production  plan  is  to  be  due,  I’ve  
elect to drop my initial plans to attempted a documentary about alcohol for a profile documentary 
about local magician Sam Hume.  

I think there is still a real need for a documentary on youth alcohol abuse and the production will still 
live on in another media form. I am still very charged to investigate this issue in depth separately from 
my SAT, likely in the form of a blog.  

The main cause for a last minute change in mind was because it was very difficult to line up interview 
subjects who would be willing to discuss publicly about their experiences with alcohol – which is 
completely understandable. I have contact a number of organisations to try and secure subjects; 
however my attempts were not met with success. This subject of alcohol abuse is also very complex 
and has a lot of depth, and it would require a lot of time and effort to produce the documentary I had 
planned for. The change was also inspired after watching the VCE Top Screen 2015 which hinted to 
me that I might have been a bit too ambitious. While  I’m  not  afraid  of hard work, a definitive deadline 
quickly approaching it was time to make a decision. Ultimately I decided it would be better for me to 
take my production down a new path. 

The  new  doco  concept;;  ‘Sam  the  Magic  Man’,  came  about  during  conversation  with  Sam  about  my  
initial documentary idea.  

I see this  documentary  being  6  minutes  long.  It  will  feature  a  number  of  Sam’s  close  friends  and  
relatives  who  will  give  an  in  depth  portrayal  of  Sam’s  passion  for  magic.         

The major positive about this new production are that Sam is very accessible. Sam and I attend the 
same school and live geographically close to each other. For b-roll I could access archive images and 
footage to create some terrific b-roll.  

Films about magicians are very popular and have always been visual stimulating. I hope to replicate 
this through b-roll to appeal to a young audience and a potential client base for Sam.    

I think by keeping it simple I can make a really good documentary and an effective production design 
plan. 

Much of the style and ideas from my initial concept will remain the same; the interview style, the 
need for effective b-roll and the importance of safety.  

I am committed to producing a unique and high quality product that serves a constructive purpose. 

Sam  agreed  to  participate  ‘as the main subject for my production on the 11th of May 2015.  

Here’s  a  sample  of  Sam’s  tricks  from  YouTube: Cups and Balls... ON FIRE! - Sam Hume & Justin 
Williams 

https://www.acmi.net.au/education/student-programs-resources/top-screen-2015/
https://www.youtube.com/watch?v=ami7N4q6Ycs
https://www.youtube.com/watch?v=ami7N4q6Ycs
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The Introducing: Sam ‘the Subject’  

KEY Words 
 Profile 
 Documentary 
 Story 
 Magic 
 Talent 
 Rich Style 

Concept 
My intention is to create a documentary to profile and inform the audience about the subject on a 
media platform. It is intended to advertise the subject to potential clients and inspire others to try new 
things.  

The subject, Sam Hume, is a young magician from the eastern suburbs of Melbourne. This 
documentary  is  about  subject’s  
forays into the craft of performing 
magic. The production is to tell the 
story  of  Sam’s  passion  for  his  craft  
as he juggles school life. It is 
designed  to  billboard  the  subject’s  
passion, innovation and unique style 
for his craft.  

The production adheres to the 
conventions and styles of 
mainstream profile documentaries, 
combining interview and b-roll 
footage to tell an engaging and 
logical story.  

This production aims to be an engaging, rich, and endearing portrayal of life as a young magician.  

I want the audience to identify with Sam and be engaged with my film through stimulating, creative 
visuals  that  reflect  Sam’s  passion  for magic.  Ultimately,  I  want  to  inspire  the  audience  to  “believe  
they  can”.  I  want  them  to  be  charged  by  this  charming  production  and  prompt  discussion  about  Sam’s  
talent. 

I am producing this documentary for my subject as a form of publicity for him. The primary audience 
for this documentary is potential cliental for my subject. Taking the form of a profile, this film will 
inform the audience and encourage them to identify with Sam. 

The secondary audience for this documentary are people interested in magic and unique talents. These 
are the type of people who are interested or involved in the wider magic scene of Melbourne. They 
have a passion for magic and being memorised. This audience may expect to be mesmerized and see a 
lot of magic tricks in this documentary. The film is more than just about flashy magic tricks, and 
whatever b-roll there is it is designed to be visual engaging and link into what the subjects are 
discussing and may include some tricks.  

SAM HUME 
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Usually, documentaries about magic are those that reveal the magicians tricks. This is far from what 
this documentary is about. I expect the audience to identify with Sam, a young man from the eastern 
suburbs, and to be engaged with his story.  

Inspiration 
The Shapers Canvas 
I’d  like  to  pay  homage  to  James  Embery’s  SAT  documentary  ‘The  Shapers  Canvas’  by  having  my  
subject  using  their  hands  to  make  something.  Perhaps  in  my  subject’s  case,  I  could  film  Sam  
performing some tricks in a stylistic slow-motion way to mesmerize the audience.  

The Shapers Canvas (curtesy of lessonbucket.com): http://lessonbucket.com/vce-media/units-3-4/top-
screen/the-shapers-canvas/ 

Shooting a Documentary Style Interview – Video Tutorial 

In this documentary about creating the prefect documentary style I was inspired by how the director 
collected b-roll. I too would like to be creative in collecting b-roll using a dolly, sliders or even a time 
lapse. I have been very particular about creating the perfect interview environment. Through my first 
production exercise I believe  I  have  the  image  I’m looking for. 

Shooting a Documentary Style Interview – Video Tutorial: https://www.youtube.com/watch?v=k-
2zrWh82iU  

 

Pre-Interview Questions for Sam 
1. Who is Sam Hume? 
2. Tell me about your craft? 
3. Why is what you do important to you? 
4. Who is your inspiration and who has been the biggest influence on you? (Willing interview 

subjects perhaps?) 
5. What is involved in making magic and what is the process? 
6. What is your favourite aspect of making magic, from producing and creating tricks to 

performance? 
7. Magic  and  performance  has  existed  for  thousands  of  years.  What’s  unique  that  you  bring  to  

your craft? 
8. What kind of audience do your shows attract? 
9. Is it difficult to juggle school and magic? 
10. What are your other passions? 
11. What  is  your  philosophy  on  life,  what  mantra’s  do  you  live  by? 
12. What’s  your  favourite  trick? 
13. What would a documentary about you look like? 
14. This is a documentary about following your dreams. What would your advice be to those who 

have a dream and want to achieve it? 

 

The production design due date is the 13th of June 2015.   

 

http://lessonbucket.com/vce-media/units-3-4/top-screen/the-shapers-canvas/
http://lessonbucket.com/vce-media/units-3-4/top-screen/the-shapers-canvas/
https://www.youtube.com/watch?v=k-2zrWh82iU
https://www.youtube.com/watch?v=k-2zrWh82iU
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Some inspiration for Sam the Magic Man 
When investigating the concept of a profile documentary I was interested to see how other directors 
combined b-roll footage and interview footage to create and engaging and visually stimulating 
product and how they tell the story. For my investigation, I consulted YouTube in order to source 
some inspiration about how I would go about structuring my profile documentary. I came across two 
documentaries that stood out to me and I have reviews for each of them.   

Title: Documentary: Chef Profile – Jamie Bissonnette 
Duration: 3:12 
URL: https://www.youtube.com/watch?v=vtwi9VkWVxw 
Published 23/01/2014 by Jim Cosco 
 

Review: 
This documentary profiles Executive Chef Jamie Bissonnette. The director made sure never to take 
away from the story. The b-roll acts as a way to complement what the subject is saying only. Like my 
documentary, this film focuses on only one subject. This particular documentary appears to be 
presented in a logical and easy to understand structure. When constructing my storyboards and 
shotlist, I will keep in mind how during the conversation the director uses the b-roll footage to 
complement the story. The b-roll was often used to bridge dialogue of the same topic or theme, to 
make the conversation seamless. But when a new question was raised or the conversation moved in 
another direction, then the audience saw the subject being interviewed. I think this is an appealing 
way to help the audience engage with the subject, what they’re saying and ultimately communicate 
their story.  

Title: Artist Profile: Derek McDonald, Sign-painter Documentary 
Duration: 2:23 
URL: https://www.youtube.com/watch?v=baZcFKZm81c 
Published 04/02/2015 by justpaintings 

Review 
What stood out to me most about this documentary is the attention to b-roll. There is no interview 
footage in the film, only a voiceover. The director used mostly a 50mm or lenses with a shallow depth 
of field. Each shot was framed in an interesting way, focusing on colours, contrasts, depth and 
lighting. The camera also did a lot of moving in the form of pans, glides and slides, and all the shots 
seem to move together in a fluid motion. These elements combined together to make for some 
visually engaging shots. This documentary is about an artist, Derek McDonald. The director focused a 
lot on the detail of the artist’s work, using extreme close ups to highlight and demonstrate the fine 
skill of the artist. I think I will try to highlight Sam’s skill in a similar way, focusing on the details of 
his work, his hands and craft. 

https://www.youtube.com/watch?v=vtwi9VkWVxw
https://www.youtube.com/watch?v=baZcFKZm81c
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Intention 
I intend to produce a short profile documentary about young magician Sam Hume. It 
is intended to advertise the subject to potential clients and also to appeal to the 
interests of those who are interested in magic.  

The media product I intent to create takes the form of a documentary. It is 
designed to profile and inform the audience about the subject, magician Sam Hume, 
on a media platform. It is to be an informative, engaging and stimulating profile 
documentary that inspires its audience.  

Sam Hume is a young magician from the eastern suburbs of Melbourne. This 
documentary  is  about  the  Sam’s  forays  into  the  craft  of  performing  magic  and  exciting  
audiences across Victoria. It  tells  the  story  of  Sam’s  passion  for  his  craft as he juggles 
his schooling and focuses on the themes of self-belief, determination, perseverance, 
innovation and following your dreams.     

The  product  is  designed  to  billboard  the  subject’s  passion,  innovation  and  
unique style of performance. 

The production adheres to the codes, conventions and styles of mainstream 
profile documentaries. It combines interview and b-roll footage to engage the 
audience  and,  in  a  logical  order,  tell  the  Sam’s  story.  The  production  aims  to  be  an  
engaging, rich and endearing portrayal  of  Sam’s  career  and  life. 

I want the audience to identify with Sam and be engaged with my film through 
stimulating, creative footage that  reflect  Sam’s  passion  for  magic  and  positive  outlook  
on life. It is my intention to use a combination of archival and dramatized footage to 
showcase  Sam’s  talent,  as  well  as  providing  a  stimulating  interview  with  Sam.     

For thousands of years magic has wondered an audience of many. Sam brings a 
youthful and unique angle to the art. It is the intention of this profile documentary to 
showcase this. 

Ultimately, I want to evoke an inspired feeling amongst the audience. I want 
them to be charged by this charming production, and I want the product to prompt 
discussion  about  Sam’s  and his talent. This will effectively get the word out there 
about Sam, fulfilling the intention of this documentary to advertise Sam to potential 
clients.   
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Audience 
My initial target audience will consist predominantly of young people interested in 
magic. This is an audience with a popularised conception of magic. In recent times, 
popular films such as Louis  Leterrier’s  Now You See Me have popularised the image 
of the magic craft amongst teenagers. This is an audience that may have some 
preconception of what magicians do. They might assume magic is just a one 
dimensional form, when in fact it is considered a performing art, requiring a broad 
array of performing skills. One thing this documentary aims to do is to give an in 
depth presentation about magic and challenge this popular understanding of magic. 

 This documentary appeals to a wide audience with varying pre-existing 
knowledge from which to refer. It is likely that people who view this film may have 
no preconceptions about magic performance. This product aims to comprehensively 
communicate what magic is, and what it means to the performer. 

The documentary also acts to sell Sam to an audience of potential cliental. The 
documentary aims to do this by showcasing Sam as a person; helping the audience to 
identify  with  Sam’s  personal  story,  his  personality  and  his  character.  The  documentary  
also  aims  to  showcase  a  number  of  Sam’s  skills  through  re-enactments, archive 
footage  of  Sam’s  shows  and  family  photos  of  Sam  as  a  budding  magician,  appealing  
to  family  values,  and  thus  broadening  the  film’s  influence and audience. This would 
form b-roll footage. The documentary is intended to act as a catalyst for discussion 
and ultimately aims to promote Sam as a skilful, unique and innovative young person 
and magician. 

Audiences can expect to be informed and engaged with this short and 
intellectually accessible piece. Ultimately, the documentary is to be presented in a 
logical form and the audience should gain an understanding of magic and be able to 
identify Sam as an excellent performer. This documentary aims will enrich the 
audience’s  understanding  of  magic  as  a  performing  art.           



 
 

Media SAT: PDP  © Benjamin McManamny 

Pre-Interview Questions for Sam 
1. Who is Sam Hume? 
2. Tell me about your craft – Magic? 
3. Why is what you do important to you? 
4. Who is your inspiration and who has been the biggest influence on you?  
5. What is involved in making magic and what is the process? 
6. What is your favourite aspect of making magic, from producing and creating tricks to 

performance? 
7. Magic  and  performance  has  existed  for  thousands  of  years.  What’s  unique  that  you  bring  to  

your craft? 
8. What challenges do you face as magician? 
9. How difficult is it to juggle school and your magic? 
10. What kind of audiences do your shows attract? 
11. What has been your most notable achievement?  
12. Have you always wanted to do magic? 
13. What is your philosophy on life,  what  mantra’s  do  you  live  by,  what are you values, what do 

you believe in?  
14. Do you have a favourite trick? 
15. What are your other passions? 
16. What do you see a documentary about you looking like? 
17. This is a documentary about following your dreams. What would your advice be to those who 

have a dream and want to achieve it? 
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Transcript of Pre-Interview 

Pre-Interview with Sam Hume (27/05/2015): Transcript 
BEN: Hi Sam. 

SAM: Hi. 

BEN: Thankyou for joining us. 

SAM: No worries. 

BEN: So first question is who is Sam Hume? 

SAM: Who is Sam Hume? I am a 17-year-old year 12 student. I currently perform magic every 
weekend as a bit of a part time job. Some people work at Maccas, KFC, I work at magic. Primarily 
children’s  magic,  but  I  consider  myself  a  general  entertainer.    So  magic,  balloons,  a  bit  of  juggling  
and for all ages; children, adults, that sort of thing. That is Sam Hume. 

BEN: Tell me about your craft. Is magic a craft? 

SAM: Of  course  it’s  a  craft,  it’s  an  art.  I’ve  been  doing  it  since  grade  six,  so  coming  up  to  six  years  
now.  I’ve  meet  amazing  people,  through doing it, people a lot more talented than me who have 
achieved  great  things.  It’s  pretty  much  all  I  do.  Well,  not  all  I  do.  I  do  it  a  lot.  I’m  constantly  getting  
new stuff, learning new tricks, probably a little less know this year with year 12, there’s  a  lot  of  shit  
going on. But I think about it a lot, create new illusions, that sort of thing. 

BEN: So what does that process involve, creating a new trick or illusion?  

SAM: Basically with an idea, like anything else. I get inspired by the randomest things and come up 
with  ways  to  do  it.  Sometimes  I  look  at  a  trick  that’s  already  be  done  and  come  up  with  ways  to  make  
it bigger and better. 

BEN: Is that a unique perspective you bring to magic? 

SAM: I  think  that’s  something  unique  about  me.  The  classics  of magic but taken one step further. 

BEN: Why is magic important to you? 

SAM: It’s  what  I  love  to  do.  That’s  why  it’s  important  to  me.  That’s  why  I  keep  doing  it  all  the  I  time.  
I  met  amazing  friends  in  magic.  I  think  it’s  helped  me.  I’ve  found  something  that  I’m  good  at  and  that  
I  love  doing,  and  that’s  why  I  keep  doing  it. 

BEN: Who is your biggest inspiration, who inspired you to do magic? 

SAM: A  lot  of  people,  when  they  start  off  with  magic,  it’s  like  they’ve  seen  someone  perform,  like  
their grandfather or something like that. I sort of picked up a magic book one day and feel in love with 
it  and  that’s  how  I  got  started.  My  biggest  influences:  the  first  magician  I  ever  met  was  a  man  by  the  
name  of  Tian  Yu,  who  was  a  children’s  entertainer, who operated magic show over in Ivanhoe. He 
really took me under his wing sort of thing. He had magic lessons every Saturday which I would go 
to.  Most  recently  I’ve  been  influenced  by  an  illusionist  named  Michael  Boyd who I have been 
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working with for 2 years. He has a big illusion show. Basically with him he has performed all around 
the  world,  he’s  basically  done  everything  I  want  to  do.  And by performing backstage with him at 
Crown, like last Friday and Saturday he had a Las Vegas show at Crown, he had a magic part in it, 
just working back stage experience all the stuff that goes into making the show has had an influence 
on me. 

BEN: So you see magic taking you around the world? 

SAM: Ideally.  The  dream  is  to  work  on  a  cruise  ship.  And  like  I’ve  heard  from  a  lot  of  people,  ‘you  
know  cruise  ships,  you’re  on  the  sea  for  6  months’.  But  really  you  see  all  the  places,  you  perform  
once a night, but during the day it seems like an ideal situation. 

BEN: Smooth sailing? 

SAM: As they would say, absolutely. 

BEN: What sort of challenges do you face as a magician? 

SAM: For  me,  I  find  convincing  people  that  it’s  an  actually  thing.  Definitely  before  I  was  a  magician  
I never really saw it as a big industry.  I  didn’t  really  go  past  the  crapy  little  kids  magician.  So  when  
people  ask  me  what  I  do  for  a  job  and  I  say  ‘magician’,  and  they  don’t  believe  me…  but  just  
convincing  them  that  it’s  a  real  thing  and  it  is  quite  big,  and  that  I  can  help  them  most  of  the time. 
Whether  it’s  a  kids  party  or  a  wedding,  magic  can  be performed everywhere. 

BEN: So  there’s  school,  and  there’s  magic.  How  do  you  juggle  the  two? 

SAM: Very  difficultly.  Obviously  this  year  I’ve  tried  to  prioritise  year  12  a  little  bit,  so  I’ve  taken on 
less work. I would typically be producing a show to perform at the Melbourne Magic Festival which 
is  coming  up  in  the  school  holidays.  I  decided  not  to  do  that  this  year.  It’s  just  a  year  break.  But  
typically I find a way. I stay up until about 2 in the morning to finish my homework, but I find a way 
to work my magic and school as well. 

BEN: So  you  talked  a  little  bit  about  you  audience…  what  kind  of  people  do  your shows attract? 

SAM: I  have  different  personas  really  when  I’m  performing.  I  have  a  children’s  character  that’s  
aimed at 3-10  year  olds.  Performing  to  them  is  a  lot  of  fun.  But  usually  because  I’m  doing  a  show  a  
week,  it’s  usually  the  same  thing  that  I’m  doing  every  week.  But  they’re  a  lot  of  fun  to  perform  to  
they react really cool. But for adults and bigger shows, that I produce for spaces that sit 200 people, 
and those are the show that months, and months of work go into and building up our ideas of illusion. 
And at those sort of audiences all sorts of families, anywhere from people my age, 17 [or] 18, to the 
older seniors and they all enjoy it the same. 

BEN: So what sort of persona do you take on with those shows? 

SAM: I would describe myself as serious, sophisticated but also funny and a little bit clumsy. You 
know  things  go  wrong,  and  I’m  not  so  serious  that  I  can’t  crack  a  joke  and  it  be  funny,  but  more  
serious.  Especially  when  I’m  performing  with  Justin  Williams,  my  duo  partner,  he’s  the  full  on  crazy  
out-there dude. I try and take on a more serious one, but sometimes I fall into what he is doing and 
have fun as well. 

BEN: So what has been your most notable achievement? 
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SAM: The first real achievement was winning my grad six red faces concert which was when I first 
started magic with a few card tricks. After that, probably the year after, 2010 I entered the Australian 
Junior Championships of Magic in both stage and close up. I put together a 5min routine for both, and 
came 2nd place in both of them. Next year I went back and came 1st place in the close-up competition. 
And in 2012 I repeated and came 1st place in the close-up competition.  They were big achievements 
for me at the time. That was the first time I realised, without sounding boastful, that I was actually 
alright at  this  thing.  Before  then  I  was  just  performing  to  my  mirror  or  my  family.  I  didn’t  know  
people liked what I was doing. After that, 2013, I co-produced my first show, it was called 
Memorized: Theatre Spectacular. That was with Justin Williams, as I mentioned before my duo 
partner. We sold out both nights, 120 people each night. And that had a few original routines which 
was an accomplishment. Next year we came back, started off in October, for prepping for a show in 
July, and that show was called Go Trick Yourself. And basically every routine in that show, like the 
show before we had one or two original ideas, but every idea in that show was our own, was one that 
we made up. It had a lot of trial and error, we built pretty much all our props, it took a lot of time. But 
again, we sold out both shows, we got a fantastic response from the audience and it was really 
satisfying. I also did a solo show which was a close-up show with with card magic. I like doing duo 
stuff with Justin, but I also want to create some solo stuff which was card as well. Sorry, that was a 
long answer. 

BEN: Now  it’s  time  for  the  deep  stuff.  What  are  your  philosophies  on  life  and  what  mantras  do  you  
live by? 

SAM: If  you  want  something,  go  get  it.  Don’t  let  people  tell  you  can’t.  Which  is ironic because when 
I’m  working  with  Justin,  he  comes  up  with  all  these  crazy  ideas,  and  I’m  usually  the  first  one  to  say  
‘we  can’t do that,  we  can’t  do  a  cups  and  balls  routine  with  all  the  balls  on  fire,  don’t  be  stupid!’ If 
you  think  something’s  possible  really  try  and  accomplish  that  and  don’t  fall  into  the  norm.  People  ask  
me  what  am  I  going  to  study  at  uni  after  school,  and  I’m  like  ‘I  don’t  know  if  I  want  to  go  to  uni’. I 
don’t  feel  like  that  everyone  else  is  going  to  uni  that  I  have  to.  A  lot  of  people  don’t  see  magic  as  a  
viable  career,  but  I  believe  that  it  can  be  a  career,  and  I’m  trying  to  peruse  that.   

BEN: Do you have a favourite trick? 

SAM: I have a few. My favourite card trick is a trick called Spreadwave which won me my close-up 
competition  in  2012.  I’ve  used  that  as  a  closer  at  every  close-up  show  I’ve  ever  done.  [It]  basically  
involves a beach ball going around to the audience, a random card being selected by a group of 
people, and then I have a blank deck of cards. And basically I spread the cards out, and the card 
chosen by the audience is printed along the blank cards. My favourite stage trick was a trick called 
breathless  which  we  had  in  last  year’s  show  Go  Trick  Yourself.  The  trick  where  someone  gets  into  a  
box, someone jumps and switch places, had been done. But never with a clear box and filled with 
water. That was our unique aspect to all that.  And we designed all that, my grandfather built it and a 
lot  of  work  went  into  that.  But  it’s  an  awesome  trick  to  do. 

BEN: Was that hard to pull off? 

SAM: It was a bit hard to pull off. The first time we did it we just used tap water to fill it up, just form 
a tap and it was so cold. Ridiculously cold, we had wet suites on and we were still freezing. So we got 
the idea that when we rocked up to the place we just wheeled the tank into the  bathroom, locked the 
door just in case anyone walked in and saw us racking 500 litres of water, and we just hosed it up to 
the tap turned on the hot water and that was a way of doing it.  
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BEN: Do you have any other passions Sam? 

SAM: I  love  sport  like  cricket.  But  I’ve  never  really  pursued  any  of  that  as  much  as  magic.  It’s  really  
the one thing I peruse a lot. 

BEN: What is that main motivation, that drive? 

SAM: It’s  a  viable  career  option,  the  feeling  I  get  on stage  every  time;;  it’s  addictive;;  I  want  to  keep  
doing  it.  And  it’s  just  something  that  makes  me  unique  (identity)  that  other  people  recognise  me  as,  
that I quite like. 

BEN: If you had to give advice for people who wanted to achieve a goal. 

SAM: Like I said  before,  just  don’t  listen  to  people  telling  you  it  can’t  be  done,  if  you  believe  you  can  
do  it,  you  can  do  it.  But  that  being  said  it’s  not  just  going  to  happen.  A  lot  of  work  goes  into  it.  It  has  
to consume you. All you think about, you put all your energy and money, a lot of money has gone into 
my  magic  and  building  up  my  repertoire,  sort  of.  You’ve  just  got  to  100%  dedicate  yourself  to  
achieving your goal, and if you do that, the results will happen. 

BEN: Thankyou very much Sam. 

SAM: That was amazing, thankyou very much. 

 

 

 



Dear Sam Hume, 
 
You have volunteered to be involved in the production of my profile documentary 
entitled Sam the Magic Man as the key subject.    
 
We  have  a  busy  shooting  schedule,  so  it’s  important  that  you  arrive  at  the  set  on  time.   
 
We are shooting the first part of the principal photography on Wed 24th of June in the 
library, at school. This is where your interview will take place.  
 
We will also be filming on Monday the 28th of June, where we will meet at  

 at 6:45am, and walk down to Talakara Park at dawn to 
film a short sequence. We will then return to  to complete the filming in 
the studio on the same day. 
 
Please find attached two call sheets that outline both shooting days. Also, please note 
that there is a list of props that you are required to bring with you to each of the 
shoots. These props are highlighted in bold. 
 
If you have any questions  at  all,  don’t  hesitate  to  call.  
 
Kind Regards, 
Benjamin McManamny 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

CONTACT DETAILS – Ben McManamny:  
Email:  

Phone: (mobile) 
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Project Sam the Magic Man 
Director: Ben McManamny  
Date: 24th of June 2015 (Shoot day 1) 
Location: Library, East Doncaster Secondary College: 20 George St, East Doncaster, 3109 
 

Timeline – January 1, 2015 
Time (PM) Scene/Required Personal Description 

3:20 Ben Ben sets up lighting and sets up the 
scene in accordance with the codes and 

conventions. 
3:30 Ben, Sam Sam (interview subject) is required to 

assist in getting the best lighting and 
focus by acting in his role as the subject. 

3:40 Interview: Ben, Sam Interview begins 
4:00 Interview: Ben, Sam Interview completed 
4:05 Ben Pack up of equipment occurs 
4:25 Ben Everything is packed up and end of 

shoot. 
 

CONTACT DETAILS 
Name Mobile Email 

Benjamin 
McManamny 

(Director) 

  
 

Sam Hume (Subject)   
 

 

EQUIPMENT AND PROPS CHECKLIST 
Description Required (√) 

DSLR 3200 Camera √ (x2) 
Tripod √ (x2) 

50mm Camera √ (x2) 
Slider/glidecam  

Lighting Kit √ 
Flood Light √ 

Zoom Recorder √ 
Lapel Microphone √ 

Balloons  
Deck of cards  



Magic Cart  
‘Alice’  (the  white  rabbit)  

Link Rings  
Magic Foam Cake  

Magic Handkerchiefs  
Magic rope  

Magic foam balls  
Magic Oreo  

 
 
 
  



Call Sheet 2 – Sam the Magic Man 
 
Project Sam the Magic Man 
Director: Ben McManamny  
Date: 24th of June 2015 (Shoot day 2) 
Location: Talakara Park and Studio: 1 Briar Lane, Templestowe, VIC 3016  
 

Timeline – January 1, 2015 
Time Scene: Required 

Personal (Location) 
Description 

6:45am Ben Sam (Briar Lane) Cast and crew arrive. Offload of props 
from car. Complimentary breakfast 

provided. 
7:05am Ben, Sam Cast and crew walk down to Talakara 

Park, carrying one camera and one 
tripod. 

7:15am Ben, Sam (Talakara Park) Arrive at location in Talakara park. 
Setting up of equipment and blocking of 

scene. 
7:20-7:50am Opening Sequence: Ben 

and Sam (Talakara Park) 
Commence shooting of opening 

sequence. 
7:50am Ben and Sam Shooting complete and everyone returns 

to 1, Briar Lane Templestowe. 
8:00am Ben and Sam (Briar Lane) Return to Briar Lane. 

8:00-8:15am Break Break (snacks provided) 
8:15am Ben and Sam (Studio) Set up for recording of b-roll. Sam to get 

into costume and set up of lighting. 
8:30-

10:00am 
B-roll: Ben and Sam 

(Studio) 
Filming of re-enactments and b-roll for 

documentary in correspondents with 
storyboards and shotlist. 

10:00-
10:30am 

Ben and Sam (Studio) Pack up of equipment 

10:30am  Everything is packed up and shooting is 
completed. 

 

CONTACT DETAILS 
Name Mobile Email 

Benjamin 
McManamny 

(Director) 

  
 

Sam Hume (Subject)   
 

 



EQUIPMENT AND PROPS CHECKLIST 
Description Required (√) 

DSLR 3200 Camera √ 
Tripod √  

50mm Camera √  
Slider/glidecam √ 

Lighting Kit √ 
Flood Light √ 

Zoom Recorder √ 
Lapel Microphone  

Balloons √ 
Deck of cards √ 
Magic Cart √ 

‘Alice’  (the  white  rabbit) √ 
Link Rings √ 

Magic Foam Cake √ 
Magic Handkerchiefs √ 

Magic rope √ 
Magic foam balls √ 

Magic Oreo √ 
 



Scene # 1 Shot Size Duration Location Description

1 1 LS 00:00:03 Talakara Park
Pull-focus-panning shot of forest canopy. (At dawn)

1 2 LS 0:00:03 Talakara Park
Low angle shot of Sam walking in the distance. (At dawn)

1 3 CU 0:00:03 Talakara Park Over the shoulder shot of Sam walking to the top the hill.
1 4 CU 00:00:02 Talakara Park Side on close up of Sam.
2 1 CU 00:00:02 Library Interview Who is Sam Hume? "I am an entertainer."

3 1 CU 00:00:01 Talakara Park
Sam shuffles through his deck.

3 2 CU 00:00:03 Talakara Park Sam continues to shuffle his Deck

3 3 CU 00:00:02 Talakara Park
Sam looks dramatically into the distance.

4 1 ECU 00:00:03 Studio
Pull focus of Sam’s magician box

4 2 ECU 00:00:02 Studio
 Pull focus on Alice the rabbit and hat

4 2 ECU 00:00:03 Studio Pull focus from Sam to rabbit

4 3 CU 00:00:04 Studio

Panning shot of Sam holding a fanned deck of cards. New Chapter: “Most people 
are inspired by ”

4 4 CU 00:00:02 Studio Sam holds out a magic book. “ but I just picked up a book ”
4 5 FS 00:00:03 Studio Sam smiles. “ and fell in love with it.”

5 1 CU 00:00:06 Library
Interview with Sam. Sam’s achievements 

5 2 00:00:05 (Archival Footage)

Archival footage Young Magician of the Year
https://www.youtube.com/watch?v=6wRZfSvS7Os

5 3 CU 00:00:06 Library
Interview. Sam is talking about his show ‘Go Trick Yourself’. Sam’s 
achievements…

5 4 00:00:03 (Archival Footage)
Pictures of Sam and Justin: The poster for 'Go Trick Yourself'

5 5 00:00:03 (Archival Footage)
Pictures of Sam and Justin

5 6 (Archival Footage)

      
https://www.youtube.com/watch?v=ami7N4q6Ycs

6 1 CU 00:00:03 Library
Sam is talking to the camera about his favourite trick



6 2 MS 00:00:03 Library
Sam is talking to the camera about his favourite trick

6 3 00:00:08 (Archival Footage)
‘Go Trick Yourself’: Breathless illusion (Archival Video)

7 1 CU 00:00:02 Library Sam talks about his inspiration
7 2 MS 00:00:04 Library Sam talks about his inspiration

7 3 00:00:03 (Archival Footage)
(photo) Sam W/Michael Boyd at Las Vegas show, Crown

7 4 00:00:03 (Archival Footage)
Archival from Boyd’s show

8 1 MS 00:00:02 Library
Sam talks about his dreams. “Ideally I want magic to take me around the 
world” (Sam).  

8 2 CU 00:00:04 Library
Sam talks about his dreams. “Ideally I want magic to take me around the 
world” (Sam).  

9 1 FS 00:00:06 Studio Sam performs a trick (interlude)

9 2 CU 00:00:02 Studio
Sam performs a trick (interlude)

10 1 CU 00:00:05 Library

Interview with Sam. New Chapter: (Cue new music) Why magic is cool: 
“Magic is an art”

10 2 00:00:03 (Archival Footage) Sam throws magic dust in the air
10 3 00:00:03 (Archival Footage) Sam the Magic Man'

11 1 CU 00:00:04 Library

Sam is being interviewed. The hardest thing is school and convincing 
people that…

11 2 MS 00:00:04 Library B-roll of Sam doing work.
11 3 CU 00:00:02 Library B-roll of Sam doing work.

11 4 CU 00:00:02 Library

Sam is being interviewed. The hardest thing is school and convincing 
people that…

11 5 CU 00:00:05 Studio Sam performs oreo trick
12 1 MS 00:00:02 Library Sam talks about his different personas. Interview
12 2 CU 00:00:02 Library Sam talks about his different personas. Interview
12 3 CU 00:00:02 Studio “A children’s character”. Sam blows up balloon and begins to twist it into 
12 4 CU 00:00:03 Studio Sam looks playfully into the crowd.
12 5 ECU 00:00:02 Studio Sam ties up the balloon.
12 6 FS 00:00:01 Studio Sam has finished the dog
12 7 ECU 00:00:02 Studio Sam draws eyes on the dog.



12 8 FS 00:00:02 Studio Sam is happy with the dog.
12 9 CU 00:00:02 Studio *POP!* The dog has been popped and Sam is sad. 
13 1 MS 00:00:02 Library New Chapter: Philosophies & Advice. Sam is being interviewed.
13 2 CU 00:00:04 Library New Chapter: Philosophies & Advice. Sam is being interviewed.

13 3 ECU 00:00:02 Studio
Sam shuffles through his deck.

13 4 CU 00:00:02 Studio
Sam shuffles through his deck.

13 5 CU 00:00:04 Studio Dolly shot around Sam's face
14 1 CU 00:00:04 Library Sam's final words.

15 1 LS 00:00:04 Talakara Park

Sam looks out into the distance before walking out to the right of screen. 
(At dawn)



Storyboard 
Sam the Magic Man 

 

• Shot # 1 
 

• Shot Type: N/A 
 

• Notes: Black screen – start of doco 
 



• Shot # 2 
 

• Shot Type: LS 
 

• Notes:  
• Pull-focus-panning shot of forest canopy. (At 

dawn) 
 

• Shot # 3 
 

• Shot Type: LS 
 

• Notes: 
• Sam walking in the distance. (At dawn) 

 



• Shot # 4 
 

• Shot Type: CU 
 

• Notes: 
• (At dawn) 

 

• Shot # 5.1 
 

• Shot Type: CU 
 

• Notes: 
• (At dawn) 

 



• Shot # 5.2 
 

• Shot Type: Close Up (Interview) 
 

• Notes: 
• First Chapter: Who is Sam Hume? Interview 

of Sam 
 

• Shot # 6 
 

• Shot Type: ECU 
 

• Notes: Sam shuffles through his deck. 
 
 



• Shot # 7 
 

• Shot Type: ECU 
 

• Notes: Sam continues to shuffle his Deck 
 
 

• Shot # 8 
 

• Shot Type: CU 
 

• Notes: Sam looks dramatically into the 
distance. 
 
 



• Shot # 9 
 

• Shot Type: CU 
 

• Notes: Pull  focus  of  Sam’s  magician  box 
 

• Shot # 10 
 

• Shot Type: ECU 
 

Notes: Pull focus on Alice the rabbit and hat 
 



• Shot # 11 
 

• Shot Type: ECU 
 

• Notes: Pull focus from Sam to rabbit, 
 
 
 

• Shot # 12 
 

• Shot Type: CU 
 

• Notes: 
• Panning shot of Sam holding a fanned deck of 
cards.  New  Chapter:  “Most  people  are  inspired  
by…” 
 
 



• Shot # 13 
 

• Shot Type: CU 
 

• Notes: 
• Sam  holds  out  a  magic  book.  “…but  I  just  
picked  up  a  book…” 
 

• Shot # 14 
 

• Shot Type: FS 
 

• Notes: 
• Sam  smiles.  “…and  fell  in  love  with  it.” 

 



• Shot # 14 
 

• Shot Type: FS 
 

• Notes: 
• Sam  smiles.  “…and  fell  in  love  with  it.” 

 

• Shot # 16 
 

• Shot Type: MS 
 

• Notes: 
• Archival footage Young Magician of the Year 
• https://www.youtube.com/watch?v=6wRZfSvS7Os 

 
 
 



• Shot # 16 
 

• Shot Type: MS 
 

• Notes: 
• Archival footage Young Magician of the Year 
• https://www.youtube.com/watch?v=6wRZfSvS7Os 

 
 

• Shot # 18 
 

• Shot Type: Image 
 

• Notes: 
• Pictures of Sam and Justin: Poster 

 



• Shot # 19 
 

• Shot Type: Image 
 

• Notes: 
• Pictures of Sam and Justin 

 

• Shot # 20 
 

• Shot Type: LS 
 

• Notes: 
• Archive footage from Go Trick Yourself. 

https://www.youtube.com/watch?v=ami7N4q6Ycs 
 
 



• Shot # 21 
 

• Shot Type: MS 
 

• Notes: Sam is talking to the camera about 
his favourite trick 
 
 
 

• Shot # 22 
 

• Shot Type: MS 
 

• Notes: Sam is talking to the camera about 
his favourite trick 
 
 
 



• Shot # 23 
 

• Shot Type: LS (Video)  
 

• Notes: 
• ‘Go  Trick  Yourself’:  Breathless  illusion 

 

• Shot # 24 
 

• Shot Type: CU 
 

• Notes: Sam talks about his inspiration 
 
 
 



• Shot # 25 
 

• Shot Type: MS 
 

• Notes: Sam talks about his inspiration 
 
 
 

• Shot # 26 
 

• Shot Type: Photo 
 

• Notes: (photo) Sam W/Michael Boyd at 
Las Vegas show, Crown 
 
 
 



• Shot # 27 
 

• Shot Type: Photo/Image 
 

• Notes: Archival  from  Boyd’s  show 
 
 
 

• Shot # 28 
 

• Shot Type: MS 
 

• Notes: Sam  talks  about  his  dreams.  “Ideally  I  
want  magic  to  take  me  around  the  world”  
(Sam).   
 
 
 



• Shot # 29 
 

• Shot Type: CU 
 

• Notes: Sam  talks  about  his  dreams.  “Ideally  I  
want  magic  to  take  me  around  the  world”  
(Sam).   
 
 
 

• Shot # 30 
 

• Shot Type: FS  
 

• Notes: Sam performs a trick (interlude) 
 
 
 



• Shot # 30 
 

• Shot Type: FS  
 

• Notes: Sam performs a trick (interlude) 
 
 
 

• Shot # 32 
 

• Shot Type: FS 
 

Notes: Sam performs a trick (interlude) 
 
 
 
 



• Shot # 32 
 

• Shot Type: FS 
 

Notes: Sam performs a trick (interlude) 
 
 
 

 

• Shot # 34 
 

• Shot Type: CU 
 

• Notes: Interview with Sam. New Chapter: 
(Cue  new  music)  Why  magic  is  cool:  “Magic  
is  an  art” 
 
 
 



• Shot # 35 
 

• Shot Type: Image 
 

• Notes: 
• Archival footage 

 
 

• Shot # 36 
 

• Shot Type: Image 
 

• Notes: 
• Archival footage 

 
 



• Shot # 37 
 

• Shot Type: CU 
 

• Notes: 
• Sam is being interviewed. The hardest thing 
is  school  and  convincing  people  that… 
 

• Shot # 38 
 

• Shot Type: 
 

• Notes: 
• B-roll footage (school) 

 
 



• Shot # 38.2 
 

• Shot Type: CU 
 

• Notes: Sam performs oreo trick 
 
 
 

• Shot # 39 
 

• Shot Type: CU 
 

• Notes: 
• Sam talks about his different personas. 

Interview 
 
 



• Shot # 40 
 

• Shot Type: MS 
 

• Notes: 
• Sam  talks  about  his  different  personas.  “I  
have  different  characters” 
 
 

• Shot # 41 
 

• Shot Type: CU 
 

• Notes: 
• “A  children’s  character”.  Sam  blows  up  

balloon and begins to twist it into shape. 
 
 



• Shot # 42 
 

• Shot Type: CU 
 

• Notes: Sam looks playfully into the crowd. 
 
 
 

• Shot # 43 
 

• Shot Type: ECU 
 

• Notes: Sam ties up the balloon. 
 
 
 



• Shot # 44 
 

• Shot Type: FS 
 

• Notes: Sam has finished the dog 
 
 
 

• Shot # 45 
 

• Shot Type: ECU 
 

• Notes: Sam draws eyes on the dog. 
 
 
 



• Shot # 46 
 

• Shot Type: FS 
 

• Notes: Sam is happy with the dog. 
 
 
 

• Shot # 47 
 

• Shot Type: CU 
 

• Notes: 
• *POP!* The dog has been popped and Sam 

is sad.  
 
 



• Shot # 48 
 

• Shot Type: MS 
 

• Notes: 
• New Chapter: Philosophies & Advice. Sam is 

being interviewed. 
 
 

• Shot # 49 
 

• Shot Type: CU 
•   
• Notes: Sam is being interviewed. 

 
 
 



• Shot # 52 
 

• Shot Type: ECU 
 

• Notes: Sam shuffles his deck 
 
 
 

• Shot # 52 
 

• Shot Type: ECU 
 

• Notes: Sam performs an elaborate card 
shuffle. 
 
 
 
 



• Shot # 53 
 

• Shot Type: FS 
 

• Notes: Sam plays with his magical balls. 
 
 
 

• Shot # 54 
 

• Shot Type: CU 
 

• Notes: Dolly  around  Sam’s  face  from  left  
to right. 
 
 
 



• Shot # 55 
 

• Shot Type: CU 
 

• Notes: 
• Sam is being interviewed. (Final words). 

 
 

• Shot # 56 
 

• Shot Type: LS 
 

• Notes: 
• Sam looks out into the distance before 

walking out to the right of screen. (At dawn) 
 



• Shot # 56 
 

• Shot Type: N/A 
 

• Notes: Black screen – cut to black. Cue 
credits 
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Codes & Conventions 
Putting  the  ‘pro’  into  ‘profile  documentaries’ 

The humble doco is a method of communication that is easy to understand, enlightening and has 
inspired and captivated audiences across the world, and continue to do so. A documentary can be 
presented as film, radio or television programmes that provide a factual report on a particular 
subject.  

Documentaries have been a popular form of storytelling and communication of ideas, information 
and impressions. The combine primary interview footage of a subject and supplementary b-roll 
footage to engage the audience. 

The Documentary can take many forms in the media. There are the poetic documentaries, the 
expository documentaries (travel documentaries), the observational documentaries (nature 
documentaries) and – my chosen sub-genre of – the profile documentaries.  

Profile documentaries act as a form of biography that reflects on the life of the subject. These 
documentaries incorporate and combine the use archival footage; such as pictures, videos, written 
accounts, re-enactments; with interviews of the subject and people associated to the subject to engage 
the audience and communicate the story. 

The  word  ‘engagement’  is  crucial  to  me  as  a  film  maker.  Throughout  this  production  plan  I  am  
constantly asking myself; how am I going to engage the audience? 

In this particular section of the Production Design Plan, I will investigate the various codes and 
conventions – the individual cogs – that put the  ‘pro’  into  ‘profile  documentary’.    I will be looking 
specifically at how I can engage the audience using the production elements listed below.  

The Production Elements (CAMELS)  

 Camera Technique 
 Acting 
 Mise en Scene  
 Editing 
 Lighting 
 Sound 

Camera Technique 
Focus on: 

 Docos Vs. Narratives 
 180 rule 
 Rule of Thirds 
 Equipment 
 Camera Settings 
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What differentiates documentaries from narratives is the actuality factor. Actuality is a term that refers 
footage of real life events, people and places as opposed to fictional narratives which employ actors, 
scripts and artificial sets. Docos are not pure actuality films. Successful documentaries are able to mix 
the actuality with aspects of dramatized and archival footage to tell a story. 

A major part of the actuality of documentaries is the interview. The interview provides the 
foundations to the documentary, and will play a key role in shaping my production.  

My interview will adhere to two specific camera technique conventions; the 180°rule and the rule of 
thirds. 

180° Rule 
The 180°rule is a crucial part of keeping the audience orientated. It is very important to keep the 
audience feeling orientated or else I run the risk of losing the audience, confusing them and this will 
take away from the content of an interview. 

The 180°rule is best described with the aid of a diagram (below). The rule applies when an actor or 
interviewer is communicating or interacting with a subject or object. If the interaction is filmed from 
one  side  of  the  ‘line  of  action’,  the  subsequent  camera  angles  cannot  cross  this  imaginary  line  or  else  
the sequence looks unseemly.     
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In regards to my documentary, I plan to interview my subject using two cameras from different angles 
to offer an alternative view to help keep the end produced interesting and dynamic, keeping the 
audience engaged. It is important that I adhere to the 180° rule if I am to pull this off. 

Rule of Thirds 
Rule of thirds is all about engaging the audience and drawing the audience eyes to what I want them 
to look at. 

The rule of thirds is a concept in film production where the frame is divided into nine imaginary 
sections (see below). These lines are often found imbedded in live action view on many digital 
cameras. These lines serve as points of reference, acting as guides for ideal framing on an image. 

 

Directors often frame the most important parts of the shot along the intersection of these lines. This 
draws the attention of the audience. 

I plan to use this rule in my interviews as well as when re-enacting  certain  aspects  of  Sam’s  life.  

Equipment: 
For my production I plan to use two of the Nikon D3200 DSLR cameras with corresponding 50mm 
lenses in conjunction with a tripod to create the ideal shot for my interview. The 50mm lens creates a 
shallow depth of field, highlighting my subject in focus and leaving the background slightly out of 
focus. When collecting b-roll footage indoors I will also be able to use a slider/glidecam to make 
some engaging b-roll footage of Sam in his act. 

For the interview I will manually set the camera, adjusting the white balance, ISO, shutter speed and 
aperture, in order to attain the ideal, warm and natural look I discovered in my first production 
exercise. 
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For b-roll footage outdoors (such as in the opening sequence) I will likely collect this footage using 
the alternative camera lens in automatic mode as this is a most efficient way of collecting this kind of 
footage in a short amount of time – although much of the b-roll will be made of archive footage. The 
outdoor b-roll will be a combination of static and hand held camera techniques to reflect an 
aesthetically pleasing cinematic style.    

Acting 
Focus on: 

 Sam’s  Personas 
 Re-enactments  

SAM HUME 

 

In my pre-interview with my subject, I discovered Sam takes on different personas when he performs 
to different audiences. Inspired by this, I plan to re-enact Sam performing his tricks in these different 
personas for b-roll.  

I plan to add a comical angle to this. Sam will be making a balloon animal  (as  a  children’s  performer),  
and the balloon is popped by a hand. To play the role of the hand I will cast myself as I will be using a 
tripod to film this shot.  

I will direct Sam to be act as enthusiastically as he is when he performs to real life children, and to 
hold the balloon animal close to his face as this shot will be filmed mostly as a close-up.  
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Mise en Scene 
Focus on:  

 Costumes & Props 
 Set dressing 
 Location and sets 

Sam will be dressed in a number of outfits that reflect both his personality and versatility as a 
performer.  

Sam  provides  all  of  his  costumes.  They  are  all  used  in  various  capacities  for  Sam’s  shows.  In  addition,  
Sam also provides a number of props key to the re-enactment of his shows for b-roll. 

Costumes 
Below is a list of costumes that Sam will be wearing for the principal photography.  

The Greens Colourful All Black 

   
Green tie, shirt and pants. 
Magician shoes (black and 

white). W/black hat 
 

Orange shirt, purple vest, green 
pans and green pants. W/black 

hat 
 

Black hat, shirt, hat and shoes 

 

 

 
 

.   
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Sam will also be wearing the above set of casual clothes (a dark woollen jacket, blue shirt and 
pants) for the interview and other b-roll in the park. 

Props 
Below is a list of props that Sam will be using for the production: 

Prop description Image 
 Balloons (for balloon animals) 

 

 
 A deck of cards (3 for juggling) 
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 ‘Sam  the  Magic  Man’  Magic  cart 
 

 
 ‘Alice’  the white rabbit (to sit in her 

hat) 
 

 
 Link Rings 

 

 
 Colourful magic book 
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 Magic foam cake and tin 
 

 
 Magic handkerchiefs 

 

 
 2 types of Magic rope 
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 Magic foam balls  
 

 
 Magic Oreo 
 

 
 

Locations 
The principal photography will take place in 3 main locations. Most of the b-roll footage will 
comprise of archival footage collected from Sam. 

1. The Studio – Location: Garage 
The studio comprises of wooden frame draped in a black, non-reflective polyester material. 
This  helps  to  accentuate  Sam’s  colourful  outfits.  This set will be lit using entirely artificial 
light; a combination  of  fluorescents  (for  Sam’s  face  and  costumes)  and  flood  lights  (for  the  
background). The set (seen using a brown cloth instead of black) will, at various times be 
decorated  with  Sam’s  props,  including  the  ‘Sam  the  Magic  Man’  magic  cart  and  ‘Alice’  the  
white rabbit. 

  
 

2. Takalara Park – Location: Templestowe, VIC 
The park is to be filmed during dawn. This lighting will complement the mysterious tone of 
the  opening  to  the  documentary.  This  cinematic  entrance  into  Sam’s  world  adds  to  engage  the  
audience with the story. The aesthetics of this location adds a valuable extra dynamic to the 
production. 
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3. The Interview – The Library: East Doncaster Secondary College 

The interview will take place indoors and will be lit by a combination of artificial and natural 
lights. The reason this location is more preferable an outside environment is general silence 
and lack of wind for effective sound collection and the ability to control the light within the 
environment.  There will also be some B-roll footage shot in the library of Sam doing work, 
to  link  in  with  the  harder  aspects  of  Sam’s  entertainment  career. Being at school, this location 
is very convenient for me and Sam, as we are both students at this institution. 
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Editing 
Focus on: 

 B-roll over Interview footage 
 Text 
 Colour Correction/effects (re-enactments) 

Editing is a major part of the post-production stage and is often the lengthiest process of the 
production – apart from the planning that is. 

I find the best way to edit a documentary in Adobe Premier is to match up the interview footage with 
the sound in one sequence, from start to finish. I then match up what the subject says with the relevant 
b-roll by placing the b-roll above the interview footage and sound and adjust from there to get the best 
results. I used this method to produce me second production exercise 

Editing is where I can add texts and titles to my product. I plan to have captions in the corner of the 
frame to communicate the audience who the subject on screen is. The font I plan to use is Quick 
Type (Bold) which looks great in bold, is simple and easy to read. The subtle curvatures of the font 
connote the themes of innovation and freedom in the production. It will be used to for the subjects; 
(i.e. Sam Hume - Magician). There is no title sequence in this documentary. 

I will focus on doing straight cuts as they generally look better than a cross dissolve. 

This documentary has strong themes of innovation, independent, expression, belief and perseverance. 
I  want  this  documentary  to  be  a  heartfelt,  warm  account  of  Sam’s  work.  To  represent  this,  I  plan  to  
use colour correction to ensure the film looks warm. Oranges, reds, yellows are colours that will be 
consistently appearing throughout the film (see below for example), and will be often mixed with a 
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shade of blue in mise en scene, specifically in costumes and sets to provide an eye catching contrast. 

   

Lighting 
Focus on: 

 3-point lighting 

The 3 point method of lighting is an effective method to light an interview subject and really make 
them stand out. 

3 point lighting consists of a key light, a fill light and a back light. The fill light is often more direct 
on one side the subjects face while the fill light is less direct and the back light sits slightly behind the 
subject which makes them stand out from the background.   

I also intend to use a flood light to brighten the background of the shoot. 

I intend to record my interview subjects under 3-point florescent lighting. 
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Below is a lighting diagram I made that I will use to set up the lighting for not only the interview, but 
also for re-enacting  Sam’s  show  and  personas. 

 

 

 

Sound 
Focus on:  

 Collecting Sound 
 Music 

Sound is vital production element that can either make or break the film. This documentary is no 
exception. 

I intend to use the lapel microphone, connected to a zoom recorder, to record the dialogue of my 
interview subjects. In my first production element I recorded sound using a lapel and a shotgun mic. I 
really appreciate the value of the lapel mic over the shotgun mic for recording crisp, clear dialogue. 
For collecting various b-roll footage I intend to use a shotgun mic mounted to the Nikon D3200 
DSLR camera. 

All sounds, apart from music are diegetic sounds recorded in real time. 

Music 
I have compiled a list of tracks that will be useful in when editing the film together. When considering 
the music for the production, I kept in mind that Sam would be talking over the music, and it 
shouldn’t  take  away  from  what  he  is  saying.  ‘Sam  the  Magic  Man’  is  a  colourful  and  entertaining  
character, and the music for this documentary, on Sam, had to reflect this character. Potential music 
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includes  the  following  tracks  from  Kevin  Macleod’s  free  online  creative  commons  website  entitled  
Incomptech: 

 Crossing the Divide: An allegro timed piano piece which is easy going and ideal for 
voiceovers. It could make for an ideal introduction to the documentary or Sam constructing a 
trick. At 0:38min the piece begins to take a more uplifting tone and this would be good for the 
opening of the film. 

 Lost Time: Andante. An orchestral piece which is dark and brooding is ideal for shots of Sam 
being dramatic. This particular piece is a little dark and it will useful over b-roll. 

 Winner Winner!:  An  allegro  piece,  comprising  of   strings,   percussion  and  a   choir,   ‘Winner  
Winner!’   is  a  very   fun  and  high  pace  piece. This will be used when Sam is re-enacting his 
children’s  character.  

 Danse Morialta: This piece makes use of a piano and has a few changes in tempo, but is 
rather slow. It has an uplifting feel and would be easy to talk over. At 1:14min the pace 
quickens slightly and would make for a nice transition from interview footage to b-roll 
footage.. 

  Inner Light: A  gentle,  easy  piece  that  has  a  very  positive  vibe.  It  is  andante  which  mean  it’s  
a little fast. It is certainly more contemporary than the other pieces, using a variety of 
instruments including the bass guitar, sitar, drum kit, and glockenspiel. It is easy to talk over 
and the combination of percussion and bass instruments give the piece a consistent drive. I 
can feel this piece suiting any scene from my documentary. I think this would be played most 
throughout the production.  

There will also be a number of dramatic interludes where Sam performs a trick. For the conclusion of 
these interludes, the sound of a crowd cheering will play. I have sourced this sound from 
freesound.org. 

 58824_timtube_cheer-3: This sound,  created  by  ‘timtube’  is  best  described  as  some  cheering  
and whooping of a crowd. This cheering does not last long and can be immediately placed at 
the end of any trick that Sam performs and create an effective atmosphere.    

Conducting the Interview 
Ultimately I want a natural and conversational interview to help build emphasise my  subject’s 
positive character.  

I intend to conduct my interview in a very deliberate way. I intend to engage with my subject using 
humour and a conversational tone to get the most detailed and accurate responses.  

At the beginning of the interview I will politely instruct my subject to do these three things: 

1. Look at me and not the camera throughout the interview. This promotes a more natural 
interaction between the subject and me. Their response will seem to flow naturally. This is 
important  because  it  will  help  emphasise  Sam’s  natural  charisma and add character to him. It 
also acts to relieve the subject of what anxieties they might feel, as some people may find it 
intimidating to look down the barrel of a camera. 

2. Say the question in the answer. For this documentary to work I need a lengthy and in depth 
response from my subjects to questions. The audience also needs to know what Sam is talking 
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about. By asking my subject to incorporate the question into their answer I can achieve these 
things and achieve an engaging interview.  

3. Just be yourself.  It  may  sound  cliché,  but  by  asking  the  subject  to  ‘just  be  themselves’  acts  to  
relieve the subject of some anxieties they might be feeling. It also helps to build character and 
give more comprehensive responses. 

I also plan to use humour to engage my subject and put a smile on their face. This will likely take the 
form  of  puns  in  questions.  For  example:  “How  do  you  juggle school  and  magic  Sam?”  The  irony  is  
that Sam is a magician and juggles as part of his act. Making the subject smile and chuckle not only 
promotes a calm interview atmosphere and environment, but a happy subject makes for a more 
receptive subject for the audience to identify and connect with. 

I have been inspired and borrowed techniques and ideas about conducting interviews from the source 
(Shooting a Documentary Style Interview) listed below.  

Shooting a Documentary Style Interview – Video Tutorial 

In this documentary about creating the prefect documentary style I was inspired by how the 
director collected b-roll. I too would like to be creative in collecting b-roll using a dolly, sliders or 
even a time lapse. I have been very particular about creating the perfect interview environment. 
Through  my  first  production  exercise  I  believe  I  have  the  image  I’m  looking  for. 

Shooting a Documentary Style Interview – Video Tutorial: https://www.youtube.com/watch?v=k-
2zrWh82iU  

 

 

 

Additional Citations: 
180° Rule image: 
http://upload.wikimedia.org/wikipedia/commons/thumb/b/be/180_degree_rule.svg/1158px-
180_degree_rule.svg.png  (labelled for reuse with modification) 

Rule of Thirds Image: https://c1.staticflickr.com/5/4091/5199165745_f2db44d7f8_b.jpg (labelled for 
non-commercial reuse with modification) 
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