
Investigation (1500 words) - An investigation of conventions relevant to your 
selected genre or style. 

Nicholas Winding Refn's Drive is an aesthetically beautiful, ultra-stylistic piece that follows the story of 
an anonymous 'part-time' Hollywood stunt driver (Ryan Gosling) and the double life he lives. Refn 
incorporates a highly engaging colour palette that visually encapsulates his audience with an artistic 
use of shadow, shifting light and interesting, fluid camera movement - all the conventions of the neo-
noir igenre. Drive is conspicuous. It stands out from the rest due to its unusual style, for with its use of 
speed ramping and other enticing techniques, Refn creates an image that 'sticks with youii'.  

Refn masters the art of quadrants in Drive, using the 
segmented frame to keep the audience constantly, yet 
subconsciously, stimulated. Without really noticing, the 
audience is always engaged in the frame, as each segment 
tends to tell a different story. Even during static shots, the 
four quadrants are alive. The quadrant system is utilized in 
Drive to convey social stature, emotion and character 
motive. In this shot, Refn has balanced the frame between 
Standard (Oscar Isaac) and Driver. This is to represent 
Standard's superior position in regards to the object of their 
affection, Irene. In the previous shot, while Driver and Standard are talking, Refn frames them both in 
the top left hand corner, positioning their eyes in the same quadrant. This is to signify their similarities, 
in the way that they are both vying for the alpha male position, passively fighting over Irene's love 
interest. iii 

The film was originally planned as a sixty million dollar production staring Hugh Jackmaniv , but due to 
unsuccessful funding, was held in the development stage for six years. Gosling and Refn wrote their 
own, unrelated piece that held similarities with Drive, but was considered incomplete and only really 
consisted of the getaway driver. During their time together in Los Angeles together, the two drove 
around the streets at night listening to pop music and discussing their film. During this time, they 
honed in on specific pieces of dialogue that would later be used in the script for Drive, and established 
the neo-noir dynamic of the film. This includes the anti-hero demeanour that Driver portrays, with Refn 
describing the character as 'a mythological hero, who exercises his own inner demons for the 
goodness of love and purity'v. To go along with the fairy tale ideal, Gosling and Refn discussed the 
‘dreamlike’vi effect of the film and how it frames and affects Driver. This style is evident throughout 
Refn’s film, including his use of speed ramping, intertwined subtly, so that it is often hard to tell 
whether a scene's pace is altered or not. The effect of this technique aids the fairy tale/dreamlike 
dynamic of the film. 

The development of the project was heavily influenced by its 
tight sixteen million dollar budget and six week deadline, 
which required the production stage to be a compact, free 
flowing and succinct operation. Drive was shot entirely within 
the streets of LA, allowing the film to progress quickly through 
the production stages. Gosling and Refn used their time out 
at night developing the dynamic of the film to also pinpoint 
locations to shoot, including specific streets and landmarks. 
This again aided the speed in which the film was shot, as 
locations had already been explored by the director and main 
actor. Lighting on set was used to support the neo-noir 
dynamic that Refn hailed for, with the use of multi-coloured neon glowing lights of the city night life. 
Bright, yet non-invasive tones of blue, green, pink and yellow pass over the windscreen of Driver’s 
car, inducing a sense of adventure and cool, shadowy darkness that allows the audience a small step 



into the moonlight life of the getaway driver. However, contrasting the sneaky, illegal night life that 
Driver lives, is the warm, embracing orangey red glow of the day time. In the scene where Driver 
takes Irene and her son Benicio (Kaden Leos) for a drive (to what should have been a less than 
appealing aqueduct), the light reflecting off the water and shinning onto Driver – illuminating him and 
emphasising the mystical hero icon – makes the water runoff appear incredibly inviting. The imagery 
of something so beautiful in such an industrious, un-enticing place is a representation of Driver 
himself – a man who is an incredibly dense character and blurs the lines between good and bad. This 
theme is constant throughout the film, pairing with the use of quadrants as half of the frame indicates 
the lovingness of Driver’s character, while the other half indicates his dark side. Visually portrayed in 
the elevator scene, where left of frame, Driver takes Irene aside and passionately kisses her. The use 
of low-key lighting and the absence of diegetic 
sound, paired with the soft, eerie music, re-
establishes the idea of a dreamlike state. Then the 
speed reverts to normal pace as Driver disarms the 
man in the right side of the elevator, knocking him 
to the ground and caving his head in, literally. The 
stylistic violence in this scene is purposely 
intensified to emphasise Driver's split personality. 
The diegetic sound - unrealistically loud and 
defined - fades back in. This also works to highlight 
the contrast between Driver’s two lives, represented through Refn’s extensive use of quadrants. 
Trivially, the kiss wasn't in the elevator didn't appear in the original script. Gosling and Refn both claim 
to have came up with the idea during the production stages - as just one of many decisions made 
about Driver's character on set rather than in the drawing room. This sense of spontaneity is another 
factor that captures Gosling's intense character, personifying him, and bringing him to life on screen.  

Lighting is not the only stylistic technique that Refn utilizes in Drive. Throughout the film, interesting 
shot choices are selected that reinforce the neo-
noir modus operandi. In this shot, frame within a 
frame (within a frame) is used to portray Driver's 
desire to take the place beside Irene in Standard's 
vacancy. The positioning of the shot places Driver 
directly over Standard, playing in with Refn's use 
of quadrants to indicate stature within the film. 
Also, Driver and Irene's eyes are on the same 
horizontal line, depicting their emotional 
connection and visualizing that they are literally 'on 
the same level'. This theme is used several times throughout the film, not only to depict relationships 
between characters, but also to build on the emotional connection between the audience and Driver. 
Point of view camera techniques, such as close over-shoulder shots, and use of focus, are expertly 
manipulated to allow the audience a further step into the mind of Driver, and permitting several 
opportunities for them to empathise with their folkloric anti-hero.  

Editing is the final touch that galvanizes the neo-noir mystique of Drive. As the production required a 
tight schedule, post-production - like the rest of the project - had to be concise and punctual. As such, 
final touches such as colour correction were primarily viewed on set using a Truelight system for 
'basic colour correction'vii, allowing Refn to pinpoint and exploit the neo-noir style and keep it 
consistent throughout the entire production. Using Truelight, Refn was able to view the colour 
corrected frame in live time, and then would have that shot polished and completed at FotoKem later 
in the same day. Refn's choice of music aids the establishment of the aesthetic of the film, as the 
soundtrack - consisting mostly of pop songs with dirty synthetic baselines -  is an audible depiction of 
the neon lights of the LA nightlife. Contrasting this is the mellow and breathy melodies that reflect the 
enhanced, warm orange and red glow of the day time.  



The final scene closely resembles the opening, except that it fully explores the development of 
Driver's character arc. In both the opening and closing sequences, Driver is evading an invisible 
threat. This repetition has been used cleverly to portray the anti-heroic nature of Gosling's character, 
and steers the plot away from the predictable, amiable 'guy-gets-girl' ending. This final decision by 
Refn to close out the film in dystopian fashion is a terminal reflection upon the neo-noir dynamic that 
has been used so consistently throughout the film, resulting in a polished, steady, stylistic approach to 
an incredibly dense and entertaining plotline.  

                                                           
i (Wikipedia, 2015) 
ii (Asdourian, 2011) 
iii (Zhou, 2015) 
iv Ibid ii 
v ibid ii 
vi (Bunbury, 2014) 
vii (ARRI News, 2015) 
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CONCEPT #1: FRAGMENTS 

A narrated, narrative drama film about a girl who is in a coma in a hospital bed. The story revolves 
around the mystery that got her there – how she came to be lying in a hospital bed in an induced 
coma. The story is played out through a series of fragmented memories that are broken up by 
flashes back to present day, where family members or friends are gathered round, speaking to the 
girl. Each fragmented memory contains a possible reason for her coma, getting into a car with a 
drunk driver etc. I aim to make the film somewhat reminiscent of puzzle-piece films such as Saw and 
The Hangover, where it is not immediately clear to the audience what exactly is going on. This type 
of film encourages massive audience engagement as the audience is involved in the unravelling of 
the mystery. There are several issues with my concept however, for example, set. To get the 
aesthetic of a hospital would be a difficult DIY, at home job. Therefore I'd either have to invest a lot 
of time finding a similar place to a hospital that makes a believable hospice environment, or I may 
even go as far to ask my mum - a nurse - if I could temporarily use a room in the hospital that she 
works at. There are obvious issues with this however, and I deem it very unlikely.  

 

 

 

 

 

CONCEPT #2: I'M SIMON 

Mockumentary style, about a budding musician named Simon who has forms a one man band. 
Simon plays the harmonica, keyboard, guitar, kick drum and tambourine, and his aspiration is to get 
a gig. The story follows his attempts to get gigs. The humour is similar to Flight of the Concords, and 
the style of filming influenced by Ricky Gervais' The Office, in that the cameraperson - shot at times 
with a handheld camera - may interact with the people that are being documented. Throughout the 
story, Simon tries to get gigs at different places – including in a library, to which the cameraperson 
points out that libraries are often places for silence and not suitable to perform in. Several 
roadblocks temporarily stop Simon from reaching his goal of playing a gig, and through these 
minor/major tragedies the audience develops a fond connection with the character.  The issue with 
my concept would, again, be location. In the end I plan on Simon actually succeeding and getting 
himself a gig in a small cafe. While there are alternatives such as using stand in a neutral 
environment, I plan to get the look of a real cafe. If I went forward with this idea I would contact a 
cafe that I've played at before to see if I'd be able to film in their restaurant for half an hour. Again, 
there are major difficulties with this but it's an option. The other solution would be to ask a friend of 
mine, whose parents own a cafe, if I could film in their restaurant.  Again, I deem this idea somewhat 
unlikely.  

 

 



CONCEPT #3: [Untitled] 

Documentary style, about a teenage boy who learns to live with himself after his father passes away 

from aggressive cancer. The family – consisting of Jet, Bridget and their mum – pull together to pick 
up the pieces. The story is about learning that material possessions and popularity, all the things that 

teenagers believe are the most important, are irrelevant. I also intend to explore the nature of 

adolescent relationships, and the strength of family. The moral of the story would be that blood is 
thicker than water, and that 'family is all you will ever have and need'. This idea was influenced by 

one of the Top Screen 2015 films (I think the title was something like Left Out In The Cold/Dark?) and 

would have a very clear character arc.  I intend to use lots of hidden camera techniques, such as 
shots from behind plants/close to walls, although unlike the mockumentary concept, the 

cameraman is not a character - they are 'invisible'. I would like to incorporate the stylistic camera 

techniques from Mr. Robot, which utilizes disproportionate framing of characters to emphasise the 

awkward isolation of the character.  

 

 

 

 

 

 

CONCEPT #4: THE FOLLY OF WO/MEN 

Narrated, narrative style – Dave conforms to all the societal rules and his oppressive girlfriend. He 
feels that he cannot express who he truly is because he is restrained by invisible laws. He can't do 

things he enjoys - like watching 'chick flicks' and drinking fruity, alcoholic beverages with little 

umbrellas and colourful straws in them - because he will not be seen as a true man by his 
friends/girlfriend. He later meets a girl Jemima, who has run away from home to see if anybody will 

miss her. She too despises the gender constraints that society places on her. She is considered a 

'tomboy' because she likes listening to rock bands like Lead Zeppelin and The Cure. The style is 
heavily influenced by Wes Anderson and his use of framing in films. I plan to use the same centre-cut 

symmetry that Anderson uses in all his films, as well as utilise his specific style of mise en scene. 

Also, the idea of repetition throughout the film - in the opening shot of Moonrise Kingdom there is a 

painting of a house, that two minutes later, turns out to be the house that the characters live in.  

The narrator is a very present character in my concept, and I took some influence from a short film 

called 'Sarah' that I saw online. 

Both the Narrator and Vanessa's characters are symbols of the judgemental nature of the people 

that make up society, and their constant nagging of the characters in the film represent the thought 

process that influences the decisions that we make.  



























Intention 

With my film ‘The Folly of Wo/Men’, I intend to create a short comedy about two young adults who 
are victims of conformity. 

My film is intended to be funny and entertaining; a non-biased production that follows two 
protagonists as they explore and defy subtle societal gender roles. The audience will find this film 
engaging because it plays off of awkward comedy and the manipulation of human emotion, in an 
attempt at portraying two, relatable teenage characters. The style of my film will resemble the 
situational comedy of shows like ‘The Office UK’, where the audience empathises with the characters 
on an emotional level.  

This film will highlight the quirks of socially accepted gender discrimination. I hope to impact my 
audience, in a way that makes them consider the assumptions that they make of people based on 
their gender. The message I am trying to convey in ‘The Folly of Wo/Men’ is that the seemingly less 
significant forms of separation between genders are just as important as the obvious ones  



Audience 

The audience that I am making this film for is my peers – teenagers and young adults – who are 
invested in teenage culture. They will be able to relate to the age and behaviour of the two 
protagonists. 

They will expect my film to be funny and engaging, and may compare it to productions that also 
utilize an omniscient third party narrator, such as Anchorman: The Legend of Ron Burgundy (2004). 
‘The Folly of Wo/Men’ will discuss unspoken and accepted forms of discrimination that an audience -
who potentially works to prevent it - participates in. My film is targeted at audiences who enjoy 
satirical comedy such as ‘The Chaser’s War on Everything’, ‘The Office UK’ and/or ‘The Onion’; 
content that conveys important social commentary without bombarding its audience with facts and 
statistics, electing instead to use humour.  

They will be aware of the larger discrimination issues within society, and a part of the culture that 
discusses these issues online in order to take steps to further prevent them. I have aimed my film at 
this audience for a few reasons, as they will understand; the social clash between what is ‘indie’ and 

what is ‘pretentious’ with Jemima’s love of old school music, the idea that men cannot express 

emotion without being a ‘girl’ with Dave’s desire to watch ‘chick flicks’, and the distinction between 

what is a ‘male’ meal, and what is a ‘girl’ drink. 

They will be able to bring a prior understanding of the issues that face society today, such as unfair 
pay and other forms of discrimination against all genders, and apply it by grasping that social 
discrimination exists on all levels, no matter how insignificant it may seem. 



Discussion with targeted audience –  

The idea highlights and comments on the obvious and the subtle flaws engrained within society, 
using humour as a catalyst to compliment the undertones of importance.  

The conclusion is not a solution, it’s essentially just making the best of a bad situation. This is 
realistic approach to a difficult situation, as ‘life isn’t fair’ and this is represented by the protagonists’ 
obvious desires that cannot be met in the film.  

Potentially, people could view The Folly of Wo/Men as a ‘social justice film’, one that is 
pseudonymous in its attempts to make a change about something that is a serious social problem. It 
may be viewed as a commentary for the sake of commentary, as though it is just discussing an issue 
without really doing anything about it.  

The conventions of the film; use of humour, aesthetically appealing and engaging camera work, 
flowing action (not disjointed, rough cuts or disconnected sequences) and fluid conversation will 
work to create an entertaining production.  



THE FOLLY OF WO/MEN
By Dan Wallace

SCENE I: INT. VANESSA’S HOUSE

Wide shot, lots of open screen space. DAVE placed awkwardly
in the center of the frame, seems disproportionate. He sits
at a bus stop. Awkward silence for a few seconds, only
digetic sound like birds and cars are heard.

NARRATOR
This is Dave.

The shot changes to a closer, tighter frame of Dave’s head.

NARRATOR
Dave is six foot two inches. He is
eighteen years old. Dave likes
sport. He plays tennis...

Shot of Dave hitting a ball with a tennis racquet.

NARRATOR
baseball...

Shot of Dave hitting a baseball.

NARRATOR
basketball...

Shot of Dave crossing a defender and taking it to the hoop.

NARRATOR
Dave also goes to gym, where he met
his girlfriend. Her name is
Vanessa.

VANESSA appears in the frame beside Dave with a popping
noise.

NARRATOR
Dave likes to drink sweet, fruity
beverages, especially the ones that
have those little umbrellas in
them, and colourful straws.

Said fruity beverage with little umbrella appears in his
hand with popping noise. Dave looks down, smiles and is
about to take a sip through the coloured straw.

NARRATOR
Unfortunately for Dave, he is a
man, and as everyone knows, men

(MORE)

(CONTINUED)
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NARRATOR (cont’d)
cannot drink sweet, fruity
beverages with little umbrellas in
them.

The drink disappears from his hand, the straw falls from
empty space and lands on the ground beside him.

NARRATOR
Sorry Dave! Looks like you’ll have
to stick to a manly drink.

A beer appears in his hand. A closer shot of the label.
’Bitter’.

NARRATOR
Mmm, bitter. In fact, there are a
lot of things that Dave can’t do.

Shot of Dave on the couch watching a movie.

NARRATOR
What’s that Dave? An emotional
scene coming up in the film you’re
watching?

In the background the scene where Bambi dies is playing.
Light from the TV/Laptop shining onto Dave’s face.

NARRATOR
You’re not gonna cry are you Dave?

The shot widens, Vanessa looks at Dave.

VANESSA
(incredulous)

You’re not gonna cry are you Dave?

DAVE
(wiping his eyes, sniffing)

Of course not. I’m not a girl.

NARRATOR
It’s not just crying either. Being
a man, Dave isn’t really allowed to
show any emotion too strongly. Let
alone compliment another man...
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SCENE II: INT. GYM

Shot of Dave and Vanessa sit on a bench in the gym. Dave
sits with a towel around his neck, looking down at his
phone. Vanessa is midway through a one-sided conversation.

VANESSA
...and then Janine liked Ben’s
photo, so Ben liked Janine’s photo
back. And that pissed off Sarah
because Matthew and Karen are
getting engaged and at their
wedding there’s going to be this
cello player...

DAVE
(Clearly uninterested, looking
at phone)

Oh really? Wow... that’s
interesting. No way...

Vanessa looks over at Dave, who doesn’t notice that she
isn’t talking anymore and continues with his automatic
responses.

DAVE
Oh my gosh... nah, you’re kidding?
Bloody Janine.

VANESSA
Hey, check out how hot that girl
is. She’s looking at you.

Dave’s head shoots up at breakneck speed.

DAVE
Who? Where?

VANESSA
That caught your attention didn’t
it? Pig.

DAVE
(Realizing she was tricking
him)

Oh, right. Well, to be honest, I
don’t really know or care what
you’re even talking about so...

Returning back to his phone. Vanessa shakes her head at Dave
and looks over at another guy in the gym.

(CONTINUED)
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VANESSA
He’s got an amazing body!

DAVE
(Glancing up, uninterested)

Yeah he does.

VANESSA
(turns and looks strangely at
Dave)

Is there something you... you wanna
tell me?

Dave turns slightly to look at Vanessa.

DAVE
What?

VANESSA
It’s okay Dave, I’m here for you,
you can trust me with your secret.

DAVE
What secret? I don’t have a secret.

VANESSA
I think you’re gay, Dave.

DAVE
(Half laughing, half
surprised)

What?

VANESSA
(Narrowing her eyes)

I always thought there was
something weird about you.

DAVE
No... what? I’m not gay.

VANESSA
If you’re not gay, then... why did
you compliment that guy?

DAVE
What? Because I complimented a guy,
that automatically makes me gay?

VANESSA
Yeah, pretty much. That’s kinda
gay.

(CONTINUED)
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DAVE
I’m not gay, Vanessa. You of all
people should know that. And you
called a girl hot earlier... by
your logic, doesn’t that make you a
lesbian?

VANESSA
No it’s different with girls. It’s
okay Dave, there’s nothing wrong
with being gay, but I don’t think
we can see each other anymore.

DAVE
Vanessa, I’m not gay!

VANESSA
(Hands outstretched)

Alright! Relax. Take a chill
pill. You’re being irrational.

Dave shakes his head and looks back down at his phone.

VANESSA
(After a beat)

And a little bit homophobic.

DAVE
(Incredulous)

What! How am I at all being
homophobic?!

VANESSA
You don’t have to be so opposed to
being gay. Honestly, I’m a bit
offended. I have a third cousin,
who is gay, so yeah, I’m actually
personally offended by your
homophobia.

DAVE
I’m not being homophobic. And I’m
not gay either.

VANESSA
Okay Dave, whatever you say.

The frame pauses.

NARRATOR
But it’s not just men who have to
be men. The same can be said for
women.
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SCENE III: EXT. BUS STOP

The shot cuts to another freeze frame of a girl sitting in a
bus stop.

NARRATOR
This is Jemima. Jemima is seventeen
years old. She likes to listen to
old school rock. Her favourite
bands are Lead Zeppelin, Deep
Purple and The Cure.

Photos of each band appear on the screen, guitar riff in
background.

NARRATOR
She wishes she had been born
earlier, so that she could have
seen her favourite bands play live.

The frame unpauses. There is awkward silence for a few
moments. All that is heard is digetic noise of birds and
such.

NARRATOR
Jemima has decided to run away, to
see if anyone cares that she is
gone.

JEMIMA opens her phone and looks down at it. She sighs.

NARRATOR
She’s disappointed. It’s been a
whole twenty three minutes and no
one has reported her missing yet.

SCENE IV: INT. JEMIMA’S HOUSE

Shot of Jemima with a gaming headset on, holding a
controller.

NARRATOR
Jemima likes to game. She plays
first person shooters on her
console. Unfortunately for Jemima,
she has to stay away from using her
microphone online. Online gamers
tend to get a little...
well, excited... when they realize
they’re talking to a ’gamer girl’.

Slightly distorted as though hearing through her headphones,
voices of other gamer’s are heard.

(CONTINUED)
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GAMER #1
Is that a girl? Is there a girl
playing this game?

GAMER #2
I heard they don’t actually exist.

GAMER #1
No, they definitely exist. I had
like, about like, 300 girlfriends
last year.

GAMER #2
I wish I knew what a girl looked
like.

GAMER #3
Hey guys, lay off a little. Just
because she’s a girl doesn’t mean
she can’t game. Isn’t that right?
Gamer girl? Can we private chat?

GAMER #1
Hey gamer girl, add my Skype
address, let’s team up. Otherwise
I’m afraid I will be forced to
destroy you next game.

GAMER #2
(Screaming)

I’VE NEVER SPOKEN TO A GIRL IN MY
LIFE THIS IS AN AMAZING DAY.

GAMER #3
Lay off guys I spoke to her first!
Isn’t that right gamer girl?

GAMER #1
I have a better KD than these other
noobs. Accept my friend request
gamer girl!

GAMER #2
(Still screaming)

MUM! MUUUUUM! IM SPEAKING TO A
GIRL! MUUUUUUUUUUUM!

Shot freeze frames.

NARRATOR
It also annoys Jemima the reaction
that she gets when she orders a
meal in a restaurant.



8.

SCENE V: INT. RESTAURANT

Cut to shot of Jemima in a restaurant. Diegetic noise is
heard in the background - plates, cutlery and general
chatter. Jemima sits at a table reading a menu. A WAITER
approaches the table, the camera shot from below Jemima
looking up at him.

WAITER
Welcome ma’am. What would you like?

Shot of menu, camera focuses on ’steak sandwich’. Jemima
opens her mouth to reply but the Waiter isn’t finished.

WAITER
Might I suggest the special Caesar
salad? It’s carb free, fat free,
gluten free and, of course, vegan
friendly.

JEMIMA
Oh, um... actually I was going to
go for...

WAITER
(Intrusively)

The water pasta?

JEMIMA
(Confused)

Water... pasta?

WAITER
Yes ma’am, water pasta. It’s pasta
without the flavoring, there’s no
meat; nothing but the pasta itself,
which has been washed several times
with high quality salt water.

JEMIMA
So... it’s essentially just plain
pasta... with a bit of salt?

WAITER
Essentially, yes. It’s very popular
among your demographic.

JEMIMA
(Slightly angered)

My demographic?

(CONTINUED)
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WAITER
(Clueless)

Yes miss.

JEMIMA
And what exactly is my demographic?

WAITER
(Unaware at own rudeness)

Instagram girls! You know,
pretentious teenagers who spend
twenty five minutes trying to get
the right angle to take a photo of
their food. Girls who use ’hashtag
healthy lifestyle’ and ’live
healthy’. Your demographic.

Jemima is left speechless. The waiter takes it for deep
understanding and smiles.

WAITER
So, shall I put you down for the
Caesar?

SCENE VI: INT. BUS

The shot cuts to Jemima sitting on the bus, looking out the
window. She is listening to The Cure, slightly bopping her
head to it, music is heard faintly through her earphones.
Cut to shot of Dave awaiting to get onto the bus. Cut back
to Jemima, looking out the window listening to her
music. Dave enters the frame, sitting in the seat opposite
Jemima. He sits on the other side of the aisle to Jemima,
and looks out the window. The bus begins to move again. The
shot remains static on these two for some time, until Dave
glances to his left and notices Jemima. He looks away, and
then looks back at her slowly. He then turns to look out his
window. Jemima then turns and glances at Dave, before
pulling out her phone and looking at it. Cut to black.

SCENE VII: INT. RESTAURANT

Dave is sitting at a table in a restaurant, looking at a
menu. The same waiter that served Jemima comes over to him
and smiles.

NARRATOR
Dave has decided to do something he
has always wanted to do - order a
sweet, fruity beverage in public.
He’s come to a local restaurant in
order to fulfill his dream.

(CONTINUED)
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WAITER
Good afternoon sir, what can I get
you? May I suggest the steak
sandwich?

DAVE
Uh no thanks.

(Spotting something on the
menu, squinting to read it)

What’s...water pasta?

WAITER
Well you see it’s a...

The waiter goes to answer, but Dave cuts him off.

DAVE
Never mind. I’m just here for a
drink anyway.

WAITER
(Emphasizing the word
’bitter’)

Lovely. What will you be having? A
refreshing Melbourne Bitters? Or a
Bluebird Bitter? How about a Bitter
Adam’s Southwood? Actually, no. For
you sir, I suggest a cold pint of
Bitter Brown Bracksley’s beer.

Each time the waiter says the word ’bitter’, Dave gets
progressively more disgusted.

DAVE
No, no. Thank you. I’ll have a...

(Looks down at the menu)
Cherry and lime mock tail. With a
slice of lemon, and a pinch on
sugar.

He looks up at the waiter.
Please.

WAITER
(Scoffs)

Surely not.

Dave looks hurt momentarily, then tries to cover it up.

DAVE
No, I’m being serious.

With an eyebrow raised, the waiter takes Dave’s menu without

(CONTINUED)
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another word, and walks away. Dave occupies himself by
looking at his nails.

Cut to shot of Jemima sitting at the same table as earlier,
in the same restaurant. Dave’s head is out of focus in the
background. Jemima sits studying her menu, and in the
background the waiter gives Dave his glass and then
approaches Jemima. During all this, the narrator has been
speaking;

NARRATOR
Jemima has finally come to the
realization that she does not, in
fact, enjoy eating organic,
non-genetically modifed, low carb,
low calorie, low kilajoule, low
sugar, low fat meals. She is sick
of finding herself being pressured
by waiters into ordering stupid
food that doesn’t taste like
anything, and essentially serves no
purpose to anyone, anywhere, at any
time, whatsoever. She is tired of
coming away from a meal feeling
undernourished, as though her lunch
had consisted solely of one
singular gluten free spinach leaf,
and a glass of water. Consequently,
Jemima has now decided to go to the
nearest restaurant, to
order whatever the hell she feels
so inclined to.

The waiter smiles when he realizes it’s the same girl from
the other day.

WAITER
Ah yes, you again, I knew you’d be
back. The Caesar is magnetic. It’s
addictive! Shall I put you down for
the salad again? Or perhaps you’d
prefer the special of the day? It’s
a piece of grain bread, slightly
toasted, with the centre taken out.
Delicious, and, of course, gluten
free, carb free...

JEMIMA
(Interrupting)

Actually I’ll have the steak
sandwich with extra bacon and a
side of fries. And some calamari
rings as well please.

(CONTINUED)
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WAITER
(At first, laughing)

Ha! Oh goodness you’re a funny one.
Grain bread it is.

JEMIMA
No, thank you. I’ll have the steak
sandwich. And the extra bacon. And
the side of fries... and the
calamari rings.

WAITER
(Laughs, but then realizes)

Wait...are you sure? They’re quite
big servings and, well...

JEMIMA
Well... what?

WAITER
(Looks condescendingly down at
Jemima)

...Are you really going to eat all
that? By yourself?

NARRATOR
Oh no...

A look of pure hatred passes over Jemima’s face. She signals
the waiter to come closer to her. He leans in. She signals
for him to come closer. He puts his head right next to
Jemima’s.

She smiles acidly at him.

JEMIMA
(In a low whisper)

You bring me my god damn steak
sandwich, with the extra bacon and
the side of fries.

Jemima grabs the waiter by the neck of his shirt/his tie.

WAITER
(Shocked, nodding)

Oh, yes...yes ma’am.

JEMIMA
(Still holding him)

And so help me god if you forget
the damned calamari rings I will
end you.

(CONTINUED)
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She lets go of his tie slowly, but doesn’t break eye
contact.

The waiter straightens, brushes off his shirt and flattens
his hair, attempting to appear composed.

JEMIMA
NOW!

The waiter complies, dashing away.

Dave has heard the exchange, and picks up his drink, sitting
down at the table with Jemima. She looks shocked at his
arrival.

DAVE
Terrible service, isn’t it. That
waiter is such a... a...

JEMIMA
(Imitating his English accent)

Pompous twat?

DAVE
Just the word I would never have
used.

Jemima notices the glass in his hand.

JEMIMA
Interesting choice of drink.

DAVE
Oh, thank you. It’s a life long
dream of mine.

Dave takes a sip.

JEMIMA
(Half jokingly)

To... throw your masculinity to the
wind and embrace your inner
femininity?

Dave looks at Jemima over the top of his glass, trying not
to look slightly offended, but not succeeding in hiding his
feelings. He slowly lowers the glass.

JEMIMA
I’m only teasing. It looks
delicious.

Dave coughs slightly, in an attempt to assert his questioned
masculinity.

(CONTINUED)
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DAVE
It is. Have you ordered lunch? I’ve
heard the water pasta here is the
best in the world.

JEMIMA
(Scoffing)

It’s the best in the world because
there isn’t another establishment
on the planet that would charge
money for a bowl of wet, plain
pasta.

DAVE
Fairly put. What did you order?

JEMIMA
The... steak sandwich with bacon.

DAVE
(Surprised)

Really? You’re going to be able to
eat that?

Jemima appears slightly shocked, slightly offended at this
question.

JEMIMA
Why on earth does everyone say
that? It’s not like I’m incapable
of eating a meal that contains more
than one calorie in it. Why do
people assume that just because I’m
a girl, I suddenly don’t possess
the ability to consume a decent
sized portion of food?

Dave raises his hands in mock defense.

DAVE
Jesus, touchy subject. I apologize.

JEMIMA
(Sighing)

Sorry. I didn’t mean to bite your
head off. I’m just tired of judged
based on my gender.

Dave raises his glass.

DAVE
I’ll drink to that.

(CONTINUED)
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JEMIMA
(Scoffing again)

And what gender based
discrimination could you possibly
be subject too?

DAVE
(Shrugging)

Nothing big, just the little
things.

JEMIMA
(Skeptical)

Like what?

DAVE
Like how when I sat down at this
table, the first thing you noticed
was my colourful drink. Like how
that waiter was ready to jump
behind the bar and pour me
something that says ’bitter’ on it.

JEMIMA
That’s hardly discrimination.

DAVE
(Getting defensive)

Do you know the last time I sat
down and watched a chick flick?

JEMIMA
I’m sure I don’t.

DAVE
Me neither. I’m not allowed to. My
girlfriend forbids it.

JEMIMA
(Slightly dejectedly)

Oh, so you’ve got a girlfriend.

DAVE
Yeah.

They sit in silence for a few seconds. The waiter appears
with their food, placing it in front of Dave.

DAVE
I didn’t order this.

(CONTINUED)
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JEMIMA
I did.

The waiter looks at Dave and then at Jemima, and then smiles
and shakes his head.

WAITER
Oh, of course - habit! My
apologies.

The waiter picks up the plate and places it in front of
Jemima. Dave shrugs. The waiter walks away.

JEMIMA
So, do you game?

Cut to shot of waiter, who is standing over at the counter.
He takes out his phone and dials a number, putting the phone
to his ear. Over his shoulder sit Jemima and Dave, chatting
animatedly in the background. After a while, the other end
of the call is picking up. The voice is distant and slightly
distorted as it is being heard from the waiter’s
perspective.

VANESSA
Hello?

WAITER
Vanessa, are you still dating Dave?

VANESSA
Yes, why?

The waiter looks over his shoulder at the couple. Focus pull
to Dave and Jemima chatting.

WAITER
I think you’d better come down to
the restaurant. There’s something
you should see...

The waiter turns back to the camera, smiling maliciously.

SCENE VIII: EXT. RESTAURANT

The doorbell tinkles as Dave and Jemima step out of the
restaurant and onto the street.

DAVE
Well, thank you for lunch. It
was... insightful.

(CONTINUED)
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JEMIMA
You’re very much welcome. I had a
good time.

DAVE
Me too. I guess, this is where we
part ways?

JEMIMA
It seems so.

They stand looking at each other for a beat. Dave smiles and
turns as if to walk away.

JEMIMA
Wait.

Dave turns back.

JEMIMA
Can I... can I grab your number?
It’s just I’d like to destroy you
online sometime?

DAVE
Woah, that’s a call and a half to
make.

Dave walks to Jemima. They take out their phones and begin
exchanging numbers.

VANESSA
Dave?! What the HELL do you think
you’re doing?

Vanessa comes striding over, thinking she has caught Dave in
the middle of cheating. She gives Jemima a horrific greasy
look, taking in her character from head to toe.

DAVE
(Sheepishly)

Vanessa, this is Jemima. Jemima,
this is my... girlfriend.

Jemima nods at her awkwardly, knowing full well how bad this
must look.

JEMIMA
Hello.

VANESSA
Exactly why are you exchanging
numbers with my boyfriend?

(CONTINUED)
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JEMIMA
Oh... because I’m going to game
with him sometime soon.

VANESSA
Game?

JEMIMA
(Thinking she was inquiring as
to what game)

Probably 2K? Maybe FIFA or some
Battlefield...

VANESSA
I’m not asking about what games you
play on your bloody ’x station’.
You’re not talking to my boyfriend.

DAVE
Ness, that’s a bit...

Vanessa turns on Dave, crossing her arms.

VANESSA
Oh, you’re standing up for her are
you? Well newsflash David, I’m the
one you’re in love with. I’m the
one you’ll give your undevoted
attention too. I’m your girlfriend?
So what’s it gonna be? Her? Or me?

Dave looks shocked, standing between the two girls. Vanessa
waits impatiently. Jemima stands stunned, looking at Dave.
After a while, Dave turns to Jemima and shrugs. A smug smile
crosses over Vanessa’s face.

VANESSA
That’s what I thought. Come on
Dave, I’ve got some shopping to do,
and then, when we get home, we’re
having a chat.

Without another word, Dave looks at Jemima while walking
backward, before he turns and shuffles away beside Vanessa,
shot from over-the-shoulder from Jemima’s perspective.

SCENE XI: INT. JEMIMA’S HOUSE

Jemima sits on the floor of her living room wearing a
headset, console controller in hand, yelling at the TV. The
Cure is playing from a speaker nearby.

(CONTINUED)
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JEMIMA
(Screaming)

TAKE THAT SCUM! Who taught you how
to play noob? You’re trash. TRASH!

Cut to Dave sitting on the couch with Vanessa. In his hand
is a beer. They are watching something that Vanessa is
getting emotional too, but Dave just sits there, absent
minded. He looks over at his phone (CU of phone, focus pull
to Dave’s face) sitting on the arm of the couch.

Cut back to Jemima, who sighs, takes off her headset and
puts down the controller. She presses a button on the
remote, and the music that is playing loudly cuts out. She
rubs her eyes and rests her head in her hands, before
looking over at her phone. She gets up and walks over to it,
completely silent. She picks it up, and looks down at it.
Cut to black.

The Folly of Wo/Men.



Scene # Shot # Shot Size Duration Location Description

1 1 FS 00:00:05
INT. VANESSA

HOUSE Static shot of Dave just sitting in the centre of a couch by himself, bored expression on face "This is Dave".

2 MS 00:00:04
INT. VANESSA

HOUSE Closer shot of Dave, expression unchanged. Narrator "Dave is six foot, two inches. He is eighteen years old."

3 CU 00:00:03
INT. VANESSA

HOUSE Dave, a bored expression on his face. Narrator "Dave likes sports"

4 MS 00:00:03 MISC. Dave stepping forward and blocking the ball wi h his bat. Narrator ""He plays backyard cricket..."

5 FS 00:00:08 MISC.
Dave performs a crossover on a defender, and lays the ball up at the hoop. Narrator "basketball...Dave also goes to gym, where he met his girlfriend. Her name is
Vanessa."

7 FS 00:00:07
INT. VANESSA

HOUSE
Dave, seated on the couch beside Vanessa, who is curled up on the couch beside (but not touching) Dave. "Dave likes to drink sweet, fruity beverages,
especially the ones that have those little umbrellas in them, and colourful straws."

8 MS 00:00:08
INT. VANESSA

HOUSE
Dave now holds a drink with a colourful straw and umbrella in it. He looks down at it and smiles. He is about to sip the straw. Narrator, "Unfortunately for Dave, he
is a man, and as everyone knows, men cannot drink sweet, fruity beverages with little umbrellas in them."

9 MS 00:00:05
INT. VANESSA

HOUSE
Dave's hand is exactly where it was when he was holding the drink, but the drink is gone. The colourful straw falls to the ground. Narrator, "Sorry Dave! Looks like
you'll have to stick to a manly drink."

10 MS 00:00:10
INT. VANESSA

HOUSE
A drink wi h 'bitter' on he label appears in his hand. He looks down at it and sighs heavily beforing sipping from it with a screwed up expression. Narrator, "Mmm,
bitter. In fact, there are a lot of things hat Dave can't do."

11 MS 00:00:09
INT. VANESSA

HOUSE
Dave sit ing on the couch with Vanessa, watching a movie on a laptop. Narrator: "What's hat? An emotional scene coming up in the film you're watching? You're
not gonna cry are you Dave?" Vanessa turns and looks at Dave "You're not gonna cry are you Dave?".

12 CU 00:00:10
INT. VANESSA

HOUSE
Dave hastily wipes tear from face, sniffing. "Of course not, I'm not a girl". Narrator: "It's not just crying either. Being a man, Dave isn't really allowed to show any
emotion too strongly. Let alone compliment another man's physique..."

2 1 FS 00:00:10 INT. GYM

Dave and Vanessa sitting on bench in the gym. Dave is looking at phone, Vanessa is midway through conversation. Vanessa "...and then Janine liked Ben's
photo, so Ben liked Janine's photo back. And that pissed off Sarah because Matthew and Karen are getting engaged and at their wedding there's going to be this
cello player..." Dave, uninterested "Oh really? Wow... that's interes ing. No way..."

CU 00:00:02 INT. GYM Vanessa stops talking and turns to look at Dave.

CU 00:00:05 INT. GYM Dave continues replying wi h automatic responses "Oh my gosh... nah, you're kidding? Bloody Janine."

MS 00:00:08 INT. GYM
Vanessa, still looking at Dave "Hey, check out how attractive hat girl is. She's looking at you." Dave's head looks up in break neck speed. "Who? Where?"
Vanessa, disugsted; "That caught your attention didn't it? Pig."

CU 00:00:05 INT. GYM Dave as he looks back at Vanessa, realises she was tricking "Oh, right. Well, to be honest, I don't really know or care what you're even talking about so..."

FS 00:00:05 INT. GYM
Dave looks back to his phone. Vanessa shakes head at Dave, but looks up at a guy standing somewhere behind the camera and smiles; "He's got an amazing
body"

MS 00:00:02 INT. GYM Dave, glancing up, "Yeah he does"

MS 00:00:05 INT. GYM Vanessa turns to look at Dave "Is there something you... you wanna tell me?"

MS 00:00:02 INT. GYM Dave turns to look at Vanessa. "What?"

FS 00:00:04 INT. GYM Vanessa, backing up a little on the bench "It's okay Dave, I'm here for you, you can trust me with your secret."

MS 00:00:03 INT. GYM Dave, surprised; "What secret? I don't have a secret."

MS 00:00:02 INT. GYM Vanessa; "You're gay, Dave."

MS 00:00:02 INT. GYM Dave, half laughing, half surprised "What?"

FS 00:00:05 INT. GYM Vanessa narrows her eyes "I always knew there was something weird about you. This is it, this is what it was."

MS 00:00:03 INT. GYM Dave, realising she is being serious; "No...what? I'm not gay"

MS 00:00:04 INT. GYM Vanessa, eyes still narrowed "If you're not gay then... why did you compliment that guy?"

MS 00:00:03 INT. GYM Dave, laughing "What, becausee I complimented a guy then... that automatically makes me gay?"

MS 00:00:03 INT. GYM Vanessa, nodding "Yeah pretty much. That's kinda gay."

FS 00:00:08 INT. GYM
Dave, getting slightly angry "I'm not gay, Vanessa. You of all people should know that. And you called a girl attractive literally a few seconds ago... by your logic,
doesn't hat make you a lesbian?"

MS 00:00:07 INT. GYM
Vanessa shaking her head, turning away from Dave slightly "No it doesn't because it's different with girls. It okay Dave, there's nothing to be ashamed about
being gay. I just don't think we can see each other anymore."

FS 00:00:06 INT. GYM
Dave, standing up "Vanessa I'm not gay!" Vanessa, hands outstretched, palms outwards "Alright, take a chill pill. You're being a bit irrational..." Dave sits down,
shaking his head. Vanessa "...and frankly you're being a little bit homophobic."

MS 00:00:03 INT. GYM Dave, pissed off and turning to face Vanessa "What the hell is wrong with you?! How am I at all being homophobic?"

MS 00:00:08 INT. GYM
Vanessa, backing up a little on the bench "I'm just saying, you don't have to be so opposed to being gay. Honestly, I'm a bit offended. I have a third cousin, who is
gay, so yeah, I'm actually personally offended by your homophobia."

MS 00:00:03 INT. GYM Dave, angrily packing his bag. "I'm not being homophobic. And I'm not gay either."



Scene # Shot # Shot Size Duration Location Description
MS 00:00:03 INT. GYM Vanessa, putting in her earphones "Okay Dave, whatever you say."

3 1 ELS 00:00:03
INT. JEMIMA

HOUSE Establishing shot of Jemima playing playstation.

MS 00:00:13
INT. JEMIMA

HOUSE
Shot of Jemima gaming. Narrator "This is Jemima. Jemima is seventeen years old. She likes to listen to old school rock. Her favourite bands are Lead Zeppelin,
Deep Purple, and The Cure. She wishes she had been born earlier, so that she could have seen her favourite bands play live."

00:00:18
INT. JEMIMA

HOUSE

Jemima gaming, tongue sticking out in concentration, eyes narrowing "Jemima likes to game. She plays first person shooters and sporting games on her
console. Unfortunately for Jemima, she has to stay away from using her microphone online. Online gamers tend to get a lit le... well, excited... when they realize
they're talking to a 'gamer girl'. It also annoys Jemima he reaction that she gets when she orders a meal in a cafe."

00:00:03 INT. CAFE Establishing shot of INT. CAFE.

00:00:05 INT. CAFE Jemima is sitting at a table reading a menu, Waiter approaches it "Welcome ma'am. What would you like?"

00:00:02 INT. CAFE Shot of the menu, focusing on the 'Steak sandwich'.

00:00:02 INT. CAFE Jemima looks up from the menu and opens her mouth to reply "Yes I'll..."

00:00:06 INT. CAFE
Waiter interrupts her "Might I suggest the special Caesar salad? It's carb free, fat free, gluten free and, of course, vegan friendly." and smiles like butter wouldn't
melt.

00:00:04 INT. CAFE Jemima, confused "Oh, um... actually I was going to go for the..." looking back down at the menu.

00:00:02 INT. CAFE Waiter, intrusively "Water pasta?"

00:00:03 INT. CAFE Jemima, confused again, looking up again "Water...pasta?"

00:00:08 INT. CAFE
Waiter, tucking his notepad underneath his elbow and using his hands to excentuate what he was saying; "Yes ma'am, water pasta. It's pasta without the
flavoring, here's no meat; nothing but the pasta itself, which has been washed several times with high quality salt water."

00:00:04 INT. CAFE Jemima, "So... it's essen ially just plain pasta... with a bit of salt?"

00:00:05 INT. CAFE Waiter, "Essentially, yes. It's very popular within your demographic." taking the notepad back out.

00:00:07 INT. CAFE Jemima "My demographic?" Waiter "Yes" - smiling again. Jemima, getting pissed off "And what exactly is my demographic?"

00:00:11 INT. CAFE

Waiter, tucking his notepad underneath his elbow again "Instagram girls! You know, pretentious teenagers who spend twenty five minutes trying to get the right
angle to take a photo of heir food. Girls who use hashtag 'healthy lifestyle' or 'live healthy'. Your demographic." taking his notepad back out again, smiling and
looking at Jemima, unaware of his rudeness.

00:00:03 INT. CAFE Jemima, speechless.

00:00:03 INT. CAFE Waiter smiles "So shall I put you down for the Caesar salad?" flicking his pad open and clicking the top of his pen.

00:00:10 INT. CAFE

Dave sits at a table behind Jemima looking at a menu, her blurred head visible in the background. While Dave browses the menu, the Narrator is heard; "Dave
has decided to do something he has always wanted to do - order a sweet, fruity beverage in public. He's come to a local cafe in order to fulfill his dream." Muffled
voices are heard behind Dave; Jemima "Would you mind coming back? I haven't made up my mind yet" Waiter "Certainly, ma'am". The waiter then approaches
Dave's table.

00:00:05 INT. CAFE Waiter "Good afternoon sir, what can I get you? Shall I assume the steak sandwich?"

00:00:05 INT. CAFE Dave, squinting down at the menu "Uh, no, thanks. What's a... water pasta?"

00:00:03 INT. CAFE Waiter, folding his notepad under his armpit "Well you see it's a..."

00:00:03 INT. CAFE Dave, cutting him off "Nevermind, I'm only here for a drink anyway."

00:00:13 INT. CAFE
Waiter, "Lovely. What will you be having? A refreshing Melbourne Bitters? Or a Bluebird Bitter? How about a Bitter Adam's Sou hwood? Personally, for you sir I
would suggest a cold pint of Bracksley's Bitter Brown beer."

00:00:04 INT. CAFE Dave reacting to Waiter saying "Bitter" - screwing up his eyes as the waiter essentially spits in his face with the emphasis of each 'B'.

00:00:11 INT. CAFE
Dave, again squinting down at the menu "No, no, none of that. I'll have a...Cherry and lime mock tail, with a slice of lemon, and a... pinch on sugar" he looks up at
the waiter "Please".

00:00:03 INT. CAFE Waiter, scoffing "Surely not."

00:00:03 INT. CAFE Dave, momentarily hurt "No, I'm being serious"

00:00:26 INT. CAFE

Jemima sits studying the menu. In the background, after a few seconds, the waiter walks up to Dave and places a glass on his table. Throughout this scene, the
Narrator has been giving him monologue "Jemima has finally come to the realization that she does not, in fact, enjoy ea ing organic, non-genetically modifed, low
carb, low calorie, low kilajoule, low sugar, low fat meals. She is sick of finding herself being pressured by waiters into ordering stupid food that doesn't taste like
anything, and essentially serves no purpose to anyone, anywhere, at any time, whatsoever. She is ired of coming away from a meal feeling undernourished, as
though her lunch had consisted solely of one singular gluten free, low GI spinach leaf, and a glass of water. Consequently, Jemima has now decided to
order whatever he hell she feels so inclined to." The waiter steps up to the table.

00:00:09 INT. CAFE
Waiter, tucking his notepad under his armpit; "So, have you mind up your mind? Shall I put you down for the salad? Or perhaps you'd prefer to be adventurous
and try the special of the day? It's a piece of grain bread, slightly toasted, with he centre taken out. Delicious, and, of course, gluten free, carb free..."

00:00:06 INT. CAFE Jemima, cutting him off "Actually I'll have the steak sandwich with extra bacon and a side of fries. And some calamari rings as well please."

00:00:04 INT. CAFE Waiter, untucking his notepad and laughing as he begins to write on it; "Ha! Oh goodness you're a funny one. Grain bread it is."

00:00:07 INT. CAFE Jemima, calmly "No, thank you. I'll have the steak sandwich. With the extra bacon. And the side of fries... and the calamari rings."
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00:00:05 INT. CAFE Waiter, puzzled "Wait...are you sure? They're quite big servings and, well..."

00:00:03 INT. CAFE Jemima, coldly, daring him to say what he is about to say "Well...what?"

00:00:05 INT. CAFE Waiter, chuckling condescendingly "...Are you really going to eat all that? By yourself?"

00:00:06 INT. CAFE
Jemima, a look of pure hatred crossing her face. She signals for the waiter to come closer. He does. She signals again. He comes closer again, smiling as he
leans in.

00:00:07 INT. CAFE
Jemima smiles acidly to him, and says hrough gritted teeth and in a low whisper "You bring me my god damn steak sandwich, with the extra bacon and the side
of fries."

00:00:07 INT. CAFE
Jemima grabs the waiter by the front of his neck and pulls his head closer "And so help me god if you forget he damned calamari rings...I'm afraid I'll be forced to
terminate your existence."

00:00:04 INT. CAFE
Jemima lets go of his neck slowly, but her hand remains in the air. She remains eye contact with the waiter as he slowly backs away. He brushes off his shirt and
combs his hair back with his hand.

00:00:02 INT. CAFE Jemima "Now!"

00:00:07 INT. CAFE
Waiter complies, dashing away. Dave, having heard the conversation, sits down in the space that the waiter has just vacated. "Terrible service, isn't it? That
waiter is such a... a..."

00:00:02 INT. CAFE Jemima, imitating the waiter's english accent "Pompous twat?"

00:00:03 INT. CAFE Dave, clicking his fingers in agreeance "Just the word that I would never have used"

00:00:02 INT. CAFE Jemima, looks down, no icing the drink in his hand.

00:00:01 INT. CAFE Shot of the drink in Dave's hand.

00:00:03 INT. CAFE Jemima, nodding at the drink "Interesting choice of a beverage"

00:00:04 INT. CAFE Dave, lif ing he glass to his mouth "Oh, thank you. It's a life long dream of mine"

00:00:05 INT. CAFE Jemima, half laughing "To... throw your masculinity to the wind and embrace your inner feminity?"

00:00:02 INT. CAFE Dave looks over his drink at Jemima, trying not to look offended but failing, and slowly lowering his glass.

00:00:03 INT. CAFE Jemima, offhandedly "I'm only kidding. It looks delicious"

00:00:09 INT. CAFE
Dave coughs, attempting to assert his mascuilinty "It is". Changing the subject, "Have you ordered lunch? I've heard the water pasta here is just divine. The best
in the world, apparently."

00:00:06 INT. CAFE Jemima, scoffing "It's the best in the world because there isn't another establishment on the planet that would charge money for a bowl of wet, plain pasta."

00:00:05 INT. CAFE Dave "Fairly put." Taking another sip of his drink "What did you order then?"

00:00:03 INT. CAFE Jemima "The... steak sandwich with bacon."

00:00:04 INT. CAFE Dave, surprised as he puts the glass down  "Really? You're going to be able to eat that?"

00:00:13 INT. CAFE
Jemima, shocked and slightly offended "Why on earth does everyone say that? It's not like I'm incapable of eating a meal that contains more than one calorie in it.
Why do people assume hat just because I'm a girl, I suddenly don't possess the ability to consume a decent sized por ion of food?"

00:00:04 INT. CAFE Dave, raising his hands in mock defence "Jesus, touchy subject. I apologize"

00:00:09 INT. CAFE
Jemima, sighing "Sorry. I didn't mean to bite your head off. I'm just tired of people associating me with stereotype based on the simple fact that I happen to be a
girl." Dave, raising his glass "I'll drink to that!"

00:00:05 INT. CAFE Jemima, scoffing again "And what gender based discrimination could you possibly be subject too?"

00:00:03 INT. CAFE Dave, shrugging "Nothing big, just the little things."

00:00:02 INT. CAFE Jemima, skpetical "Like what?"

00:00:09 INT. CAFE
Dave, avoiding eye contact, looking down at his drink "Like how when I sat down at this table, the first thing you noticed was my colourful drink. Like how hat
waiter was ready to jump behind the bar and pour me something that says 'bitter' on it."

00:00:03 INT. CAFE Jemima, still skeptical "That's hardly discrimina ion"

00:00:03 INT. CAFE Dave, defensively, crossing his arms "Do you know the last time I sat down and watched a chick flick?"

00:00:02 INT. CAFE Jemima, smiling "I'm sure I don't"

00:00:04 INT. CAFE Dave, upset "Me neither. I'm not allowed to. My girlfriend forbids it."

00:00:05 INT. CAFE Jemima, the smile slightly slides off her face. Dejectedly "Oh, so you've got a girlfriend?"

00:00:05 INT. CAFE Dave "Yeah". The two sit in silence for a few seconds. Jemima, trying to break the silence "So... do you game?"

00:00:10 INT. CAFE

Waiter, standing at the counter, peers over his shoulder. Focus pull to Jemima and Dave chatting at the table behind. Their conversa ion is heard distantly.
Dave;"...yeah I'm really looking forward to My Big Fat Greek Wedding 2..." Waiter, still turned away and talking into his phone. "...I think you'd better come down
to work. There's something you should see..." Pull focus back to Waiter as he turns back to the camera and smiles maliciously, hanging up the phone.

00:00:05 EXT. CAFE Dave and Jemima walk out of the cafe, the bell dings as they leave. Dave, hands in pockets "Well, thank you for lunch. It was.. insightful".

00:00:04 EXT. CAFE Jemima, turning to Dave "You're very much welcome. I had a good time."



Scene # Shot # Shot Size Duration Location Description
00:00:05 EXT. CAFE Dave, hands still in pockets "Me too. So... I guess, this is where we part ways?"

FS 00:00:05 EXT. CAFE Jemima, looking down "It would seem so." The two stand looking at each other for a beat, before Dave smiles as if to turn away.

00:00:04 EXT. CAFE Jemima, taking a step toward Dave "Wait." Dave swivels back around on his foot.

00:00:07 EXT. CAFE Jemima "Can I..." taking another step toward Dave "Could I just grab your number? It's just, I'd like to absolutely destroy you online sometime?"

MS 00:00:10 EXT. CAFE
Over shoulder shot of Dave. Far behind him, though neither of the two notice, stands Vanessa. Dave;"Woah, hat's a call and a half to make. Any time, any game,
and you're on." He walks up until they are face to face. Jemima takes out her phone and hands it to him. Vanessa "What the HELL do you think you're doing?"

00:00:04 EXT. CAFE Dave turns around again, smiling, until he notices who it is. His face drops. Jemima, behind him, looks up too, puzzled.

00:00:10 EXT. CAFE
Over shoulder shot of Vanessa striding over toward Dave. She gives Jemima a dirty greasy from head to toe. Dave, sheepishly "Vanessa, this is Jemima.
Jemima, this is my... girlfriend."

00:00:03 EXT. CAFE Jemima nods awkwardly, knowing full well how bad this must look. "Hello".

00:00:07 EXT. CAFE
Vanessa stands in front of Jemima facing her, Dave a step behind her. Vanessa "Exactly why are you exchanging numbers with my boyfriend?" Jemima "Oh...
because I'm going to game with him sometime soon."

00:00:02 EXT. CAFE Vanessa, raising her eyebrows "Game?"

00:00:03 EXT. CAFE Jemima, smiling somewhat ignorantly "Probably 2K? Maybe FIFA or some Battlefield..."

00:00:07 EXT. CAFE
Vanessa, cutting her off "I'm not asking about what games you play on your bloody 'x station'. You're not talking to my boyfriend." Dave standing behind her
"Ness, that's a bit..."

00:00:14 EXT. CAFE

Over shoulder shot of Vanessa, turning around slowly to face Dave. "Oh, you're standing up for her are you? Well newsflash David, I'm the one you're in love
with. I'm the one you'll give your undevoted attention too. I'm your girlfriend. So what's it gonna be? Me? Or..." glancing around scornfully to Jemima, before
turning back to Dave "her?"

00:00:05 EXT. CAFE
Dave, shocked, looks between Vanessa and Jemima. He raises his hands, palms upwards. Vanessa waits, tapping her foot impatiently, arms crossed. Jemima
stands, stunned, looking at Dave. Dave looks across at Jemima, before shrugging.

00:00:07 EXT. CAFE
Vanessa, a smug smile crossing her face "That's what I thought. Come on Dave, I've got some shopping to do, and then, when we get home, we're having a
chat."

00:00:05 EXT. CAFE
Over shoulder shot of Dave as he shuffles away beside Vanessa. He turns over his shoulder to look at Jemima one last time, but Vanessa grabs his hand tightly,
and he turns back around and continues walking away.

00:00:06
INT. JEMIMA

HOUSE
Jemima sitting on the floor of her house, wearing a headset and screaming at the TV "TAKE THAT SCUM! Who taught you how to play, noob? You're trash.
TRASH!"

00:00:07
INT. VANESSA

HOUSE
Dave sits on the couch with Vanessa. Camera focused on Dave's emotionless face, Vanessa blurred in the background. Dave stares at a patch of the carpet. The
camera pans down from his face, and comes to rest at the label of his drink. 'Bitter'.

00:00:12
INT. JEMIMA

HOUSE

Shot focused on Jemima's phone, lying on the floor. In the blurred background, Jemima takes off her head set and puts down the controller, picks up a remote,
which she points off the side of the camera and clicks (tunring off the music that will be added in post) and sighs loudly. Focus pull to her as she looks over at the
phone.
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THE FOLLY OF WO/MEN
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SCENE I: INT. VANESSA’S HOUSE

Wide shot, lots of open screen space. DAVE placed awkwardly
in the center of the frame, seems disproportionate. He sits
at a bus stop. Awkward silence for a few seconds, only
digetic sound like birds and cars are heard.

NARRATOR
This is Dave.

The shot changes to a closer, tighter frame of Dave’s head.

NARRATOR
Dave is six foot two inches. He is
eighteen years old. Dave likes
sport. He plays tennis...

Shot of Dave hitting a ball with a tennis racquet.

NARRATOR
cricket...

Shot of Dave hitting bowling at the camera.

NARRATOR
basketball...

Shot of Dave crossing a defender and taking it to the hoop.

NARRATOR
Dave also goes to gym, where he met
his girlfriend. Her name is
Vanessa.

VANESSA appears in the frame beside Dave with a popping
noise.

NARRATOR
Dave likes to drink sweet, fruity
beverages, especially the ones that
have those little umbrellas in
them, and colourful straws.

Said fruity beverage with little umbrella appears in his
hand with popping noise. Dave looks down, smiles and is
about to take a sip through the coloured straw.

NARRATOR
Unfortunately for Dave, he is a
man, and as everyone knows, men
cannot drink sweet, fruity
beverages with little umbrellas in
them.

(CONTINUED)



CONTINUED: 2.

The drink disappears from his hand, the straw falls from
empty space and lands on the ground beside him.

NARRATOR
Sorry Dave! Looks like you’ll have
to stick to a manly drink.

A beer appears in his hand. A closer shot of the label.
’Bitter’.

NARRATOR
Mmm, bitter. In fact, there are a
lot of things that Dave can’t do.

Shot of Dave on the couch watching a movie.

NARRATOR
What’s that Dave? An emotional
scene coming up in the film you’re
watching?

In the background the scene where Bambi dies is playing.
Light from the TV/Laptop shining onto Dave’s face.

NARRATOR
You’re not gonna cry are you Dave?

The shot widens, Vanessa looks at Dave.

VANESSA
(incredulous)

You’re not gonna cry are you Dave?

DAVE
(wiping his eyes, sniffing)

Of course not. I’m not a girl.

NARRATOR
It’s not just crying either. Being
a man, Dave isn’t really allowed to
show any emotion too strongly. Let
alone compliment another man’s
physique...

SCENE II: INT. GYM

Shot of Dave and Vanessa sit on a bench in the gym. Dave
sits with a towel around his neck, looking down at his
phone. Vanessa is midway through a one-sided conversation.

VANESSA
...and then Janine liked Ben’s
photo, so Ben liked Janine’s photo

(MORE)
(CONTINUED)
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VANESSA (cont’d)
back. And that pissed off Sarah
because Matthew and Karen are
getting engaged and at their
wedding there’s going to be this
cello player...

DAVE
(Clearly uninterested, looking
at phone)

Oh really? Wow... that’s
interesting. No way...

Vanessa looks over at Dave, who doesn’t notice that she
isn’t talking anymore and continues with his automatic
responses.

DAVE
Oh my gosh... nah, you’re kidding?
Bloody Janine.

VANESSA
Hey, check out how attractive that
girl is. She’s looking at you.

Dave’s head shoots up at breakneck speed.

DAVE
Who? Where?

VANESSA
That caught your attention didn’t
it? Pig.

DAVE
(Realizing she was tricking
him)

Oh, right. Well, to be honest, I
don’t really know or care what
you’re even talking about so...

Returning back to his phone. Vanessa shakes her head at Dave
and looks over at another guy in the gym.

VANESSA
He’s got an amazing body!

DAVE
(Glancing up, uninterested)

Yeah he does.

(CONTINUED)
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VANESSA
(turns and looks strangely at
Dave)

Is there something you... you wanna
tell me?

Dave turns slightly to look at Vanessa.

DAVE
What?

VANESSA
It’s okay Dave, I’m here for you,
you can trust me with your secret.

DAVE
What secret? I don’t have a secret.

VANESSA
You’re gay, Dave.

DAVE
(Half laughing, half
surprised)

What?

VANESSA
(Narrowing her eyes)

I always thought there was
something weird about you.

DAVE
(Realizing she is being
serious)

No... what? I’m not gay.

VANESSA
If you’re not gay, then... why did
you compliment that guy?

DAVE
What? Because I complimented a guy,
that automatically makes me gay?

VANESSA
Yeah, pretty much. That’s kinda
gay.

DAVE
I’m not gay, Vanessa. You of all
people should know that. And you
called a girl attractive literally
a few seconds ago... by your logic,
doesn’t that make you a lesbian?

(CONTINUED)
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VANESSA
No it doesn’t because it’s
different with girls. It okay Dave,
there’s nothing to be ashamed about
being gay. I just don’t think we
can see each other anymore.

DAVE
Vanessa, I’m not gay!

VANESSA
(Hands outstretched)

Alright! Relax. Take a chill
pill. You’re being irrational.

Dave shakes his head and looks back down at his phone.

VANESSA
(After a beat)

And a little bit homophobic.

DAVE
(Incredulous)

What! How am I at all being
homophobic?!

VANESSA
You don’t have to be so opposed to
being gay. Honestly, I’m a bit
offended. I have a third cousin,
who is gay, so yeah, I’m actually
personally offended by your
homophobia.

DAVE
I’m not being homophobic. And I’m
not gay either.

VANESSA
Okay Dave, whatever you say.

The frame pauses.

NARRATOR
But it’s not just men who have to
be men. The same can be said for
women.
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SCENE III: INT. JEMIMA’S HOUSE

Cut to freeze frame shot of Jemima with a gaming headset on,
holding a controller. She is sitting in her living room.

NARRATOR
This is Jemima.

Cut to tighter frame of Jemima’s head.

NARRATOR
Jemima is seventeen years old. She
likes to listen to old school rock.
Her favourite bands are Lead
Zeppelin, Deep Purple and The Cure.

Photos of each band appear on the screen, guitar riff in
background.

NARRATOR
She wishes she had been born
earlier, so that she could have
seen her favourite bands play live.

The shot unpauses, and Jemima concentrates on her game,
sticking her tongue out in concentration.

NARRATOR
Jemima likes to game. She plays
first person shooters and sporting
games on her console. Unfortunately
for Jemima, she has to stay away
from using her microphone online.
Online gamers tend to get a
little... well, excited... when
they realize they’re talking to a
’gamer girl’.

Slightly distorted as though hearing through her headphones,
voices of other gamer’s are heard.

GAMER #1
Is that a girl? Is there a girl
playing this game?

GAMER #2
I heard they don’t actually exist.

GAMER #1
No, they definitely exist. I had
like, about like, 300 girlfriends
last year.

(CONTINUED)
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GAMER #2
I wish I knew what a girl looked
like.

GAMER #3
Hey guys, lay off a little. Just
because she’s a girl doesn’t mean
she can’t game. Isn’t that right?
Gamer girl? Can we private chat?

GAMER #1
Hey gamer girl, add my Skype
address, let’s team up. Otherwise
I’m afraid I will be forced to
destroy you next game.

GAMER #2
(Screaming)

I’VE NEVER SPOKEN TO A GIRL IN MY
LIFE THIS IS AN AMAZING DAY.

GAMER #3
Lay off guys I spoke to her first!
Isn’t that right gamer girl?

GAMER #1
I have a better KD than these other
noobs. Accept my friend request
gamer girl!

GAMER #2
(Still screaming)

MUM! MUUUUUM! IM SPEAKING TO A
GIRL! MUUUUUUUUUUUM!

Silence for a few beats, apart from the sound of Jemima
clicking her hands on the controller.

NARRATOR
It also annoys Jemima the reaction
that she gets when she orders a
meal in a cafe.

SCENE IV: INT. CAFE

Cut to shot of Jemima in a cafe. Diegetic noise is heard in
the background - plates, cutlery and general chatter. Jemima
sits at a table reading a menu. A WAITER approaches the
table, the camera shot from below Jemima looking up at him.

WAITER
Welcome ma’am. What would you like?

(CONTINUED)
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Shot of menu, camera focuses on ’steak sandwich’. Jemima
opens her mouth to reply but the Waiter isn’t finished.

WAITER
Might I suggest the special Caesar
salad? It’s carb free, fat free,
gluten free and, of course, vegan
friendly.

JEMIMA
Oh, um... actually I was going to
go for...

WAITER
(Intrusively)

The water pasta?

JEMIMA
(Confused)

Water... pasta?

WAITER
Yes ma’am, water pasta. It’s pasta
without the flavoring, there’s no
meat; nothing but the pasta itself,
which has been washed several times
with high quality salt water.

JEMIMA
So... it’s essentially just plain
pasta... with a bit of salt?

WAITER
Essentially, yes. It’s very popular
among your demographic.

JEMIMA
(Slightly angered)

My demographic?

WAITER
(Clueless)

Yes.

JEMIMA
And what exactly is my demographic?

WAITER
(Unaware at own rudeness)

Instagram girls! You know,
pretentious teenagers who spend
twenty five minutes trying to get
the right angle to take a photo of

(MORE)
(CONTINUED)
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WAITER (cont’d)
their food. Girls who use hashtag
’healthy lifestyle’ or ’live
healthy’. Your demographic.

Jemima is left speechless. The waiter takes it for deep
understanding and smiles.

WAITER
So, shall I put you down for the
Caesar?

Cut to shot of Dave sitting at a table in a cafe looking at
a menu. Behind him, Jemima is talking to the waiter, blurred
and out of focus.

NARRATOR
Dave has decided to do something he
has always wanted to do - order a
sweet, fruity beverage in public.
He’s come to a local cafe in order
to fulfill his dream.

Muffled voices are heard from behind Dave.

JEMIMA
Would you mind coming back? I
haven’t made up my mind yet.

WAITER
Of course ma’am.

The waiter then approaches Dave’s table.

WAITER
Good afternoon sir, what can I get
you? Shall I assume the steak
sandwich?

DAVE
Uh, no. Thanks.

(Spotting something on the
menu, squinting to read it)

What’s...water pasta?

WAITER
Well you see it’s a...

The waiter goes to answer, but Dave cuts him off.

DAVE
Never mind. I’m just here for a
drink anyway.

(CONTINUED)
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WAITER
(Emphasizing the word
’bitter’)

Lovely. What will you be having? A
refreshing Melbourne Bitters? Or a
Bluebird Bitter? How about a Bitter
Adam’s Southwood? Personally, for
you sir I would suggest a cold pint
of Bracksley’s Bitter Brown beer.

Each time the waiter says the pronounces a ’B’, Dave gets
progressively more disgusted.

DAVE
No, no. Thank you. I’ll have a...

(Looks down at the menu)
Cherry and lime mock tail, with a
slice of lemon, and a... pinch on
sugar.

He looks up at the waiter.
Please.

WAITER
(Scoffs)

Surely not.

Dave looks hurt momentarily, then tries to cover it up.

DAVE
No, I’m being serious.

With an eyebrow raised, the waiter takes Dave’s menu without
another word, and walks away. Dave occupies himself by
looking at his nails.

Cut to shot of Jemima. Dave’s head is out of focus in the
background. Jemima sits studying her menu, and in the
background the waiter gives Dave his glass and then
approaches Jemima again. During all this, the narrator has
been speaking;

NARRATOR
Jemima has finally come to the
realization that she does not, in
fact, enjoy eating organic,
non-genetically modifed, low carb,
low calorie, low kilajoule, low
sugar, low fat meals. She is sick
of finding herself being pressured
by waiters into ordering stupid
food that doesn’t taste like
anything, and essentially serves no

(MORE)

(CONTINUED)
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NARRATOR (cont’d)
purpose to anyone, anywhere, at any
time, whatsoever. She is tired of
coming away from a meal feeling
undernourished, as though her lunch
had consisted solely of one
singular gluten free, low GI
spinach leaf, and a glass of water.
Consequently, Jemima has
now decided to order whatever the
hell she feels so inclined to.

The waiter smiles at Jemima.

WAITER
So, have you mind up your mind?
Shall I put you down for the salad?
Or perhaps you’d prefer to be
adventurous and try the special of
the day? It’s a piece of grain
bread, slightly toasted, with the
centre taken out. Delicious,
and, of course, gluten free, carb
free...

JEMIMA
(Interrupting)

Actually I’ll have the steak
sandwich with extra bacon and a
side of fries. And some calamari
rings as well please.

WAITER
(At first, laughing)

Ha! Oh goodness you’re a funny one.
Grain bread it is.

JEMIMA
No, thank you. I’ll have the steak
sandwich. With the extra bacon. And
the side of fries... and the
calamari rings.

WAITER
(Laughs, but then realizes)

Wait...are you sure? They’re quite
big servings and, well...

JEMIMA
Well... what?

(CONTINUED)
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WAITER
(Looks condescendingly down at
Jemima)

...Are you really going to eat all
that? By yourself?

NARRATOR
Oh no...

A look of pure hatred passes over Jemima’s face. She signals
the waiter to come closer to her. He leans in. She signals
for him to come closer. He puts his head right next to
Jemima’s.

She smiles acidly at him, and speaks through gritted teeth.

JEMIMA
(In a low whisper)

You bring me my god damn steak
sandwich, with the extra bacon and
the side of fries.

Jemima grabs the waiter by the neck of his shirt/his tie.

JEMIMA
And so help me god if you forget
the damned calamari rings...I’m
afraid I’ll be forced to terminate
your existence.

She lets go of his tie slowly, but doesn’t break eye
contact.

The waiter straightens, brushes off his shirt and flattens
his hair, attempting to appear composed.

JEMIMA
NOW!

The waiter complies, dashing away hurriedly.

Dave has heard the exchange, and picks up his drink, sitting
down at the table with Jemima. She looks shocked at his
arrival.

DAVE
Terrible service, isn’t it? That
waiter is such a... a...

JEMIMA
(Imitating his English accent)

Pompous twat?

Dave clicks his fingers, signaling he agrees.

(CONTINUED)
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DAVE
Just the word I would never have
used.

Jemima notices the glass in his hand.

JEMIMA
Interesting choice of drink.

DAVE
Oh, thank you. It’s been a life
long dream of mine.

Dave takes a sip.

JEMIMA
(Half jokingly)

To... throw your masculinity to the
wind and embrace your inner
femininity?

Dave looks at Jemima over the top of his glass, trying not
to look slightly offended, but not succeeding in hiding his
feelings. He slowly lowers the glass.

JEMIMA
I’m only teasing. It looks
delicious.

Dave coughs slightly, in an attempt to assert his questioned
masculinity.

DAVE
It is.

(Changing the subject)
Have you ordered lunch? I’ve heard
the water pasta here is just
divine. The best in the world,
apparently.

JEMIMA
(Scoffing)

It’s the best in the world because
there isn’t another establishment
on the planet that would charge
money for a bowl of wet, plain
pasta.

DAVE
Fairly put. What did you order?

(CONTINUED)



CONTINUED: 14.

JEMIMA
The... steak sandwich with bacon.

DAVE
(Surprised)

Really? You’re going to be able to
eat that?

Jemima appears slightly shocked, slightly offended at this
question.

JEMIMA
Why on earth does everyone say
that? It’s not like I’m incapable
of eating a meal that contains more
than one calorie in it. Why do
people assume that just because I’m
a girl, I suddenly don’t possess
the ability to consume a decent
sized portion of food?

Dave raises his hands in mock defense.

DAVE
Jesus, touchy subject. I apologize.

JEMIMA
(Sighing)

Sorry. I didn’t mean to bite your
head off. I’m just tired of people
associating me with stereotype
based on the simple fact that I
happen to be a girl.

Dave raises his glass.

DAVE
I’ll drink to that.

JEMIMA
(Scoffing again)

And what gender based
discrimination could you possibly
be subject too?

DAVE
(Shrugging)

Nothing big, just the little
things.

JEMIMA
(Skeptical)

Like what?

(CONTINUED)
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DAVE
Like how when I sat down at this
table, the first thing you noticed
was my colourful drink. Like how
that waiter was ready to jump
behind the bar and pour me
something that says ’bitter’ on it.

JEMIMA
That’s hardly discrimination.

DAVE
(Getting defensive)

Do you know the last time I sat
down and watched a chick flick?

JEMIMA
I’m sure I don’t.

DAVE
Me neither. I’m not allowed to. My
girlfriend forbids it.

JEMIMA
(Slightly dejectedly)

Oh, so you’ve got a girlfriend.

DAVE
Yeah.

They sit in silence for a few seconds. The waiter appears
with their food, placing it in front of Dave.

DAVE
I didn’t order this.

JEMIMA
I did.

The waiter looks at Dave and then at Jemima, and then smiles
and shakes his head.

WAITER
Oh, of course - habit! My
apologies.

The waiter picks up the plate and places it in front of
Jemima. Dave shrugs. The waiter walks away.

JEMIMA
So, do you game?

Cut to shot of waiter, who is standing over at the counter.
He takes out his phone and dials a number, putting the phone

(CONTINUED)
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to his ear. Over his shoulder sit Jemima and Dave, chatting
animatedly in the background. After a short while, the other
end of the call is picked up. The voice is distant and
slightly distorted as it is being heard from the waiter’s
perspective.

VANESSA
Hello?

WAITER
Vanessa, are you still dating Dave?

VANESSA
Yes, why?

The waiter looks over his shoulder at the couple. Focus pull
to Dave and Jemima chatting.

WAITER
I think you’d better come down to
the cafe. There’s something you
should see...

The waiter turns back to the camera, pull focus back to
his malicious smile.

SCENE V: EXT. CAFE

The doorbell tinkles as Dave and Jemima step out of the cafe
and onto the street.

DAVE
Well, thank you for lunch. It
was... insightful.

JEMIMA
You’re very much welcome. I had a
good time.

DAVE
Me too. I guess, this is where we
part ways?

JEMIMA
It seems so.

They stand looking at each other for a beat. Dave smiles and
turns as if to walk away.

JEMIMA
Wait.

Dave turns back.

(CONTINUED)
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JEMIMA
Can I... could I grab your number?
It’s just I’d like to absolutely
destroy you online sometime?

DAVE
Woah, that’s a call and a half to
make. Any time, any game, and
you’re on.

Dave walks to Jemima. They take out their phones and begin
exchanging numbers.

VANESSA
Dave?! What the HELL do you think
you’re doing?

Vanessa comes striding over, thinking she has caught Dave in
the middle of cheating. She gives Jemima a horrific greasy
look, taking in her character from head to toe.

DAVE
(Sheepishly)

Vanessa, this is Jemima. Jemima,
this is my... girlfriend.

Jemima nods at her awkwardly, knowing full well how bad this
must look.

JEMIMA
Hello.

VANESSA
Exactly why are you exchanging
numbers with my boyfriend?

JEMIMA
Oh... because I’m going to game
with him sometime soon.

VANESSA
Game?

JEMIMA
(Thinking she was inquiring as
to what game)

Probably 2K? Maybe FIFA or some
Battlefield...

VANESSA
I’m not asking about what games you
play on your bloody ’x station’.
You’re not talking to my boyfriend.

(CONTINUED)
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DAVE
Ness, that’s a bit...

Vanessa turns on Dave, crossing her arms.

VANESSA
Oh, you’re standing up for her are
you? Well newsflash David, I’m the
one you’re in love with. I’m the
one you’ll give your undevoted
attention too. I’m your girlfriend?
So what’s it gonna be? Me? Or...

(Looking scornfully at Jemima)
Her?

Dave looks shocked, standing between the two girls. Vanessa
waits, arms crossed, impatiently. Jemima stands stunned,
looking at Dave. After a short while, Dave turns to Jemima
and shrugs. A smug smile crosses over Vanessa’s face.

VANESSA
That’s what I thought. Come on
Dave, I’ve got some shopping to do,
and then, when we get home, we’re
having a chat.

Without another word - Shot from over-the-shoulder from
Jemima’s perspective - Dave begins to shuffle away beside
Vanessa. He turns over his shoulder to look at Jemima one
last time, but Vanessa grabs his hand tightly, and he turns
back around and continues walking away.

SCENE VI: INT. JEMIMA’S HOUSE

Jemima sits on the floor of her living room wearing a
headset, console controller in hand, yelling at the TV. The
Cure is playing from a speaker nearby.

JEMIMA
(Screaming)

TAKE THAT SCUM! Who taught you how
to play, noob? You’re trash. TRASH!

Cut to Dave on the couch with Vanessa. In his hand is a
beer. They are watching something that Vanessa is getting
emotional to, but Dave just sits there, absent minded. He
looks over at his phone (CU of phone, focus pull to Dave’s
face) sitting on the arm of the couch.

Cut back to Jemima, who sighs, takes off her headset and
puts down the controller. She presses a button on the
remote, and the music that is playing loudly cuts out. She
rubs her eyes and rests her head in her hands, before

(CONTINUED)
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looking over at her phone. She gets up and walks over to it,
completely silent. She picks it up, and looks down at it.
The camera stays focused on her, looking down at her phone
for a few seconds, before a final cut to black.

________________________________________________________________

The Folly of Wo/Men.

________________________________________________________________



Scene # Shot # Shot Size Duration Location Description

1 1 FS 00:00:05
INT. VANESSA

HOUSE Static shot of Dave just sitting in the centre of a couch by himself, bored expression on face "This is Dave".

2 MS 00:00:04
INT. VANESSA

HOUSE Closer shot of Dave, expression unchanged. Narrator "Dave is six foot, two inches. He is eighteen years old."

3 CU 00:00:03
INT. VANESSA

HOUSE Dave, a bored expression on his face. Narrator "Dave goes to gym, where he met his girlfriend. Her name is Vanessa"

4 FS 00:00:07
INT. VANESSA

HOUSE
Dave, seated on the couch beside Vanessa, who is curled up on the couch beside (but not touching) Dave. "Dave likes to drink sweet, fruity beverages,
especially the ones that have those little umbrellas in them, and colourful straws."

5 MS 00:00:08
INT. VANESSA

HOUSE
Dave now holds a drink with a colourful straw and umbrella in it. He looks down at it and smiles. He is about to sip the straw. Narrator, "Unfortunately for Dave, he
is a man, and as everyone knows, men cannot drink sweet, fruity beverages with little umbrellas in them."

6 MS 00:00:05
INT. VANESSA

HOUSE
Dave's hand is exactly where it was when he was holding the drink, but the drink is gone. The colourful straw falls to the ground. Narrator, "Sorry Dave! Looks like
you'll have to stick to a manly drink."

7 MS 00:00:10
INT. VANESSA

HOUSE
A drink wi h 'bitter' on he label appears in his hand. He looks down at it and sighs heavily beforing sipping from it with a screwed up expression. Narrator, "Mmm,
bitter. In fact, there are a lot of things hat Dave can't do."

8 MS 00:00:09
INT. VANESSA

HOUSE
Dave sit ing on the couch with Vanessa, watching a movie on a laptop. Narrator: "What's hat? An emotional scene coming up in the film you're watching? You're
not gonna cry are you Dave?" Vanessa turns and looks at Dave "You're not gonna cry are you Dave?".

9 CU 00:00:10
INT. VANESSA

HOUSE Dave hastily wipes tear from face, sniffing. "Of course not, I'm not a girl". Narrator: "But it’s not just men who have to be men. The same can be said for women."

2 1 00:00:03
INT. JEMIMA

HOUSE Establishing shot of Jemima playing playstation.

2 00:00:14
INT. JEMIMA

HOUSE
Shot of Jemima gaming. Narrator; "This is Jemima. Jemima is seventeen years old. She likes to listen to old school rock. Her favourite bands are Lead Zeppelin,
Deep Purple, and The Cure. She wishes she had been born earlier, so that she could have seen her favourite bands play live."

3 00:00:28
INT. JEMIMA

HOUSE

Jemima gaming, s icks her tongue out in concentration; Narrator "Jemima likes to game. She plays first person shooters and sporting games on her console.
Unfortunately for Jemima, she has to stay away from using her microphone online. Online gamers tend to get a little... well, excited... when they realize they’re
talking to a ’gamer girl’." (V.O. GAMER #1 "Is that a girl? Is there a girl playing this game?" Gamer #2 "I heard hey don't actually exist" GAMER #1 "No, they
definitely exist. I had like, about like, 300 girlfriends last year.") Narrator; "It also annoys Jemima the reac ion hat she gets when she orders food in public."

3 1 00:00:03 INT. CAFE Establishing shot of INT. CAFE.

2 00:00:05 INT. CAFE Jemima is sitting at a table reading a menu, Waiter approaches it "Welcome ma'am. What would you like?"

3 00:00:02 INT. CAFE Shot of the menu, focusing on the 'Steak sandwich'.

4 00:00:02 INT. CAFE Jemima looks up from the menu and opens her mouth to reply "Yes I'll..."

5 00:00:06 INT. CAFE
Waiter interrupts her "Might I suggest the special Caesar salad? It's carb free, fat free, gluten free and, of course, vegan friendly." and smiles like butter wouldn't
melt.

6 00:00:04 INT. CAFE Jemima, confused "Oh, um... actually I was going to go for the..." looking back down at the menu.

7 00:00:02 INT. CAFE Waiter, intrusively "Water pasta?"

8 00:00:03 INT. CAFE Jemima, confused again, looking up again "Water...pasta?"

9 00:00:08 INT. CAFE
Waiter, tucking his notepad underneath his elbow and using his hands to excentuate what he was saying; "Yes ma'am, water pasta. It's pasta without he
flavoring, here's no meat; nothing but the pasta itself, which has been washed several times with high quality salt water."

10 00:00:04 INT. CAFE Jemima, "So... it's essen ially just plain pasta... with a bit of salt?"

11 00:00:05 INT. CAFE Waiter, "Essentially, yes. It's very popular within your demographic." taking the notepad back out.

12 00:00:07 INT. CAFE Jemima "My demographic?" Waiter "Yes" - smiling again. Jemima, getting pissed off "And what exactly is my demographic?"

13 00:00:11 INT. CAFE

Waiter, tucking his notepad underneath his elbow again "Instagram girls! You know, pretentious teenagers who spend twenty five minutes trying to get the right
angle to take a photo of their food. Girls who use hashtag 'healthy lifestyle' or 'live healthy'. Your demographic." taking his notepad back out again, smiling and
looking at Jemima, unaware of his rudeness.

14 00:00:03 INT. CAFE Jemima, speechless.

15 00:00:03 INT. CAFE Waiter smiles "So shall I put you down for the Caesar salad?" flicking his pad open and clicking the top of his pen.

16 00:00:10 INT. CAFE

Dave sits at a table behind Jemima looking at a menu, her blurred head visible in the background. While Dave browses the menu, the Narrator is heard; "Dave
has decided to do something he has always wanted to do - order a sweet, fruity beverage in public. He's come to a local cafe in order to fulfill his dream." Muffled
voices are heard behind Dave; Jemima "Would you mind coming back? I haven't made up my mind yet" Waiter "Certainly, ma'am". The waiter then approaches
Dave's table.

17 00:00:05 INT. CAFE Waiter "Good afternoon sir, what can I get you? Shall I assume the steak sandwich?"

18 00:00:05 INT. CAFE Dave, squinting down at the menu "Uh, no, thanks. What's a... water pasta?"

19 00:00:03 INT. CAFE Waiter, folding his notepad under his armpit "Well you see it's a..."

20 00:00:03 INT. CAFE Dave, cutting him off "Nevermind, I'm only here for a drink anyway."



Scene # Shot # Shot Size Duration Location Description

21 00:00:13 INT. CAFE
Waiter, "Lovely. What will you be having? A refreshing Melbourne Bitters? Or a Bluebird Bitter? How about a Bitter Adam's Sou hwood? Personally, for you sir I
would suggest a cold pint of Bracksley's Bitter Brown beer."

22 00:00:04 INT. CAFE Dave reacting to Waiter saying "Bitter" - screwing up his eyes as the waiter essentially spits in his face with the emphasis of each 'B'.

23 00:00:11 INT. CAFE
Dave, again squinting down at the menu "No, no, none of that. I'll have a...Cherry and lime mock tail, with a slice of lemon, and a... pinch on sugar" he looks up at
the waiter "Please".

24 00:00:03 INT. CAFE Waiter, scoffing "Surely not."

25 00:00:03 INT. CAFE Dave, momentarily hurt "No, I'm being serious"

26 00:00:26 INT. CAFE

Jemima sits studying the menu. In he background, after a few seconds, the waiter walks up to Dave and places a glass on his table. Throughout this scene, the
Narrator has been giving him monologue "Jemima has finally come to the realization that she does not, in fact, enjoy ea ing organic, non-genetically modifed, low
carb, low calorie, low kilajoule, low sugar, low fat meals. She is sick of finding herself being pressured by waiters into ordering stupid food that doesn't taste like
anything, and essentially serves no purpose to anyone, anywhere, at any time, whatsoever. She is ired of coming away from a meal feeling undernourished, as
though her lunch had consisted solely of one singular gluten free, low GI spinach leaf, and a glass of water. Consequently, Jemima has now decided to
order whatever he hell she feels so inclined to." The waiter steps up to the table.

27 00:00:09 INT. CAFE
Waiter, tucking his notepad under his armpit; "So, have you mind up your mind? Shall I put you down for the salad? Or perhaps you'd prefer to be adventurous
and try the special of the day? It's a piece of grain bread, slightly toasted, with he centre taken out. Delicious, and, of course, gluten free, carb free..."

28 00:00:06 INT. CAFE Jemima, cutting him off "Actually I'll have the steak sandwich with extra bacon and a side of fries. And some calamari rings as well please."

29 00:00:04 INT. CAFE Waiter, untucking his notepad and laughing as he begins to write on it; "Ha! Oh goodness you're a funny one. Grain bread it is."

30 00:00:07 INT. CAFE Jemima, calmly "No, thank you. I'll have the steak sandwich. With the extra bacon. And the side of fries... and the calamari rings."

31 00:00:05 INT. CAFE Waiter, puzzled "Wait...are you sure? They're quite big servings and, well..."

32 00:00:03 INT. CAFE Jemima, coldly, daring him to say what he is about to say "Well...what?"

33 00:00:05 INT. CAFE Waiter, chuckling condescendingly "...Are you really going to eat all that? By yourself?"

34 00:00:06 INT. CAFE
Jemima, a look of pure hatred crossing her face. She signals for the waiter to come closer. He does. She signals again. He comes closer again, smiling as he
leans in.

35 00:00:07 INT. CAFE
Jemima smiles acidly to him, and says hrough gritted teeth and in a low whisper "You bring me my god damn steak sandwich, with the extra bacon and the side
of fries."

36 00:00:07 INT. CAFE
Jemima grabs the waiter by the front of his neck and pulls his head closer "And so help me god if you forget he damned calamari rings...I'm afraid I'll be forced to
terminate your existence."

37 00:00:04 INT. CAFE
Jemima lets go of his neck slowly, but her hand remains in the air. She remains eye contact with the waiter as he slowly backs away. He brushes off his shirt and
combs his hair back with his hand.

38 00:00:02 INT. CAFE Jemima "Now!"

39 00:00:07 INT. CAFE
Waiter complies, dashing away. Dave, having heard the conversation, sits down in the space that the waiter has just vacated. "Terrible service, isn't it? That
waiter is such a... a..."

40 00:00:02 INT. CAFE Jemima, imitating the waiter's english accent "Pompous twat?"

41 00:00:03 INT. CAFE Dave, clicking his fingers in agreeance "Just the word that I would never have used"

42 00:00:02 INT. CAFE Jemima, looks down, no icing the drink in his hand.

43 00:00:01 INT. CAFE Shot of the drink in Dave's hand.

44 00:00:03 INT. CAFE Jemima, nodding at the drink "Interesting choice of a beverage"

45 00:00:04 INT. CAFE Dave, lif ing he glass to his mouth "Oh, thank you. It's a life long dream of mine"

46 00:00:05 INT. CAFE Jemima, half laughing "To... throw your masculinity to the wind and embrace your inner feminity?"

47 00:00:02 INT. CAFE Dave looks over his drink at Jemima, trying not to look offended but failing, and slowly lowering his glass.

48 00:00:03 INT. CAFE Jemima, offhandedly "I'm only kidding. It looks delicious"

49 00:00:09 INT. CAFE
Dave coughs, attempting to assert his mascuilinty "It is". Changing the subject, "Have you ordered lunch? I've heard the water pasta here is just divine. The best
in the world, apparently."

50 00:00:06 INT. CAFE Jemima, scoffing "It's the best in the world because there isn't another establishment on the planet that would charge money for a bowl of wet, plain pasta."

51 00:00:05 INT. CAFE Dave "Fairly put." Taking another sip of his drink "What did you order then?"

52 00:00:03 INT. CAFE Jemima "The... steak sandwich with bacon."

53 00:00:04 INT. CAFE Dave, surprised as he puts the glass down  "Really? You're going to be able to eat that?"

54 00:00:13 INT. CAFE
Jemima, shocked and slightly offended "Why on earth does everyone say that? It's not like I'm incapable of eating a meal that contains more than one calorie in it.
Why do people assume hat just because I'm a girl, I suddenly don't possess the ability to consume a decent sized por ion of food?"

55 00:00:04 INT. CAFE Dave, raising his hands in mock defence "Jesus, touchy subject. I apologize"

56 00:00:09 INT. CAFE
Jemima, sighing "Sorry. I didn't mean to bite your head off. I'm just tired of people associating me with stereotype based on the simple fact that I happen to be a
girl." Dave, raising his glass "I'll drink to that!"
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557 00:00:05 INT. CAFE Jemima, scoffing again "And what gender based discrimination could you possibly be subject too?"

58 00:00:03 INT. CAFE Dave, shrugging "Nothing big, just the little things."

59 00:00:02 INT. CAFE Jemima, skpetical "Like what?"

60 00:00:09 INT. CAFE
Dave, avoiding eye contact, looking down at his drink "Like how when I sat down at this table, the first thing you noticed was my colourful drink. Like how hat
waiter was ready to jump behind the bar and pour me something that says 'bitter' on it."

61 00:00:03 INT. CAFE Jemima, still skeptical "That's hardly discrimina ion"

62 00:00:03 INT. CAFE Dave, defensively, crossing his arms "Do you know the last time I sat down and watched a chick flick?"

63 00:00:02 INT. CAFE Jemima, smiling "I'm sure I don't"

64 00:00:04 INT. CAFE Dave, upset "Me neither. I'm not allowed to. My girlfriend forbids it."

65 00:00:05 INT. CAFE Jemima, the smile slightly slides off her face. Dejectedly "Oh, so you've got a girlfriend?"

66 00:00:05 INT. CAFE Dave "Yeah". The two sit in silence for a few seconds. Jemima, trying to break the silence "So... do you game?"

67 00:00:10 INT. CAFE

Waiter, standing at the counter, peers over his shoulder. Focus pull to Jemima and Dave chatting at the table behind. Their conversa ion is heard distantly.
Dave;"...yeah I'm really looking forward to My Big Fat Greek Wedding 2..." Waiter, still turned away and talking into his phone. "...I think you'd better come down
to work. There's something you should see..." Pull focus back to Waiter as he turns back to the camera and smiles maliciously, hanging up the phone.

4 1 00:00:05 EXT. CAFE Dave and Jemima walk out of the cafe, the bell dings as they leave. Dave, hands in pockets "Well, thank you for lunch. It was.. insightful".

2 00:00:04 EXT. CAFE Jemima, turning to Dave "You're very much welcome. I had a good time."

3 00:00:05 EXT. CAFE Dave, hands still in pockets "Me too. So... I guess, this is where we part ways?"

4 FS 00:00:05 EXT. CAFE Jemima, looking down "It would seem so." The two stand looking at each other for a beat, before Dave smiles as if to turn away.

5 00:00:04 EXT. CAFE Jemima, taking a step toward Dave "Wait." Dave swivels back around on his foot.

6 00:00:07 EXT. CAFE Jemima "Can I..." taking another step toward Dave "Could I just grab your number? It's just, I'd like to absolutely destroy you online sometime?"

7 MS 00:00:10 EXT. CAFE
Over shoulder shot of Dave. Far behind him, though neither of the two notice, stands Vanessa. Dave;"Woah, hat's a call and a half to make. Any time, any game,
and you're on." He walks up until they are face to face. Jemima takes out her phone and hands it to him. Vanessa "What the HELL do you think you're doing?"

8 00:00:04 EXT. CAFE Dave turns around again, smiling, until he notices who it is. His face drops. Jemima, behind him, looks up too, puzzled.

9 00:00:10 EXT. CAFE
Over shoulder shot of Vanessa striding over toward Dave. She gives Jemima a dirty greasy from head to toe. Dave, sheepishly "Vanessa, this is Jemima.
Jemima, this is my... girlfriend."

10 00:00:03 EXT. CAFE Jemima nods awkwardly, knowing full well how bad this must look. "Hello".

11 00:00:07 EXT. CAFE
Vanessa stands in front of Jemima facing her, Dave a step behind her. Vanessa "Exactly why are you exchanging numbers with my boyfriend?" Jemima "Oh...
because I'm going to game with him sometime soon."

12 00:00:02 EXT. CAFE Vanessa, raising her eyebrows "Game?"

13 00:00:03 EXT. CAFE Jemima, smiling somewhat ignorantly "Probably 2K? Maybe FIFA or some Battlefield..."

14 00:00:07 EXT. CAFE
Vanessa, cutting her off "I'm not asking about what games you play on your bloody 'x station'. You're not talking to my boyfriend." Dave standing behind her
"Ness, that's a bit..."

15 00:00:14 EXT. CAFE

Over shoulder shot of Vanessa, turning around slowly to face Dave. "Oh, you're standing up for her are you? Well newsflash David, I'm the one you're in love
with. I'm the one you'll give your undevoted attention too. I'm your girlfriend. So what's it gonna be? Me? Or..." glancing around scornfully to Jemima, before
turning back to Dave "her?"

16 00:00:05 EXT. CAFE
Dave, shocked, looks between Vanessa and Jemima. He raises his hands, palms upwards. Vanessa waits, tapping her foot impatiently, arms crossed. Jemima
stands, stunned, looking at Dave. Dave looks across at Jemima, before shrugging.

17 00:00:07 EXT. CAFE
Vanessa, a smug smile crossing her face "That's what I thought. Come on Dave, I've got some shopping to do, and then, when we get home, we're having a
chat."

18 00:00:05 EXT. CAFE
Over shoulder shot of Dave as he shuffles away beside Vanessa. He turns over his shoulder to look at Jemima one last time, but Vanessa grabs his hand tightly,
and he turns back around and continues walking away.

5 1 00:00:06
INT. JEMIMA

HOUSE
Jemima sitting on the floor of her house, wearing a headset and screaming at the TV "TAKE THAT SCUM! Who taught you how to play, noob? You're trash.
TRASH!"

2 00:00:07
INT. VANESSA

HOUSE
Dave sits on the couch with Vanessa. Camera focused on Dave's emotionless face, Vanessa blurred in the background. Dave stares at a patch of the carpet. The
camera pans down from his face, and comes to rest at the label of his drink. 'Bitter'.

3 00:00:12
INT. JEMIMA

HOUSE

Shot focused on Jemima's phone, lying on the floor. In the blurred background, Jemima takes off her head set and puts down the controller, picks up a remote,
which she points off the side of the camera and clicks (tunring off the music that will be added in post) and sighs loudly. Focus pull to her as she looks over at the
phone.
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SCENE I: INT. VANESSA’S HOUSE

Freeze frame. Wide shot, lots of open screen space. DAVE
sits awkwardly on a couch in the center of the frame - seems
disproportionate.

NARRATOR
This is Dave.

The shot changes to a closer, tighter frame of Dave’s head.

NARRATOR
Dave is six foot two inches. He is
eighteen years old. Dave likes
sport. He plays backyard cricket...

Shot of Dave hitting bowling at the camera.

NARRATOR
basketball...

Shot of Dave crossing a defender and taking it to the hoop.

NARRATOR
Dave also goes to gym, where he met
his girlfriend. Her name is
Vanessa.

VANESSA appears in the frame beside Dave with a popping
noise.

NARRATOR
Dave likes to drink sweet, fruity
beverages, especially the ones that
have those little umbrellas in
them, and colourful straws.

Said fruity beverage with little umbrella appears in his
hand with popping noise. Dave looks down, smiles and is
about to take a sip through the coloured straw.

NARRATOR
Unfortunately for Dave, he is a
man, and as everyone knows, men
cannot drink sweet, fruity
beverages with little umbrellas in
them.

The drink disappears from his hand, the straw falls from
empty space and lands on the ground beside him.

(CONTINUED)
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NARRATOR
Sorry Dave! Looks like you’ll have
to stick to a manly drink.

A beer appears in his hand. A closer shot of the label.
’Bitter’.

NARRATOR
Mmm, bitter. In fact, there are a
lot of things that Dave can’t do.

Shot of Dave on the couch watching a movie.

NARRATOR
What’s that? An emotional scene
coming up in the film you’re
watching?

In the background the scene where Bambi dies is playing.
Light from the TV/Laptop shining onto Dave’s face.

NARRATOR
You’re not gonna cry are you Dave?

The shot widens, Vanessa looks at Dave.

VANESSA
(incredulous)

You’re not gonna cry are you Dave?

DAVE
(wiping his eyes, sniffing)

Of course not. I’m not a girl.

NARRATOR
It’s not just crying either. Being
a man, Dave isn’t really allowed to
show any emotion too strongly. Let
alone compliment another man’s
physique...

SCENE II: INT. GYM

Shot of Dave and Vanessa sit on a bench in the gym. Dave
sits with a towel around his neck, looking down at his
phone. Vanessa is midway through a one-sided conversation.

VANESSA
...and then Janine liked Ben’s
photo, so Ben liked Janine’s photo
back. And that pissed off Sarah
because Matthew and Karen are
getting engaged and at their

(MORE)
(CONTINUED)
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VANESSA (cont’d)
wedding there’s going to be this
cello player...

DAVE
(Clearly uninterested, looking
at phone)

Oh really? Wow... that’s
interesting. No way...

Vanessa looks over at Dave, who doesn’t notice that she
isn’t talking anymore and continues with his automatic
responses.

DAVE
Oh my gosh... nah, you’re kidding?
Bloody Janine.

VANESSA
Hey, check out how attractive that
girl is. She’s looking at you.

Dave’s head shoots up at breakneck speed.

DAVE
Who? Where?

VANESSA
That caught your attention didn’t
it? Pig.

DAVE
(Realizing she was tricking
him)

Oh, right. Well, to be honest, I
don’t really know or care what
you’re even talking about so...

Returning back to his phone. Vanessa shakes her head at Dave
and looks over at another guy in the gym.

VANESSA
He’s got an amazing body!

DAVE
(Glancing up, uninterested)

Yeah he does.

VANESSA
(turns and looks strangely at
Dave)

Is there something you... you wanna
tell me?

(CONTINUED)
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Dave turns slightly to look at Vanessa.

DAVE
What?

VANESSA
It’s okay Dave, I’m here for you,
you can trust me with your secret.

DAVE
What secret? I don’t have a secret.

VANESSA
You’re gay, Dave.

DAVE
(Half laughing, half
surprised)

What?

VANESSA
(Narrowing her eyes)

I always thought there was
something weird about you.

DAVE
(Realizing she is being
serious)

No... what? I’m not gay.

VANESSA
If you’re not gay, then... why did
you compliment that guy?

DAVE
What? Because I complimented a guy,
that automatically makes me gay?

VANESSA
Yeah, pretty much. That’s kinda
gay.

DAVE
I’m not gay, Vanessa. You of all
people should know that. And you
called a girl attractive literally
a few seconds ago... by your logic,
doesn’t that make you a lesbian?

VANESSA
No it doesn’t because it’s
different with girls. It okay Dave,
there’s nothing to be ashamed about

(MORE)

(CONTINUED)
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VANESSA (cont’d)
being gay. I just don’t think we
can see each other anymore.

DAVE
Vanessa, I’m not gay!

VANESSA
(Hands outstretched)

Alright! Relax. Take a chill
pill. You’re being irrational.

Dave shakes his head and looks back down at his phone.

VANESSA
(After a beat)

And a little bit homophobic.

DAVE
(Incredulous)

What the hell is wrong with you?!
How am I at all being homophobic?

VANESSA
You don’t have to be so opposed to
being gay. Honestly, I’m a bit
offended. I have a third cousin,
who is gay, so yeah, I’m actually
personally offended by your
homophobia.

DAVE
I’m not being homophobic. And I’m
not gay either.

VANESSA
Okay Dave, whatever you say.

The frame pauses.

NARRATOR
But it’s not just men who have to
be men. The same can be said for
women.

SCENE III: INT. JEMIMA’S HOUSE

Cut to freeze frame shot of Jemima with a gaming headset on,
holding a controller. She is sitting in her living room.

NARRATOR
This is Jemima.

Cut to tighter frame of Jemima’s head.

(CONTINUED)



CONTINUED: 6.

NARRATOR
Jemima is seventeen years old. She
likes to listen to old school rock.
Her favourite bands are Lead
Zeppelin, Deep Purple and The Cure.

Photos of each band appear on the screen, guitar riff in
background.

NARRATOR
She wishes she had been born
earlier, so that she could have
seen her favourite bands play live.

The shot unpauses, and Jemima concentrates on her game,
sticking her tongue out in concentration.

NARRATOR
Jemima likes to game. She plays
first person shooters and sporting
games on her console. Unfortunately
for Jemima, she has to stay away
from using her microphone online.
Online gamers tend to get a
little... well, excited... when
they realize they’re talking to a
’gamer girl’.

Slightly distorted as though hearing through her headphones,
voices of other gamer’s are heard.

GAMER #1
Is that a girl? Is there a girl
playing this game?

GAMER #2
I heard they don’t actually exist.

GAMER #1
No, they definitely exist. I had
like, about like, 300 girlfriends
last year.

GAMER #2
I wish I knew what a girl looked
like.

GAMER #3
Hey guys, lay off a little. Just
because she’s a girl doesn’t mean
she can’t game. Isn’t that right?
Gamer girl? Can we private chat?

(CONTINUED)
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GAMER #1
Hey gamer girl, add my Skype
address, let’s team up. Otherwise
I’m afraid I will be forced to
destroy you next game.

GAMER #2
(Screaming)

I’VE NEVER SPOKEN TO A GIRL IN MY
LIFE THIS IS AN AMAZING DAY.

GAMER #3
Lay off guys I spoke to her first!
Isn’t that right gamer girl?

GAMER #1
I have a better KD than these other
noobs. Accept my friend request
gamer girl!

GAMER #2
(Still screaming)

MUM! MUUUUUM! IM SPEAKING TO A
GIRL! MUUUUUUUUUUUM!

Silence for a few beats, apart from the sound of Jemima
clicking her hands on the controller.

NARRATOR
It also annoys Jemima the reaction
that she gets when she orders a
meal in a cafe.

SCENE IV: INT. CAFE

Cut to shot of Jemima in a cafe. Diegetic noise is heard in
the background - plates, cutlery and general chatter. Jemima
sits at a table reading a menu. A WAITER approaches the
table, the camera shot from below Jemima looking up at him.

WAITER
Welcome ma’am. What would you like?

Shot of menu, camera focuses on ’steak sandwich’. Jemima
opens her mouth to reply but the Waiter isn’t finished.

JEMIMA
Yes I’ll...

WAITER
(Interrupting)

Might I suggest the special Caesar
salad? It’s carb free, fat free,

(MORE)

(CONTINUED)



CONTINUED: 8.

WAITER (cont’d)
gluten free and, of course, vegan
friendly.

JEMIMA
Oh, um... actually I was going to
go for the...

WAITER
(Intrusively)

Water pasta?

JEMIMA
(Confused)

Water... pasta?

WAITER
Yes ma’am, water pasta. It’s pasta
without the flavoring, there’s no
meat; nothing but the pasta itself,
which has been washed several times
with high quality salt water.

JEMIMA
So... it’s essentially just plain
pasta... with a bit of salt?

WAITER
Essentially, yes. It’s very popular
among your demographic.

JEMIMA
(Slightly angered)

My demographic?

WAITER
(Clueless)

Yes.

JEMIMA
And what exactly is my demographic?

WAITER
(Unaware at own rudeness)

Instagram girls! You know,
pretentious teenagers who spend
twenty five minutes trying to get
the right angle to take a photo of
their food. Girls who use hashtag
’healthy lifestyle’ or ’live
healthy’. Your demographic.

Jemima is left speechless. The waiter takes it for deep

(CONTINUED)
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understanding and smiles. He flicks his notepad open and
clicks his pen.

WAITER
So, shall I put you down for the
Caesar?

Cut to shot of Dave sitting at a table in a cafe looking at
a menu. Behind him, Jemima is talking to the waiter, blurred
and out of focus.

NARRATOR
Dave has decided to do something he
has always wanted to do - order a
sweet, fruity beverage in public.
He’s come to a local cafe in order
to fulfill his dream.

Muffled voices are heard from behind Dave.

JEMIMA
Would you mind coming back? I
haven’t made up my mind yet.

WAITER
Certainly, ma’am.

The waiter then approaches Dave’s table.

WAITER
Good afternoon sir, what can I get
you? Shall I assume the steak
sandwich?

DAVE
Uh, no. Thanks.

(Spotting something on the
menu, squinting to read it)

What’s a...water pasta?

WAITER
Well you see it’s a...

The waiter goes to answer, but Dave cuts him off.

DAVE
Never mind. I’m only here for a
drink anyway.

WAITER
(Emphasizing the word
’bitter’)

Lovely. What will you be having? A
refreshing Melbourne Bitters? Or a

(MORE)
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WAITER (cont’d)
Bluebird Bitter? How about a Bitter
Adam’s Southwood? Personally, for
you sir I would suggest a cold pint
of Bracksley’s Bitter Brown beer.

Each time the waiter says the pronounces a ’B’, Dave gets
progressively more disgusted.

DAVE
No, no. Thank you. I’ll have a...

(Looks down at the menu)
Cherry and lime mock tail, with a
slice of lemon, and a... pinch on
sugar.

He looks up at the waiter.
Please.

WAITER
(Scoffs)

Surely not.

Dave looks hurt momentarily, then tries to cover it up.

DAVE
No, I’m being serious.

With an eyebrow raised, the waiter takes Dave’s menu without
another word, and walks away. Dave occupies himself by
looking at his nails.

Cut to shot of Jemima. Dave’s head is out of focus in the
background. Jemima sits studying her menu, and in the
background the waiter gives Dave his glass and then
approaches Jemima again. During all this, the narrator has
been speaking;

NARRATOR
Jemima has finally come to the
realization that she does not, in
fact, enjoy eating organic,
non-genetically modifed, low carb,
low calorie, low kilajoule, low
sugar, low fat meals. She is sick
of finding herself being pressured
by waiters into ordering stupid
food that doesn’t taste like
anything, and essentially serves no
purpose to anyone, anywhere, at any
time, whatsoever. She is tired of
coming away from a meal feeling
undernourished, as though her lunch

(MORE)
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NARRATOR (cont’d)
had consisted solely of one
singular gluten free, low GI
spinach leaf, and a glass of water.
Consequently, Jemima has
now decided to order whatever the
hell she feels so inclined to.

The waiter smiles at Jemima.

WAITER
So, have you mind up your mind?
Shall I put you down for the salad?
Or perhaps you’d prefer to be
adventurous and try the special of
the day? It’s a piece of grain
bread, slightly toasted, with the
centre taken out. Delicious,
and, of course, gluten free, carb
free...

JEMIMA
(Interrupting)

Actually I’ll have the steak
sandwich with extra bacon and a
side of fries. And some calamari
rings as well please.

WAITER
(At first, laughing)

Ha! Oh goodness you’re a funny one.
Grain bread it is.

JEMIMA
No, thank you. I’ll have the steak
sandwich. With the extra bacon. And
the side of fries... and the
calamari rings.

WAITER
(Laughs, but then realizes)

Wait...are you sure? They’re quite
big servings and, well...

JEMIMA
Well... what?

WAITER
(Looks condescendingly down at
Jemima)

...Are you really going to eat all
that? By yourself?

(CONTINUED)



CONTINUED: 12.

NARRATOR
Oh no...

A look of pure hatred passes over Jemima’s face. She signals
the waiter to come closer to her. He leans in. She signals
for him to come closer. He puts his head right next to
Jemima’s.

She smiles acidly at him, and speaks through gritted teeth.

JEMIMA
(In a low whisper)

You bring me my god damn steak
sandwich, with the extra bacon and
the side of fries.

Jemima grabs the waiter by the neck of his shirt/his tie.

JEMIMA
And so help me god if you forget
the damned calamari rings...I’m
afraid I’ll be forced to terminate
your existence.

She lets go of his tie slowly, but doesn’t break eye
contact.

The waiter straightens, brushes off his shirt and flattens
his hair, attempting to appear composed.

JEMIMA
NOW!

The waiter complies, dashing away hurriedly.

Dave has heard the exchange, and picks up his drink, sitting
down at the table with Jemima. She looks shocked at his
arrival.

DAVE
Terrible service, isn’t it? That
waiter is such a... a...

JEMIMA
(Imitating his English accent)

Pompous twat?

Dave clicks his fingers, signaling he agrees.

DAVE
Just the word that I would never
have used.

Jemima notices the glass in his hand.

(CONTINUED)
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JEMIMA
Interesting choice of a beverage.

DAVE
Oh, thank you. It’s been a life
long dream of mine.

Dave takes a sip.

JEMIMA
(Half jokingly)

To... throw your masculinity to the
wind and embrace your inner
femininity?

Dave looks at Jemima over the top of his glass, trying not
to look slightly offended, but not succeeding in hiding his
feelings. He slowly lowers the glass.

JEMIMA
I’m only teasing. It looks
delicious.

Dave coughs slightly, in an attempt to assert his questioned
masculinity.

DAVE
It is.

(Changing the subject)
Have you ordered lunch? I’ve heard
the water pasta here is just
divine. The best in the world,
apparently.

JEMIMA
(Scoffing)

It’s the best in the world because
there isn’t another establishment
on the planet that would charge
money for a bowl of wet, plain
pasta.

DAVE
Fairly put. What did you order
then?

JEMIMA
The... steak sandwich with bacon.

DAVE
(Surprised)

Really? You’re going to be able to
eat that?

(CONTINUED)
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Jemima appears slightly shocked, slightly offended at this
question.

JEMIMA
Why on earth does everyone say
that? It’s not like I’m incapable
of eating a meal that contains more
than one calorie in it. Why do
people assume that just because I’m
a girl, I suddenly don’t possess
the ability to consume a decent
sized portion of food?

Dave raises his hands in mock defense.

DAVE
Jesus, touchy subject. I apologize.

JEMIMA
(Sighing)

Sorry. I didn’t mean to bite your
head off. I’m just tired of people
associating me with stereotype
based on the simple fact that I
happen to be a girl.

Dave raises his glass.

DAVE
I’ll drink to that.

JEMIMA
(Scoffing again)

And what gender based
discrimination could you possibly
be subject too?

DAVE
(Shrugging)

Nothing big, just the little
things.

JEMIMA
(Skeptical)

Like what?

DAVE
Like how when I sat down at this
table, the first thing you noticed
was my colourful drink. Like how
that waiter was ready to jump
behind the bar and pour me
something that says ’bitter’ on it.

(CONTINUED)
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JEMIMA
That’s hardly discrimination.

DAVE
(Getting defensive)

Do you know the last time I sat
down and watched a chick flick?

JEMIMA
I’m sure I don’t.

DAVE
Me neither. I’m not allowed to. My
girlfriend forbids it.

JEMIMA
(Slightly dejectedly)

Oh, so you’ve got a girlfriend.

DAVE
Yeah.

They sit in silence for a few seconds.

JEMIMA
So... do you game?

Cut to shot of waiter, who is standing over at the counter.
He takes out his phone and dials a number, putting the phone
to his ear. Over his shoulder sit Jemima and Dave, chatting
animatedly in the background. A snippet of their
conversation is overheard.

DAVE
...yeah I’m really looking forward
to’My Big Fat Greek Wedding 2’...

After a short while, the other end of the call is picked up.

WAITER
...I think you’d better come down
to work. There’s something you
should see...

The waiter turns back to the camera, pull focus back to
his malicious smile.
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SCENE V: EXT. CAFE

The doorbell tinkles as Dave and Jemima step out of the cafe
and onto the street.

DAVE
Well, thank you for lunch. It
was... insightful.

JEMIMA
You’re very much welcome. I had a
good time.

DAVE
Me too... I guess, this is where we
part ways?

JEMIMA
It would seem so.

They stand looking at each other for a beat. Dave smiles and
turns as if to walk away.

JEMIMA
Wait.

Dave turns back.

JEMIMA
Can I... could I grab your number?
It’s just I’d like to absolutely
destroy you online sometime?

DAVE
(Grinning)

Woah, that’s a call and a half to
make. Any time, any game, and
you’re on.

Dave walks to Jemima. Jemima gives Dave her phone, and he
puts his number into it.

VANESSA
What the HELL do you think you’re
doing?

Vanessa comes striding over, thinking she has caught Dave in
the middle of cheating. She gives Jemima a horrific greasy
look, taking in her character from head to toe.

DAVE
(Sheepishly)

Vanessa, this is Jemima. Jemima,
this is my... girlfriend.
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Jemima nods at her awkwardly, knowing full well how bad this
must look.

JEMIMA
Hello.

VANESSA
Exactly why are you exchanging
numbers with my boyfriend?

JEMIMA
Oh... because I’m going to game
with him sometime soon.

VANESSA
Game?

JEMIMA
(Thinking she was inquiring as
to what game)

Probably 2K? Maybe FIFA or some
Battlefield...

VANESSA
I’m not asking about what games you
play on your bloody ’x station’.
You’re not talking to my boyfriend.

DAVE
Ness, that’s a bit...

Vanessa turns on Dave, crossing her arms.

VANESSA
Oh, you’re standing up for her are
you? Well newsflash David, I’m the
one you’re in love with. I’m the
one you’ll give your undevoted
attention too. I’m your girlfriend?
So what’s it gonna be? Me? Or...

(Looking scornfully at Jemima)
Her?

Dave looks shocked, stands looking at the girls. Vanessa
waits, arms crossed, impatiently. Jemima stands stunned,
looking at Dave. After a short while, Dave turns to Jemima
and shrugs. A smug smile crosses over Vanessa’s face.

VANESSA
That’s what I thought. Come on
Dave, I’ve got some shopping to do,
and then, when we get home, we’re
having a chat.

(CONTINUED)
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Without another word - Shot from over-the-shoulder from
Jemima’s perspective - Dave begins to shuffle away beside
Vanessa. He turns over his shoulder to look at Jemima one
last time, but Vanessa grabs his hand tightly, and he turns
back around and continues walking away.

SCENE VI: INT. JEMIMA’S HOUSE

Jemima sits on the floor of her living room wearing a
headset, console controller in hand, yelling at the TV. The
Cure is playing from a speaker nearby.

JEMIMA
(Screaming)

TAKE THAT SCUM! Who taught you how
to play, noob? You’re trash. TRASH!

Cut to Dave on the couch with Vanessa. In his hand is a
beer. They are watching something that Vanessa is getting
emotional to, but Dave just sits there, absent minded. He
looks over at his phone (CU of phone, focus pull to Dave’s
face) sitting on the arm of the couch.

Cut back to Jemima, who sighs, takes off her headset and
puts down the controller. She presses a button on a remote,
and the music that is playing loudly cuts out. She rubs her
eyes and rests her head in her hands, before looking over at
her phone. She gets up and walks over to it, completely
silent. She picks it up, and looks down at it. The camera
stays focused on her, looking down at her phone for a few
seconds, before a final cut to black.

________________________________________________________________
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SCENE I: INT. VANESSA’S HOUSE

Freeze frame. Wide shot, lots of open screen space. DAVE
sits awkwardly on a couch in the center of the frame - seems
disproportionate.

NARRATOR
This is Dave.

The shot changes to a closer, tighter frame of Dave’s head.

NARRATOR
Dave is six foot two inches. Dave
goes to gym, where he met his
girlfriend. Her name is Vanessa.

VANESSA appears in the frame beside Dave with a popping
noise.

NARRATOR
Dave likes to drink sweet, fruity
beverages, especially the ones that
have those little umbrellas in
them, and colourful straws.

Said fruity beverage with little umbrella appears in his
hand with popping noise. Dave looks down, smiles and is
about to take a sip through the coloured straw.

NARRATOR
Unfortunately for Dave, he is a
man, and as everyone knows, men
cannot drink sweet, fruity
beverages with little umbrellas in
them.

The drink disappears from his hand, the straw falls from
empty space and lands on the ground beside him.

NARRATOR
Sorry Dave! Looks like you’ll have
to stick to a manly drink.

A beer appears in his hand. A closer shot of the label.
’Bitter’.

NARRATOR
Mmm, bitter. In fact, there are a
lot of things that Dave can’t do.

Shot of Dave on the couch watching a movie.
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NARRATOR
What’s that? An emotional scene
coming up in the film you’re
watching?

In the background the scene where Bambi dies is playing.
Light from the TV/Laptop shining onto Dave’s face.

NARRATOR
You’re not gonna cry are you Dave?

The shot widens, Vanessa looks at Dave.

VANESSA
(incredulous)

You’re not gonna cry are you Dave?

DAVE
(wiping his eyes, sniffing)

Of course not. I’m not a girl.
Freeze frame.

NARRATOR
But it’s not just men who have to
be men. The same can be said for
women.

SCENE II: INT. JEMIMA’S HOUSE

Cut to freeze frame shot of Jemima with a gaming headset on,
holding a controller. She is sitting in her living room.

NARRATOR
This is Jemima.

Cut to tighter frame of Jemima’s head.

NARRATOR
Jemima is seventeen years old. She
likes to listen to old school rock.
Her favourite bands are Lead
Zeppelin, Deep Purple and The Cure.

Photos of each band appear on the screen, guitar riff in
background.

NARRATOR
She wishes she had been born
earlier, so that she could have
seen her favourite bands play live.

The shot unpauses, and Jemima concentrates on her game,
sticking her tongue out in concentration.
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NARRATOR
Jemima likes to game. She plays
first person shooters and sporting
games on her console. Unfortunately
for Jemima, she has to stay away
from using her microphone online.
Online gamers tend to get a
little... well, excited... when
they realize they’re talking to a
’gamer girl’.

Slightly distorted as though hearing through her headphones,
voices of other gamer’s are heard.

GAMER #1
Is that a girl? Is there a girl
playing this game?

GAMER #2
I heard they don’t actually exist.

GAMER #1
No, they definitely exist. I had
like, about like, 300 girlfriends
last year.

NARRATOR
It also annoys Jemima the reaction
that she gets when she orders food
in public...

SCENE III: INT. CAFE

Cut to shot of Jemima in a cafe. Diegetic noise is heard in
the background - plates, cutlery and general chatter. Jemima
sits at a table reading a menu. A WAITER approaches the
table, the camera shot from below Jemima looking up at him.

WAITER
Welcome ma’am. What would you like?

Shot of menu, camera focuses on ’steak sandwich’. Jemima
opens her mouth to reply but the Waiter isn’t finished.

JEMIMA
Yes I’ll...

WAITER
(Interrupting)

Might I suggest the special Caesar
salad? It’s carb free, fat free,
gluten free and, of course, vegan
friendly.
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JEMIMA
Oh, um... actually I was going to
go for the...

WAITER
(Intrusively)

Water pasta?

JEMIMA
(Confused)

Water... pasta?

WAITER
Yes ma’am, water pasta. It’s pasta
without the flavoring, there’s no
meat; nothing but the pasta itself,
which has been washed several times
with high quality salt water.

JEMIMA
So... it’s essentially just plain
pasta... with a bit of salt?

WAITER
Essentially, yes. It’s very popular
among your demographic.

JEMIMA
(Slightly angered)

My demographic?

WAITER
(Clueless)

Yes.

JEMIMA
And what exactly is my demographic?

WAITER
(Unaware at own rudeness)

Instagram girls! You know,
pretentious teenagers who spend
twenty five minutes trying to get
the right angle to take a photo of
their food. Girls who use hashtag
’healthy lifestyle’ or ’live
healthy’. Your demographic.

Jemima is left speechless. The waiter takes it for deep
understanding and smiles. He flicks his notepad open and
clicks his pen.

(CONTINUED)
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WAITER
So, shall I put you down for the
Caesar?

Cut to shot of Dave sitting at a table in a cafe looking at
a menu. Behind him, Jemima is talking to the waiter, blurred
and out of focus.

NARRATOR
Dave has decided to do something he
has always wanted to do - order a
sweet, fruity beverage in public.
He’s come to a local cafe in order
to fulfill his dream.

Muffled voices are heard from behind Dave.

JEMIMA
Would you mind coming back? I
haven’t made up my mind yet.

WAITER
Certainly, ma’am.

The waiter then approaches Dave’s table.

WAITER
Good afternoon sir, what can I get
you? Shall I assume the steak
sandwich?

DAVE
Uh, no. Thanks.

(Spotting something on the
menu, squinting to read it)

What’s a...water pasta?

WAITER
Well you see it’s a...

The waiter goes to answer, but Dave cuts him off.

DAVE
Never mind. I’m only here for a
drink anyway.

WAITER
(Emphasizing the word
’bitter’)

Lovely. What will you be having? A
refreshing Melbourne Bitters? Or a
Bluebird Bitter? How about a Bitter
Adam’s Southwood? Personally, for

(MORE)
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WAITER (cont’d)
you sir I would suggest a cold pint
of Bracksley’s Bitter Brown beer.

Each time the waiter says the pronounces a ’B’, Dave gets
progressively more disgusted.

DAVE
No, no. Thank you. I’ll have a...

(Looks down at the menu)
Cherry and lime mock tail, with a
slice of lemon, and a... pinch on
sugar.

He looks up at the waiter.
Please.

WAITER
(Scoffs)

Surely not.

Dave looks hurt momentarily, then tries to cover it up.

DAVE
No, I’m being serious.

With an eyebrow raised, the waiter takes Dave’s menu without
another word, and walks away. Dave occupies himself by
looking at his nails.

Cut to shot of Jemima. Dave’s head is out of focus in the
background. Jemima sits studying her menu, and in the
background the waiter gives Dave his glass and then
approaches Jemima again. During all this, the narrator has
been speaking;

NARRATOR
Jemima has finally come to the
realization that she does not, in
fact, enjoy eating organic,
non-genetically modifed, low carb,
low calorie, low kilajoule, low
sugar, low fat meals. She is sick
of finding herself being pressured
by waiters into ordering stupid
food that doesn’t taste like
anything, and essentially serves no
purpose to anyone, anywhere, at any
time, whatsoever. She is tired of
coming away from a meal feeling
undernourished, as though her lunch
had consisted solely of one
singular gluten free, low GI

(MORE)
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NARRATOR (cont’d)
spinach leaf, and a glass of water.
Consequently, Jemima has
now decided to order whatever the
hell she feels so inclined to.

The waiter smiles at Jemima.

WAITER
So, have you mind up your mind?
Shall I put you down for the salad?
Or perhaps you’d prefer to be
adventurous and try the special of
the day? It’s a piece of grain
bread, slightly toasted, with the
centre taken out. Delicious,
and, of course, gluten free, carb
free...

JEMIMA
(Interrupting)

Actually I’ll have the steak
sandwich with extra bacon and a
side of fries. And some calamari
rings as well please.

WAITER
(At first, laughing)

Ha! Oh goodness you’re a funny one.
Grain bread it is.

JEMIMA
No, thank you. I’ll have the steak
sandwich. With the extra bacon. And
the side of fries... and the
calamari rings.

WAITER
(Laughs, but then realizes)

Wait...are you sure? They’re quite
big servings and, well...

JEMIMA
Well... what?

WAITER
(Looks condescendingly down at
Jemima)

...Are you really going to eat all
that? By yourself?

(CONTINUED)



CONTINUED: 8.

NARRATOR
Oh no...

A look of pure hatred passes over Jemima’s face. She signals
the waiter to come closer to her. He leans in. She signals
for him to come closer. He puts his head right next to
Jemima’s.

She smiles acidly at him, and speaks through gritted teeth.

JEMIMA
(In a low whisper)

You bring me my god damn steak
sandwich, with the extra bacon and
the side of fries.

Jemima grabs the waiter by the neck of his shirt/his tie.

JEMIMA
And so help me god if you forget
the damned calamari rings...I’m
afraid I’ll be forced to terminate
your existence.

She lets go of his tie slowly, but doesn’t break eye
contact.

The waiter straightens, brushes off his shirt and flattens
his hair, attempting to appear composed.

JEMIMA
NOW!

The waiter complies, dashing away hurriedly.

Dave has heard the exchange, and picks up his drink, sitting
down at the table with Jemima. She looks shocked at his
arrival.

DAVE
Terrible service, isn’t it? That
waiter is such a... a...

JEMIMA
(Imitating his English accent)

Pompous twat?

Dave clicks his fingers, signaling he agrees.

DAVE
Just the word that I would never
have used.

Jemima notices the glass in his hand.
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JEMIMA
Interesting choice of a beverage.

DAVE
Oh, thank you. It’s been a life
long dream of mine.

Dave takes a sip.

JEMIMA
(Half jokingly)

To... throw your masculinity to the
wind and embrace your inner
femininity?

Dave looks at Jemima over the top of his glass, trying not
to look slightly offended, but not succeeding in hiding his
feelings. He slowly lowers the glass.

JEMIMA
I’m only teasing. It looks
delicious.

Dave coughs slightly, in an attempt to assert his questioned
masculinity.

DAVE
It is.

(Changing the subject)
Have you ordered lunch? I’ve heard
the water pasta here is just
divine. The best in the world,
apparently.

JEMIMA
(Scoffing)

It’s the best in the world because
there isn’t another establishment
on the planet that would charge
money for a bowl of wet, plain
pasta.

DAVE
Fairly put. What did you order
then?

JEMIMA
The... steak sandwich with bacon.

DAVE
(Surprised)

Really? You’re going to be able to
eat that?
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Jemima appears slightly shocked, slightly offended at this
question.

JEMIMA
Why on earth does everyone say
that? It’s not like I’m incapable
of eating a meal that contains more
than one calorie in it. Why do
people assume that just because I’m
a girl, I suddenly don’t possess
the ability to consume a decent
sized portion of food?

Dave raises his hands in mock defense.

DAVE
Jesus, touchy subject. I apologize.

JEMIMA
(Sighing)

Sorry. I didn’t mean to bite your
head off. I’m just tired of people
associating me with stereotype
based on the simple fact that I
happen to be a girl.

Dave raises his glass.

DAVE
I’ll drink to that.

JEMIMA
(Scoffing again)

And what gender based
discrimination could you possibly
be subject too?

DAVE
(Shrugging)

Nothing big, just the little
things.

JEMIMA
(Skeptical)

Like what?

DAVE
Like how when I sat down at this
table, the first thing you noticed
was my colourful drink. Like how
that waiter was ready to jump
behind the bar and pour me
something that says ’bitter’ on it.

(CONTINUED)



CONTINUED: 11.

JEMIMA
That’s hardly discrimination.

DAVE
(Getting defensive)

Do you know the last time I sat
down and watched a chick flick?

JEMIMA
I’m sure I don’t.

DAVE
Me neither. I’m not allowed to. My
girlfriend forbids it.

JEMIMA
(Slightly dejectedly)

Oh, so you’ve got a girlfriend.

DAVE
Yeah.

They sit in silence for a few seconds.

JEMIMA
So... do you game?

Cut to shot of waiter, who is standing over at the counter.
He takes out his phone and dials a number, putting the phone
to his ear. Over his shoulder sit Jemima and Dave, chatting
animatedly in the background. A snippet of their
conversation is overheard.

DAVE
...yeah I’m really looking forward
to’My Big Fat Greek Wedding 2’...

After a short while, the other end of the call is picked up.

WAITER
...I think you’d better come down
to work. There’s something you
should see...

The waiter turns back to the camera, pull focus back to
his malicious smile.



12.

SCENE IV: EXT. CAFE

The doorbell tinkles as Dave and Jemima step out of the cafe
and onto the street.

DAVE
Well, thank you for lunch. It
was... insightful.

JEMIMA
You’re very much welcome. I had a
good time.

DAVE
Me too... I guess, this is where we
part ways?

JEMIMA
It would seem so.

They stand looking at each other for a beat. Dave smiles and
turns as if to walk away.

JEMIMA
Wait.

Dave turns back.

JEMIMA
Can I... could I grab your number?
It’s just I’d like to absolutely
destroy you online sometime?

DAVE
(Grinning)

Woah, that’s a call and a half to
make. Any time, any game, and
you’re on.

Dave walks to Jemima. Jemima gives Dave her phone, and he
puts his number into it.

VANESSA
What the HELL do you think you’re
doing?

Vanessa comes striding over, thinking she has caught Dave in
the middle of cheating. She gives Jemima a horrific greasy
look, taking in her character from head to toe.

DAVE
(Sheepishly)

Vanessa, this is Jemima. Jemima,
this is my... girlfriend.

(CONTINUED)



CONTINUED: 13.

Jemima nods at her awkwardly, knowing full well how bad this
must look.

JEMIMA
Hello.

VANESSA
Exactly why are you exchanging
numbers with my boyfriend?

JEMIMA
Oh... because I’m going to game
with him sometime soon.

VANESSA
Game?

JEMIMA
(Thinking she was inquiring as
to what game)

Probably 2K? Maybe FIFA or some
Battlefield...

VANESSA
I’m not asking about what games you
play on your bloody ’x station’.
You’re not talking to my boyfriend.

DAVE
Ness, that’s a bit...

Vanessa turns on Dave, crossing her arms.

VANESSA
Oh, you’re standing up for her are
you? Well newsflash David, I’m the
one you’re in love with. I’m the
one you’ll give your undevoted
attention too. I’m your girlfriend?
So what’s it gonna be? Me? Or...

(Looking scornfully at Jemima)
Her?

Dave looks shocked, stands looking at the girls. Vanessa
waits, arms crossed, impatiently. Jemima stands stunned,
looking at Dave. After a short while, Dave turns to Jemima
and shrugs. A smug smile crosses over Vanessa’s face.

VANESSA
That’s what I thought. Come on
Dave, I’ve got some shopping to do,
and then, when we get home, we’re
having a chat.

(CONTINUED)



CONTINUED: 14.

Without another word - Shot from over-the-shoulder from
Jemima’s perspective - Dave begins to shuffle away beside
Vanessa. He turns over his shoulder to look at Jemima one
last time, but Vanessa grabs his hand tightly, and he turns
back around and continues walking away.

SCENE V: INT. JEMIMA’S HOUSE

Jemima sits on the floor of her living room wearing a
headset, console controller in hand, yelling at the TV. The
Cure is playing from a speaker nearby.

JEMIMA
(Screaming)

TAKE THAT SCUM! Who taught you how
to play, noob? You’re trash. TRASH!

Cut to Dave on the couch with Vanessa. In his hand is a
beer. They are watching something that Vanessa is getting
emotional to, but Dave just sits there, absent minded. He
looks over at his phone (CU of phone, focus pull to Dave’s
face) sitting on the arm of the couch.

Cut back to Jemima, who sighs, takes off her headset and
puts down the controller. She presses a button on a remote,
and the music that is playing loudly cuts out. She rubs her
eyes and rests her head in her hands, before looking over at
her phone. She gets up and walks over to it, completely
silent. She picks it up, and looks down at it. The camera
stays focused on her, looking down at her phone for a few
seconds, before a final cut to black.

________________________________________________________________

The Folly of Wo/Men.

________________________________________________________________



Scene # Shot # Shot Size Duration Location Description

1 1 FS 00:00:05
INT. VANESSA

HOUSE Static shot of Dave just sitting in the centre of a couch by himself, bored expression on face "This is Dave".

2 MS 00:00:04
INT. VANESSA

HOUSE Closer shot of Dave, expression unchanged. Narrator "Dave is six foot, two inches. He is eighteen years old."

3 CU 00:00:03
INT. VANESSA

HOUSE Dave, a bored expression on his face. Narrator "Dave goes to gym, where he met his girlfriend. Her name is Vanessa"

4 FS 00:00:07
INT. VANESSA

HOUSE
Dave, seated on the couch beside Vanessa, who is curled up on the couch beside (but not touching) Dave. "Dave likes to drink sweet, fruity beverages,
especially the ones that have those little umbrellas in them, and colourful straws."

5 MS 00:00:08
INT. VANESSA

HOUSE
Dave now holds a drink with a colourful straw and umbrella in it. He looks down at it and smiles. He is about to sip the straw. Narrator, "Unfortunately for Dave, he
is a man, and as everyone knows, men cannot drink sweet, fruity beverages with little umbrellas in them."

6 MS 00:00:05
INT. VANESSA

HOUSE
Dave's hand is exactly where it was when he was holding the drink, but the drink is gone. The colourful straw falls to the ground. Narrator, "Sorry Dave! Looks like
you'll have to stick to a manly drink."

7 MS 00:00:10
INT. VANESSA

HOUSE
A drink wi h 'bitter' on he label appears in his hand. He looks down at it and sighs heavily beforing sipping from it with a screwed up expression. Narrator, "Mmm,
bitter. In fact, there are a lot of things hat Dave can't do."

8 MS 00:00:09
INT. VANESSA

HOUSE
Dave sit ing on the couch with Vanessa, watching a movie on a laptop. Narrator: "What's hat? An emotional scene coming up in the film you're watching? You're
not gonna cry are you Dave?" Vanessa turns and looks at Dave "You're not gonna cry are you Dave?".

9 CU 00:00:10
INT. VANESSA

HOUSE
Dave hastily wipes tear from face, sniffing. "Of course not, I'm not a girl". Narrator: "But it’s not just men who have to be men. The same can be said for women."
Sound bridge into next scene, sound of the clicking of a playstation controller fades in.

2 1 LS 00:00:03
EXT. JEMIMA

HOUSE Establishing shot of Jemima's house.

2 MS 00:00:14
INT. JEMIMA

HOUSE
Shot of Jemima gaming. Narrator; "This is Jemima. Jemima is seventeen years old. She likes to listen to old school rock. Her favourite bands are Lead Zeppelin,
Deep Purple, and The Cure. She wishes she had been born earlier, so that she could have seen her favourite bands play live."

3 CU 00:00:28
INT. JEMIMA

HOUSE

Jemima gaming, s icks her tongue out in concentration; Narrator "Jemima likes to game. She plays first person shooters and sporting games on her console.
Unfortunately for Jemima, she has to stay away from using her microphone online. Online gamers tend to get a little... well, excited... when they realize they’re
talking to a ’gamer girl’." (V.O. GAMER #1 "Is that a girl? Is there a girl playing this game?" Gamer #2 "I heard hey don't actually exist" GAMER #1 "No, hey
definitely exist. I had like, about like, 300 girlfriends last year.") Jemima reacts in varying levels of disgust and annoyance at the pre-pubescent voices. Narrator;
"It also annoys Jemima the reaction that she gets when she orders food in public." Sound bridge as the noise of he cafe begins to fade in. A bell 'dings' after the
Narrator says 'public'.

3 1 LS 00:00:03 EXT. CAFE Establishing shot of cafe. Soft, jazzy music fades in.

2 MS 00:00:05 INT. CAFE
Camers is looking up from below Jemima, so that in frame in the menu and Jemima's head. Jemima is sitting at a table reading a menu, Waiter approaches it
"Welcome ma'am. What would you like?"

3 ECU 00:00:02 INT. CAFE Shot of the menu, focusing on the 'Steak sandwich'.

4 CU 00:00:02 INT. CAFE Jemima looks up from the menu and opens her mouth to reply "Yes I'll..."

5 CU 00:00:06 INT. CAFE
Waiter interrupts her "Might I suggest the special Caesar salad? It's carb free, fat free, gluten free and, of course, vegan friendly." and smiles like butter wouldn't
melt.

6 CU 00:00:04 INT. CAFE Jemima, confused "Oh, um... actually I was going to go for the..." looking back down at the menu.

7 CU 00:00:02 INT. CAFE Waiter, intrusively "Water pasta?"

8 CU 00:00:03 INT. CAFE Jemima, confused again, looking up again "Water...pasta?"

9 MS 00:00:08 INT. CAFE

Waiter, tucking his notepad underneath his elbow and using his hands to excentuate what he was saying; "Yes ma'am, water pasta. It's pasta without he
flavoring, here's no meat; nothing but the pasta itself, which has been washed several times with high quality salt water." Jemima, "So... it's essen ially just plain
pasta... with a bit of salt?"

10 CU 00:00:05 INT. CAFE Waiter, "Essentially, yes. It's very popular within your demographic." taking the notepad back out.

11 MS 00:00:07 INT. CAFE Jemima "My demographic?" Waiter "Yes" - smiling again. Jemima, getting pissed off "And what exactly is my demographic?"

12 CU 00:00:11 INT. CAFE

Waiter, tucking his notepad underneath his elbow again "Instagram girls! You know, pretentious teenagers who spend twenty five minutes trying to get the right
angle to take a photo of their food. Girls who use hashtag 'healthy lifestyle' or 'live healthy'. Your demographic." taking his notepad back out again, smiling and
looking at Jemima, unaware of his rudeness.

13 CU 00:00:02 INT. CAFE Jemima, speechless.

14 CU 00:00:03 INT. CAFE Waiter smiles "So shall I put you down for the Caesar salad?" flicking his pad open and clicking the top of his pen.

15 MS 00:00:15 INT. CAFE

Dave sits at a table behind Jemima looking at a menu, her blurred head visible in the background. While Dave browses the menu, the Narrator is heard; "Dave
has decided to do something he has always wanted to do - order a sweet, fruity beverage in public. He's come to a local cafe in order to fulfill his dream." Muffled
voices are heard behind Dave; Jemima "Would you mind coming back? I haven't made up my mind yet" Waiter "Certainly, ma'am". The waiter then approaches
Dave's table. Waiter "Good afternoon sir, what can I get you? Shall I assume the steak sandwich?"

16 CU 00:00:05 INT. CAFE Dave, squinting down at the menu "Uh, no, thanks. What's a... water pasta?"

17 MS 00:00:03 INT. CAFE Waiter, folding his notepad under his armpit "Well you see it's a..."

18 CU 00:00:03 INT. CAFE Dave, cutting him off "Nevermind, I'm only here for a drink anyway."



Scene # Shot # Shot Size Duration Location Description

19 CU 00:00:13 INT. CAFE
Waiter, "Lovely. What will you be having? A refreshing Melbourne Bitters? Or a Bluebird Bitter? How about a Bitter Adam's Sou hwood? Personally, for you sir I
would suggest a cold pint of Bracksley's Bitter Brown beer."

20 CU 00:00:04 INT. CAFE Dave reacting to Waiter saying "Bitter" - screwing up his eyes as the waiter essentially spits in his face with the emphasis of each 'B'.

21 CU 00:00:11 INT. CAFE
Dave, again squinting down at the menu "No, no, none of that. I'll have a...Cherry and lime mock tail, with a slice of lemon, and a... pinch on sugar" he looks up at
the waiter "Please".

22 MS 00:00:05 INT. CAFE Waiter, scoffing "Surely not." Dave, momentarily hurt "No, I'm being serious"

23 MS 00:00:26 INT. CAFE

Jemima sits studying the menu. In he background, after a few seconds, the waiter walks up to Dave and places a glass on his table. Throughout this scene, the
Narrator has been giving him monologue "Jemima has finally come to the realization that she does not, in fact, enjoy ea ing organic, non-genetically modifed, low
carb, low calorie, low kilajoule, low sugar, low fat meals. She is sick of finding herself being pressured by waiters into ordering stupid food that doesn't taste like
anything, and essentially serves no purpose to anyone, anywhere, at any time, whatsoever. She is ired of coming away from a meal feeling undernourished, as
though her lunch had consisted solely of one singular gluten free, low GI spinach leaf, and a glass of water. Consequently, Jemima has now decided to
order whatever he hell she feels so inclined to." The waiter steps up to the table.

24 CU 00:00:09 INT. CAFE
Waiter;"So, have you made up your mind? Shall I put you down for the salad? Or perhaps you'd prefer to be adventurous and try the special of he day?" Waiter
tucks his notepad under his armpit "...It's a piece of grain bread, slightly toasted, with the centre taken out. Delicious, and, of course, gluten free, carb free..."

25 CU 00:00:06 INT. CAFE Jemima, cutting him off "Actually I'll have the steak sandwich with extra bacon and a side of fries. And some calamari rings as well please."

26 CU 00:00:04 INT. CAFE Waiter, untucking his notepad and laughing as he begins to write on it; "Ha! Oh goodness you're a funny one. Grain bread it is."

27 CU 00:00:07 INT. CAFE Jemima, calmly "No, thank you. I'll have the steak sandwich. With the extra bacon. And the side of fries... and the calamari rings."

28 CU 00:00:05 INT. CAFE Waiter, puzzled "Wait...are you sure? They're quite big servings and, well..."

29 MS 00:00:08 INT. CAFE Jemima, coldly, daring him to say what he is about to say "Well...what?" Waiter, chuckling condescendingly "...Are you really going to eat all that? By yourself?"

30 MS 00:00:06 INT. CAFE
Jemima, a look of pure hatred crossing her face. She signals for the waiter to come closer. He does. She signals again. He comes closer again, smiling as he
leans in.

31 CU 00:00:07 INT. CAFE
Jemima smiles acidly to him, and says hrough gritted teeth and in a low whisper "You bring me my god damn steak sandwich, with the extra bacon and the side
of fries."

32 CU 00:00:07 INT. CAFE
Jemima grabs the waiter by the front of his neck and pulls his head closer "And so help me god if you forget he damned calamari rings...I'm afraid I'll be forced to
terminate your existence."

33 MS 00:00:05 INT. CAFE
Jemima lets go of his neck slowly, but her hand remains in the air. She remains eye contact with the waiter as he slowly backs away. He brushes off his shirt and
combs his hair back with his hand. Jemima "Now!"

34 CU 00:00:07 INT. CAFE
Waiter complies, dashing away. Dave, having heard the conversation, sits down in the space that the waiter has just vacated. "Terrible service, isn't it? That
waiter is such a... a..."

35 CU 00:00:02 INT. CAFE Jemima, imitating the waiter's english accent "Pompous twat?"

36 CU 00:00:03 INT. CAFE Dave, clicking his fingers in agreeance "Just the word that I would never have used"

37 CU 00:00:02 INT. CAFE Jemima, looks down, noticing the drink in his hand.

38 CU 00:00:01 INT. CAFE Shot of the drink in Dave's hand.

39 MS 00:00:03 INT. CAFE Jemima, nodding at the drink "Interesting choice of a beverage"

40 CU 00:00:04 INT. CAFE Dave, lif ing he glass to his mouth "Oh, thank you. It's a life long dream of mine"

41 CU 00:00:05 INT. CAFE Jemima, half laughing "To... throw your masculinity to the wind and embrace your inner feminity?"

42 CU 00:00:02 INT. CAFE Dave looks over his drink at Jemima, trying not to look offended but failing, and slowly lowering his glass.

43 CU 00:00:03 INT. CAFE Jemima, offhandedly "I'm only kidding. It looks delicious"

44 MS 00:00:09 INT. CAFE
Dave coughs, attempting to assert his mascuilinty "It is". Changing the subject, "Have you ordered lunch? I've heard the water pasta here is just divine. The best
in the world, apparently."

45 CU 00:00:06 INT. CAFE Jemima, scoffing "It's the best in the world because there isn't another establishment on the planet that would charge money for a bowl of wet, plain pasta."

46 CU 00:00:05 INT. CAFE Dave "Fairly put." Taking another sip of his drink "What did you order then?"

47 CU 00:00:03 INT. CAFE Jemima "The... steak sandwich with bacon."

48 CU 00:00:04 INT. CAFE Dave, surprised as he puts the glass down  "Really? You're going to be able to eat that?"

49 MS 00:00:13 INT. CAFE
Jemima, shocked and slightly offended "Why on earth does everyone say that? It's not like I'm incapable of eating a meal that contains more than one calorie in it.
Why do people assume hat just because I'm a girl, I suddenly don't possess the ability to consume a decent sized por ion of food?"

50 CU 00:00:04 INT. CAFE Dave, raising his hands in mock defence "Jesus, touchy subject. I apologize"

51 MS 00:00:09 INT. CAFE
Jemima, sighing "Sorry. I didn't mean to bite your head off. I'm just tired of people associating me with stereotype based on the simple fact that I happen to be a
girl." Dave, raising his glass "I'll drink to that!"

52 CU 00:00:05 INT. CAFE Jemima, scoffing again "And what gender based discrimination could you possibly be subject too?"

53 CU 00:00:03 INT. CAFE Dave, shrugging "Nothing big, just the little things."

54 CU 00:00:02 INT. CAFE Jemima, skpetical "Like what?"



Scene # Shot # Shot Size Duration Location Description

55 MS 00:00:12 INT. CAFE
Dave, avoiding eye contact, looking down at his drink "Like how when I sat down at this table, the first thing you noticed was my colourful drink. Like how hat
waiter was ready to jump behind the bar and pour me something that says 'bitter' on it." Jemima, still skeptical "That's hardly discrimination"

56 CU 00:00:03 INT. CAFE Dave, defensively, crossing his arms "Do you know the last time I sat down and watched a chick flick?"

57 CU 00:00:02 INT. CAFE Jemima, smiling "I'm sure I don't"

58 CU 00:00:04 INT. CAFE Dave, upset "Me neither. I'm not allowed to. My girlfriend forbids it."

59 CU 00:00:05 INT. CAFE Jemima, the smile slightly slides off her face. Dejectedly "Oh, so you've got a girlfriend?"

60 MS 00:00:05 INT. CAFE Dave "Yeah". The two sit in silence for a few seconds. Dave takes a sip from his glass. Jemima, trying to break the silence "So... do you game?"

61 CU 00:00:12 INT. CAFE

Waiter, standing at the counter, peers over his shoulder. Focus pull to Jemima and Dave chatting at the table behind. Their conversa ion is heard distantly.
Dave;"...yeah I'm really looking forward to My Big Fat Greek Wedding 2..." Waiter, still turned away and talking into his phone. "...I think you'd better come down
to work. There's something you should see..." Pull focus back to Waiter as he turns back to the camera and smiles maliciously, hanging up the phone.

4 1 LS 00:00:05 EXT. CAFE Dave and Jemima walk out of the cafe, the bell dings as they leave. Dave, hands in jacket pockets "Well, thank you for lunch. It was...insightful".

2 MS 00:00:04 EXT. CAFE Jemima, turning to Dave "You're very much welcome. I had a good time."

3 CU 00:00:05 EXT. CAFE Dave, hands still in jacket pockets, turns to face Jemima "Me too. So... I guess, this is where we part ways?"

4 FS 00:00:05 EXT. CAFE Jemima, looking down "It would seem so." The two stand looking at each other for a beat, before Dave smiles as if to turn away.

5 CU 00:00:04 EXT. CAFE Jemima, taking a step toward Dave "Wait." Dave swivels back around on his foot.

6 CU 00:00:07 EXT. CAFE Jemima "Can I..." taking another step toward Dave "Could I just grab your number? It's just, I'd like to absolutely destroy you online sometime?"

7 MS 00:00:10 EXT. CAFE
Over shoulder shot of Dave. Far behind him, though neither of the two notice, stands Vanessa. Dave;"Woah, hat's a call and a half to make. Any time, any game,
and you're on." He walks up until they are face to face. Jemima takes out her phone and hands it to him. Vanessa "What the HELL do you think you're doing?"

8 MS 00:00:04 EXT. CAFE Dave turns around again, smiling, until he notices who it is. His face drops. Jemima, behind him, looks up too, puzzled.

9 MS 00:00:10 EXT. CAFE
Over shoulder shot of Vanessa striding over toward Dave. She gives Jemima a dirty greasy from head to toe. Dave, sheepishly "Vanessa, this is Jemima.
Jemima, this is my... girlfriend."

10 CU 00:00:03 EXT. CAFE Jemima nods awkwardly, knowing full well how bad this must look. "Hello".

11 MS 00:00:07 EXT. CAFE
Vanessa stands in front of Jemima facing her, Dave a step behind her. Vanessa "Exactly why are you exchanging numbers with my boyfriend?" Jemima "Oh...
because I'm going to game with him sometime soon."

12 CU 00:00:02 EXT. CAFE Vanessa, raising her eyebrows "Game?"

13 FS 00:00:03 EXT. CAFE Jemima, shuffling uncomfortably; "Probably 2K? Maybe FIFA or some Battlefield..."

14 CU 00:00:07 EXT. CAFE
Vanessa, cutting her off "I'm not asking about what games you play on your bloody 'x station'. You're not talking to my boyfriend." Focus pull to Dave standing
behind her, over her shoulder; "Ness, that's a bit..."

15 CU 00:00:14 EXT. CAFE

Over shoulder shot of Vanessa, turning around slowly to face Dave. "Oh, you're standing up for her are you? Well newsflash David, I'm the one you're in love
with. I'm the one you'll give your undevoted attention too. I'm your girlfriend. So what's it gonna be? Me? Or..." glancing around scornfully to Jemima, before
turning back to Dave "her?"

16 MS 00:00:05 EXT. CAFE
Dave, shocked, looks between Vanessa and Jemima. He raises his hands, palms upwards. Vanessa waits, tapping her foot impatiently, arms crossed. Jemima
stands, stunned, looking at Dave. Dave looks across at Jemima, before shrugging.

17 CU 00:00:07 EXT. CAFE
Vanessa, a smug smile crossing her face "That's what I thought. Come on Dave, I've got some shopping to do, and then, when we get home, we're having a
chat."

18 FS 00:00:05 EXT. CAFE
Over shoulder shot of Dave as he shuffles away beside Vanessa. He turns over his shoulder to look at Jemima one last time, but Vanessa grabs his hand tightly,
and he turns back around and continues walking away. Sound bridge, controller clicking and music begins to fade in.

5 1 CU 00:00:06
INT. JEMIMA

HOUSE
Jemima sitting on the floor of her house, wearing a headset and screaming at the TV "TAKE THAT SCUM! Who taught you how to play, noob? You're trash.
TRASH!"

2 CU 00:00:05
INT. VANESSA

HOUSE Dave sits on the couch with Vanessa. Camera focused on Dave's emotionless face, Vanessa blurred in the background. Dave stares at a patch of the carpet.

3 ECU 00:00:02
INT. VANESSA

HOUSE Shot of bottle with 'Bitter' label sitting on the table top beside Dave. His hand comes into frame and picks it up.

4 ECU 00:00:12
INT. JEMIMA

HOUSE
Shot focused on Jemima's phone, lying on the floor. In the blurred background, Jemima takes off her head set and puts down the controller, picks up a remote,
which she points off the side of the camera and clicks turning off he music, and sighs loudly. Focus pull to her as she looks over at the phone. Cut to black.



Sce Shot Shot Duration Location Description Music Dialogue Production audio Foley Sound libraries Atmosphere
1 1 FS 00:00:05 INT. VANESSA 

HOUSE
Static shot of Dave just 
sitting in the centre of a 
couch by himself, bored 
expression on face 
"This is Dave".

2 MS 00:00:04 INT. VANESSA 
HOUSE

Closer shot of Dave, 
expression unchanged. 
Narrator "Dave is six 
foot, two inches. He is 
eighteen years old." 

3 CU 00:00:03 INT. VANESSA 
HOUSE

Dave, a bored 
expression on his face. 
Narrator "Dave goes to 
gym, where he met his 
girlfriend. Her name is 
Vanessa"

4 FS 00:00:07 INT. VANESSA 
HOUSE

Dave, seated on the 
couch beside Vanessa, 
who is curled up on the 
couch beside (but not 
touching) Dave. "Dave 
likes to drink sweet, 
fruity beverages, 
especially the ones that 
have those little 
umbrellas in them, and 
colourful straws."

5 FS 00:00:08 INT. VANESSA 
HOUSE

Dave now holds a drink 
with a colourful straw 
and umbrella in it. He 
looks down at it and 
smiles. He is about to 
sip the straw. Narrator, 
"Unfortunately for Dave, 
he is a man, and as 
everyone knows, men 
cannot drink sweet, 
fruity beverages with 
little umbrellas in them."

6 FS 00:00:05 INT. VANESSA 
HOUSE

Dave's hand is exactly 
where it was when he 
was holding the drink, 
but the drink is gone. 
The colourful straw falls 
to the ground. Narrator, 
"Sorry Dave! Looks like 
you'll have to stick to a 
manly drink."

Fade in Apartment  AMB.       
Soundbridge out 
Neighbourhood AMB. 

Sound Effects

Fade in Double Bass 
MUS.                                   
Fade out Double Bass 
MUS.                                            
Cut in Romantic Piano.     
Cut out Romantic Piano. 

Will be using post-
recorded audio for the 
Narrator's dialogue. This 
will be recorded with a 
Zoom H1 and Rode 
VideoMic.                     
Also recording dialogue 
with Zoom H1 connected 
to Rode VideoMic and 
boom pole, positioned 
above actors.

Popping SFX when 
Dave's drink appears.           
Popping SFX when drink 
disappears.                      
Soundbridge out PS4 
Game SFX into Scene II.        
Soundbridge out PS4 
Controller SFX into Scene 
II.                    

Double Bass MUS.                
Apartment AMB.              
Pop SFX.                         
Romantic Piano MUS.        
PS4 Game SFX.                 
PS4 Controller SFX.      
Neighbourhood AMB.  



7 MS 00:00:04 INT. VANESSA 
HOUSE

A drink with 'bitter' on 
the label appears in his 
hand. He looks down at 
it and sighs heavily.

8 ECU 00:00:02 INT. VANESSA 
HOUSE

Close up of the bottle 
label. 'Bitter'. Narrator, 
"Mmm, bitter."

9 MS 00:00:04 INT. VANESSA 
HOUSE

Dave sips it with a 
screwed up expression. 
Narrator; "In fact, there 
are a lot of things that 
Dave can't do."

10 FS 00:00:09 INT. VANESSA 
HOUSE

Dave sitting on the 
couch with Vanessa, 
watching a movie on a 
laptop. Narrator: 
"What's that? An 
emotional scene 
coming up in the film 
you're watching? You're 
not gonna cry are you 
Dave?" Vanessa turns 
and looks at Dave 
"You're not gonna cry 
are you Dave?".

11 CU 00:00:10 INT. VANESSA 
HOUSE

Dave hastily wipes tear 
from face, sniffing. "Of 
course not, I'm not a 
girl". Narrator: "But it’s 
not just men who have 
to be men. The same 
can be said for 
women." Sound bridge 
into next scene, sound 
of the clicking of a 
playstation controller 
fades in. 

2 1 LS 00:00:03 EXT. JEMIMA 
HOUSE

Establishing shot of 
Jemima's house. 
Twerping of 
neighbourhood birds 
heard.

Soundbridge in PS4 
Game SFX.                         
Soundbridge in PS4 
Controller SFX.

PS4 Game SFX.             
PS4 Controller SFX.       
Neighbourhood AMB. 

Soundbridge in 
Neighbourhood AMB.    
Fade out Neighbourhood 
AMB. 

          
  

  

                                                                                                                                                                                                                                                                                                                                                                                                                              
Will be using post-
recorded audio for the 
Narrator's dialogue. Also 
recorded in post will be 

    
     
     

    
                     

   
    

    
   
 

    
                                   
    
                                            

        
    

   
    
   

     
    

                     
   
    

    
   
 

   
             

    
                      

   
            

   
    

                    

                  
               

                          
          

                   
        

   



2 MS 00:00:14 INT. JEMIMA 
HOUSE

Shot of Jemima 
gaming. Narrator; "This 
is Jemima. Jemima is 
seventeen years old. 
She likes to listen to old 
school rock. Her 
favourite bands are 
Lead Zeppelin,
Deep Purple, and The 
Cure. She wishes she 
had been born earlier, 
so that she could have 
seen her favourite 
bands play live."

3 CU 00:00:28 INT. JEMIMA 
HOUSE

Jemima gaming, sticks 
her tongue out in 
concentration; Narrator 
"Jemima likes to game. 
She plays first person 
shooters and sporting 
games on her console. 
Unfortunately for 
Jemima, she has to 
stay away from using 
her microphone online. 
Online gamers tend to 
get a little... well, 
excited... when they 
realize they’re talking to 
a ’gamer girl’." (V.O. 
GAMER #1 "Is that a 
girl? Is there a girl 
playing this game?" 
Gamer #2 "I heard they 
don't actually exist" 
GAMER #1 "No, they 
definitely exist. I had 
like, about like, 300 
girlfriends last year.") 
Jemima reacts in 
varying levels of disgust 
and annoyance at the 
pre-pubescent voices. 
Narrator; "It also 
annoys Jemima the 
reaction that she gets 

    3 1 LS 00:00:03 EXT. CAFE Establishing shot of 
cafe. Soft, jazzy music 
fades in. 

Fade in Jazzy Brushes 
MUS.  

Café AMB.                  
Jazzy Brushes MUS.       

Soundbridge in Café 
AMB. 

                                                                                                                                                                                                                                                                                                                                                                                                                              
   

    
   

     
the dialogue of GAMER 
#1 and GAMER #2 This 
will be recorded with a 
Zoom H1 and Rode 
VideoMic.                     
Also recording dialogue 
with Zoom H1 connected 
to Rode VideoMic and 
boom pole, positioned 
above actors.



2 MS 00:00:05 INT. CAFE Camera is looking up 
from below Jemima, so 
that in frame in the 
menu and Jemima's 
head. Jemima is sitting 
at a table reading a 
menu, Waiter 
approaches it 
"Welcome ma'am. 
What would you like?"

Jazzy Brushes MUS 
fades slightly but is still 
present while Waiter says 
"Welcome ma'am. What 
would you like?", cuts out 
ECU of menu. 

Will be using post-
recorded audio for the 
Narrator's dialogue. This 
will be recorded with a 
Zoom H1 and Rode 
VideoMic.                     
Also recording dialogue 
with Zoom H1 connected 
to Rode VideoMic and 
boom pole, positioned 
above actors.

3 ECU 00:00:02 INT. CAFE Shot of the menu, 
focusing on the 'Steak 
sandwich'.

4 CU 00:00:02 INT. CAFE Jemima looks up from 
the menu and opens 
her mouth to reply "Yes 
I'll..."

5 CU 00:00:06 INT. CAFE Waiter interrupts her 
"Might I suggest the 
special Caesar salad? 
It's carb free, fat free, 
gluten free and, of 
course, vegan friendly." 
and smiles like butter 
wouldn't melt. 

6 CU 00:00:04 INT. CAFE Jemima, confused "Oh, 
um... actually I was 
going to go for the..." 
looking back down at 
the menu.

7 CU 00:00:02 INT. CAFE Waiter, intrusively 
"Water pasta?"

8 CU 00:00:03 INT. CAFE Jemima, confused 
again, looking up again 
"Water...pasta?"

9 MS 00:00:08 INT. CAFE Waiter, tucking his 
notepad underneath his 
elbow and using his 
hands to excentuate 
what he was saying; 
"Yes ma'am, water 
pasta. It's pasta without 
the flavoring, there's no 
meat; nothing but the 
pasta itself, which has 
been washed several 
times with high quality 
salt water." Jemima, 
"So... it's essentially just 
plain pasta... with a bit 
of salt?"



10 CU 00:00:05 INT. CAFE Waiter, "Essentially, 
yes. It's very popular 
within your 
demographic." taking 
the notepad back out.

11 MS 00:00:07 INT. CAFE Jemima "My 
demographic?" Waiter 
"Yes" - smiling again. 
Jemima, getting pissed 
off "And what exactly is 
my demographic?"

12 CU 00:00:11 INT. CAFE Waiter, tucking his 
notepad underneath his 
elbow again "Instagram 
girls! You know, 
pretentious teenagers 
who spend twenty five 
minutes trying to get the 
right angle to take a 
photo of their food. 
Girls who use hashtag 
'healthy lifestyle' or 'live 
healthy'. Your 
demographic." taking 
his notepad back out 
again, smiling and 
looking at Jemima, 
unaware of his 
rudeness. 

13 CU 00:00:02 INT. CAFE Jemima, speechless. 
14 CU 00:00:03 INT. CAFE Waiter smiles "So shall 

I put you down for the 
Caesar salad?" flicking 
his pad open and 
clicking the top of his 
pen.



15 MS 00:00:15 INT. CAFE Dave sits at a table 
behind Jemima looking 
at a menu, her blurred 
head visible in the 
background. While 
Dave browses the 
menu, the Narrator is 
heard; "Dave has 
decided to do 
something he has 
always wanted to do - 
order a sweet, fruity 
beverage in public. He's 
come to a local cafe in 
order to fulfill his 
dream." Muffled voices 
are heard behind Dave; 
Jemima "Would you 
mind coming back? I 
haven't made up my 
mind yet" Waiter 
"Certainly, ma'am". The 
waiter then approaches 
Dave's table. Waiter 
"Good afternoon sir, 
what can I get you? 
Shall I assume the 
steak sandwich?"

Jazzy Brushes MUS cuts 
suddenly back in. 
Continues to play all the 
way through the Narrator's 
dialogue, but cuts out on 
CU of Dave squinting 
down at the menu. 

16 CU 00:00:05 INT. CAFE Dave, squinting down at 
the menu "Uh, no, 
thanks. What's a... 
water pasta?" 

Jazzy Brushes MUS cuts 
out. 

17 MS 00:00:03 INT. CAFE Waiter, folding his 
notepad under his 
armpit "Well you see it's 
a..." 

18 CU 00:00:03 INT. CAFE Dave, cutting him off 
"Nevermind, I'm only 
here for a drink 
anyway."

19 CU 00:00:13 INT. CAFE Waiter, "Lovely. What 
will you be having? A 
refreshing Melbourne 
Bitters? Or a Bluebird 
Bitter? How about a 
Bitter Adam's 
Southwood? 
Personally, for you sir I 
would suggest a cold 
pint of Bracksley's Bitter 
Brown beer."



20 CU 00:00:04 INT. CAFE Dave reacting to Waiter 
saying "Bitter" - 
screwing up his eyes as 
the waiter essentially 
spits in his face with the 
emphasis of each 'B'.

21 CU 00:00:11 INT. CAFE Dave, again squinting 
down at the menu "No, 
no, none of that. I'll 
have a...Cherry and 
lime mock tail, with a 
slice of lemon, and a... 
pinch on sugar" he 
looks up at the waiter 
"Please". 

Jazzy Brushes MUS 
fades in. Continues all the 
way through the next two 
scenes, through the 
Narrator's dialogue 
"Jemima has finally…". 
Cuts out suddenly when 
Waiter begins "So, have 
you made up your mind?" 

22 MS 00:00:05 INT. CAFE Waiter, scoffing "Surely 
not." Dave, momentarily 
hurt "No, I'm being 
serious" 

23 MS 00:00:26 INT. CAFE Jemima sits studying 
the menu. In the 
background, after a few 
seconds, the waiter 
walks up to Dave and 
places a glass on his 
table. Throughout this 
scene, the Narrator has 
been giving him 
monologue "Jemima 
has finally come to the 
realization that she 
does not, in fact, enjoy 
eating organic, non-
genetically modifed, low 
carb, low calorie, low 
kilajoule, low sugar, low 
fat meals. She is sick of 
finding herself being 
pressured by waiters 
into ordering stupid 
food that doesn't taste 
like anything, and 
essentially serves no 
purpose to anyone, 
anywhere, at any 
time, whatsoever. She 
is tired of coming away 
from a meal feeling 
undernourished, as 
though her lunch had 
consisted solely of one 

    



24 CU 00:00:09 INT. CAFE Waiter;"So, have you 
made up your mind? 
Shall I put you down for 
the salad? Or perhaps 
you'd prefer to be 
adventurous and try the 
special of the day?" 
Waiter tucks his 
notepad under his 
armpit "...It's a piece of 
grain bread, slightly 
toasted, with the centre 
taken out. Delicious, 
and, of course, gluten 
free, carb free..."

Jazzy Brushes MUS cuts 
out as soon as Waiter 
begins to speak. 

25 CU 00:00:06 INT. CAFE Jemima, cutting him off 
"Actually I'll have the 
steak sandwich with 
extra bacon and a side 
of fries. And some 
calamari rings as well 
please."

Jazzy Brushes MUS cuts 
back in as soon as 
Jemima begins to speak. 

26 CU 00:00:04 INT. CAFE Waiter, untucking his 
notepad and laughing 
as he begins to write on 
it; "Ha! Oh goodness 
you're a funny one. 
Grain bread it is."

Jazzy Brushes MUS cuts 
back out as soon as 
Waiter begins to speak. 

27 CU 00:00:07 INT. CAFE Jemima, calmly "No, 
thank you. I'll have the 
steak sandwich. With 
the extra bacon. And 
the side of fries... and 
the calamari rings."

Jazzy Brushes MUS cuts 
back in as soon as 
Jemima begins to speak. 
Continues to play until 
Waiter's line "…Are you 
really going to eat all 
that?" 

28 CU 00:00:05 INT. CAFE Waiter, puzzled 
"Wait...are you sure? 
They're quite big 
servings and, well..."

29 MS 00:00:08 INT. CAFE Jemima, coldly, daring 
him to say what he is 
about to say 
"Well...what?" Waiter, 
chuckling 
condescendingly "...Are 
you really going to eat 
all that? By yourself?"

Jazzy Brushes MUS cuts 
out when Waiter begins to 
say "…Are you really 
going to eat all that?"



30 MS 00:00:06 INT. CAFE Jemima, a look of pure 
hatred crossing her 
face. She signals for 
the waiter to come 
closer. He does. She 
signals again. He 
comes closer again, 
smiling as he leans in.

After a few beats of 
Jemima looking with pure 
hatred at the Waiter, 
Jazzy Brushes MUS cuts 
back in as she signals for 
him to come forward. 
Continues to play through 
the next scenes, until 
Dave sits down. 

31 CU 00:00:07 INT. CAFE Jemima smiles acidly to 
him, and says through 
gritted teeth and in a 
low whisper "You bring 
me my god damn steak 
sandwich, with the extra 
bacon and the side of 
fries."

32 CU 00:00:07 INT. CAFE Jemima grabs the 
waiter by the front of his 
neck and pulls his head 
closer "And so help me 
god if you forget the 
damned calamari 
rings...I'm afraid I'll be 
forced to terminate your 
existence."

33 MS 00:00:05 INT. CAFE Jemima lets go of his 
neck slowly, but her 
hand remains in the air. 
She remains eye 
contact with the waiter 
as he slowly backs 
away. He brushes off 
his shirt and combs his 
hair back with his hand. 
Jemima "Now!" 

34 CU 00:00:07 INT. CAFE Waiter complies, 
dashing away. Dave, 
having heard the 
conversation, sits down 
in the space that the 
waiter has just vacated. 
"Terrible service, isn't 
it? That waiter is such 
a... a..."

Jazzy Brushes MUS cuts 
out after Dave sits down, 
the moment before he 
begins to speak. 

35 CU 00:00:02 INT. CAFE Jemima, imitating the 
waiter's english accent 
"Pompous twat?"

36 CU 00:00:03 INT. CAFE Dave, clicking his 
fingers in agreeance 
"Just the word that I 
would never have used" 



37 CU 00:00:02 INT. CAFE Jemima, looks down, 
noticing the drink in his 
hand. 

38 CU 00:00:01 INT. CAFE Shot of the drink in 
Dave's hand.

39 MS 00:00:03 INT. CAFE Jemima, nodding at the 
drink "Interesting choice 
of a beverage" 

40 CU 00:00:04 INT. CAFE Dave, lifting the glass to 
his mouth "Oh, thank 
you. It's a life long 
dream of mine"

41 CU 00:00:05 INT. CAFE Jemima, half laughing 
"To... throw your 
masculinity to the wind 
and embrace your inner 
feminity?"

42 CU 00:00:02 INT. CAFE Dave looks over his 
drink at Jemima, trying 
not to look offended but 
failing, and slowly 
lowering his glass. 

43 CU 00:00:03 INT. CAFE Jemima, offhandedly 
"I'm only kidding. It 
looks delicious" 

44 MS 00:00:09 INT. CAFE Dave coughs, 
attempting to assert his 
mascuilinty "It is". 
Changing the subject, 
"Have you ordered 
lunch? I've heard the 
water pasta here is just 
divine . The best in the 
world, apparently."

45 CU 00:00:06 INT. CAFE Jemima, scoffing "It's 
the best in the world 
because there isn't 
another establishment 
on the planet that would 
charge money for a 
bowl of wet, plain 
pasta."

46 CU 00:00:05 INT. CAFE Dave "Fairly put." 
Taking another sip of 
his drink "What did you 
order then?"

47 CU 00:00:03 INT. CAFE Jemima "The... steak 
sandwich with bacon."

48 CU 00:00:04 INT. CAFE Dave, surprised as he 
puts the glass down  
"Really? You're going to 
be able to eat that?"



49 MS 00:00:13 INT. CAFE Jemima, shocked and 
slightly offended "Why 
on earth does everyone 
say that? It's not like I'm 
incapable of eating a 
meal that contains 
more than one calorie 
in it. Why do people 
assume that just 
because I'm a girl, I 
suddenly don't possess 
the ability to consume a 
decent sized portion of 
food?"

50 CU 00:00:04 INT. CAFE Dave, raising his hands 
in mock defence 
"Jesus, touchy subject. 
I apologize" 

51 MS 00:00:09 INT. CAFE Jemima, sighing "Sorry. 
I didn't mean to bite 
your head off. I'm just 
tired of people 
associating me with 
stereotype based on 
the simple fact that I 
happen to be a girl." 
Dave, raising his glass 
"I'll drink to that!" 

52 CU 00:00:05 INT. CAFE Jemima, scoffing again 
"And what gender 
based discrimination 
could you possibly be 
subject too?"

53 CU 00:00:03 INT. CAFE Dave, shrugging 
"Nothing big, just the 
little things."

54 CU 00:00:02 INT. CAFE Jemima, skpetical "Like 
what?"

55 MS 00:00:12 INT. CAFE Dave, avoiding eye 
contact, looking down 
at his drink "Like how 
when I sat down at this 
table, the first thing you 
noticed was my 
colourful drink. Like 
how that waiter was 
ready to jump behind 
the bar and pour me 
something that says 
'bitter' on it." Jemima, 
still skeptical "That's 
hardly discrimination"



56 CU 00:00:03 INT. CAFE Dave, defensively, 
crossing his arms "Do 
you know the last time I 
sat down and watched 
a chick flick?"

57 CU 00:00:02 INT. CAFE Jemima, smiling "I'm 
sure I don't" 

58 CU 00:00:04 INT. CAFE Dave, upset "Me 
neither. I'm not allowed 
to. My girlfriend forbids 
it."

59 CU 00:00:05 INT. CAFE Jemima, the smile 
slightly slides off her 
face. Dejectedly "Oh, 
so you've got a 
girlfriend?"

60 MS 00:00:05 INT. CAFE Dave "Yeah". The two 
sit in silence for a few 
seconds. Dave takes a 
sip from his glass. 
Jemima, trying to break 
the silence "So... do 
you game?"

61 CU 00:00:12 INT. CAFE Waiter, standing at the 
counter, peers over his 
shoulder. Focus pull to 
Jemima and Dave 
chatting at the table 
behind. Their 
conversation is heard 
distantly. Dave;"...yeah 
I'm really looking 
forward to My Big Fat 
Greek Wedding 2 ..." 
Waiter, still turned away 
and talking into his 
phone. "...I think you'd 
better come down to 
work. There's 
something you should 
see..." Pull focus back 
to Waiter as he turns 
back to the camera and 
smiles maliciously, 
hanging up the phone. 

Soft fade in Evil MUS.     Soundbridge in Main 
Street AMB. 

4 1 LS 00:00:05 EXT. CAFE Dave and Jemima walk 
out of the cafe, the bell 
dings as they leave. 
Dave, hands in jacket 
pockets "Well, thank 
you for lunch. It 
was...insightful". 

Recording dialogue with 
Zoom H1 connected to 
Rode VideoMic and boom 
pole, positioned above 
actors.

Bell SFX. 

2 MS 00:00:04 EXT. CAFE Jemima, turning to 
Dave "You're very 
much welcome. I had a 
good time." 



3 CU 00:00:05 EXT. CAFE Dave, hands still in 
jacket pockets, turns to 
face Jemima "Me too. 
So... I guess, this is 
where we part ways?" 

4 FS 00:00:05 EXT. CAFE Jemima, looking down 
"It would seem so." The 
two stand looking at 
each other for a beat, 
before Dave smiles as 
if to turn away. 

5 CU 00:00:04 EXT. CAFE Jemima, taking a step 
toward Dave "Wait." 
Dave swivels back 
around on his foot. 

6 CU 00:00:07 EXT. CAFE Jemima "Can I..." 
taking another step 
toward Dave "Could I 
just grab your number? 
It's just, I'd like to 
absolutely destroy you 
online sometime?"

7 MS 00:00:10 EXT. CAFE Over shoulder shot of 
Dave. Far behind him, 
though neither of the 
two notice, stands 
Vanessa. Dave;"Woah, 
that's a call and a half 
to make. Any time, any 
game, and you're on." 
He walks up until they 
are face to face. 
Jemima takes out her 
phone and hands it to 
him. Vanessa "What 
the HELL do you think 
you're doing?"

8 MS 00:00:04 EXT. CAFE Dave turns around 
again, smiling, until he 
notices who it is. His 
face drops. Jemima, 
behind him, looks up 
too, puzzled. 

9 MS 00:00:10 EXT. CAFE Over shoulder shot of 
Vanessa striding over 
toward Dave. She gives 
Jemima a dirty greasy 
from head to toe. Dave, 
sheepishly "Vanessa, 
this is Jemima. 
Jemima, this is my... 
girlfriend."



10 CU 00:00:03 EXT. CAFE Jemima nods 
awkwardly, knowing full 
well how bad this must 
look. "Hello".

11 MS 00:00:07 EXT. CAFE Vanessa stands in front 
of Jemima facing her, 
Dave a step behind her. 
Vanessa "Exactly why 
are you exchanging 
numbers with my 
boyfriend?" Jemima 
"Oh... because I'm 
going to game with him 
sometime soon." 

12 CU 00:00:02 EXT. CAFE Vanessa, raising her 
eyebrows "Game?"

13 FS 00:00:03 EXT. CAFE Jemima, shuffling 
uncomfortably; 
"Probably 2K? Maybe 
FIFA or some 
Battlefield..."

14 CU 00:00:07 EXT. CAFE Vanessa, cutting her off 
"I'm not asking about 
what games you play 
on your bloody 'x 
station'. You're not 
talking to my 
boyfriend." Focus pull 
to Dave standing 
behind her, over her 
shoulder; "Ness, that's 
a bit..." 

15 CU 00:00:14 EXT. CAFE Over shoulder shot of 
Vanessa, turning 
around slowly to face 
Dave. "Oh, you're 
standing up for her  are 
you? Well newsflash 
David, I'm  the one 
you're in love with. I'm 
the one you'll give your 
undevoted attention 
too. I'm your girlfriend. 
So what's it gonna be? 
Me ? Or..." glancing 
around scornfully to 
Jemima, before turning 
back to Dave "her?" 



16 MS 00:00:05 EXT. CAFE Dave, shocked, looks 
between Vanessa and 
Jemima. He raises his 
hands, palms upwards. 
Vanessa waits, tapping 
her foot impatiently, 
arms crossed. Jemima 
stands, stunned, 
looking at Dave. Dave 
looks across at 
Jemima, before 
shrugging. 

17 CU 00:00:07 EXT. CAFE Vanessa, a smug smile 
crossing her face 
"That's what I thought. 
Come on Dave, I've got 
some shopping to do, 
and then, when we get 
home, we're having a 
chat." 

18 FS 00:00:05 EXT. CAFE Over shoulder shot of 
Dave as he shuffles 
away beside Vanessa. 
He turns over his 
shoulder to look at 
Jemima one last time, 
but Vanessa grabs his 
hand tightly, and he 
turns back around and 
continues walking 
away. Sound bridge, 
controller clicking and 
music begins to fade in. 

Soundbridge in PS4 
Game SFX.           
Soundbridge in PS4 
Controller SFX. 

PS4 Game SFX.            
PS4 Controller SFX.        
Neighbourhood AMB.        
Jazzy Brushes MUS. 

5 1 CU 00:00:06 INT. JEMIMA 
HOUSE

Jemima sitting on the 
floor of her house, 
wearing a headset and 
screaming at the TV 
"TAKE THAT SCUM! 
Who taught you how to 
play, noob? You're 
trash. TRASH!"

Recording dialogue with 
Zoom H1 connected to 
Rode VideoMic and boom 
pole, positioned above 
actors.

Slight fade in 
Neighbourhood AMB.      
Slight fade out 
Neighbourhood AMB. 

2 CU 00:00:05 INT. VANESSA 
HOUSE

Dave sits on the couch 
with Vanessa. Camera 
focused on Dave's 
emotionless face, 
Vanessa blurred in the 
background. Dave 
stares at a patch of the 
carpet.

Slight fade in Apartment 
AMB.                              

3 ECU 00:00:02 INT. VANESSA 
HOUSE

Shot of bottle with 
'Bitter' label sitting on 
the table top beside 
Dave. His hand comes 
into frame and picks it 
up. 

Slight fade out 
Apartment AMB. 



4 ECU 00:00:12 INT. JEMIMA 
HOUSE

Shot focused on 
Jemima's phone, lying 
on the floor. In the 
blurred background, 
Jemima takes off her 
head set and puts down 
the controller, picks up 
a remote, which she 
points off the side of the 
camera and clicks 
turning off the music, 
and sighs loudly. Focus 
pull to her as she looks 
over at the phone. Cut 
to black. 

When Jemima pauses the 
game music, Jazzy 
Brushes MUS begins to 
fade back in. 
Progressively gets louder 
until it cuts to black. 

Slight fade in 
Neighbourhood AMB.    
Cut out Neighbourhood 
AMB. 















 



Codes and Conventions  

 

Camera Techniques 

The camera that I will be using is a Nikon D3200 DSLR, because it is a versatile and easy to use 
camera that I am quite familiar with. I will be shooting in manual mode, as it grants me the most 
freedom to manipulate the shot and have the most amount of control over what I am filming. It’s 

slightly harder because it increases the possibility of human error, but the trade-off is worth it 
because it will allow me to get the final product as close to what I want as possible.  

The lens that I will be using is the Nikon 50mm f/1.8 G. I have elected to use this lens as it has an 
incredibly shallow depth of field that can be used to create an extremely intimate shot, with the 
subject in crisp focus and everything else in the frame out of focus. This is suitable for me, as one of 
the motifs of my film is social interaction and intimacy. Aiding me to capture the rapport that I am 
trying to convey will boost the quality of my film. Also, I intend to use multiple focus pulls 
throughout my film, and having a shallow depth of field emphasises the effect of the focus pull as 
literally the only thing in focus is the subject.  

In terms of shot sizing, I will be utilizing a combination of all shot sizes excluding the extreme long 
shot (ELS). This will help to engage the audience, as the mixture of shots will create a somewhat 
diverse range on the screen. I will be using long shots (LS) for establishing shots. Full shots (FS) will 
be used in order to convey distance, both physical and emotional, such as the scene where Dave and 
Vanessa are walking away from Jemima. Mid shots (MS) will be used as the master shot of 
conversation scenes, in order to break up the frame and make it slightly more engaging – an 
audience will get bored if they continue looking at the same two camera angles. Close ups (CU) will 
be used to build emotion – whether that be positive or negative – as the closeness of the shot will 
help to convey either the intimacy or the hatred being portrayed in the scene, as the actor’s 

expressions are more closely emphasised and there is no other ‘distraction’ in the frame. For 

example, the conversations between Dave and Jemima are mainly CUs, in order to build intimacy. 
Extreme close ups (ECU) will be used to emphasise the object is filling the frame. As nothing else is 
present in the shot, the audience’s full focus is on the subject, which greatly emphasises its 

importance. For example, both at the beginning and conclusion of the film there is an ECU on the 
‘bitter’ label, in order to symbolise that Dave’s life is sour, that he is drinking something that he 

doesn’t want to drink, and to show that he has come full circle and is back to the position he was in 

at the start.   

For stabilisation, I will be using a tripod. The tripod is essential because it greatly reduces the 
amount of shaking that is present while shooting handheld. Also, the tripod that I will be using is an 
incredibly versatile model that has a multitude of capabilities. I will use the tripod to pan, tilt and 
canter the frame, in order to evoke different emotions in the audience. For example, the second last 
shot of the film will be a cantered view of a ‘bitter’ bottle, as the slightly-off angle of the shot will 
hopefully evoke a certain - if subtle - uncomfortableness in the audience.  



Establishing Shots  -  

In The Folly of Wo/Men, I am going to use establishing shots in order to quickly and concisely portray where 
the characters are currently, or as a transition indicating the changing of location. Establishing shots are used 
at the beginning of every scene, excluding Scene I and Scene V, the beginning and conclusion of the film. This is 
a deliberate choice, used to symbolise that Dave and Jemima have come full circle in terms of the repression of 
their desires, and are literally and metaphorically right back where they started. The establishing shots in The 
Folly of Wo/Men will all feature the exterior of the building of which the characters are in/have just left - for 
example, the establishing shot of Jemima's house, followed by a shot of Jemima in the interior of the house.  

 

Sound Bridging - 

Sound bridging is an editing technique used to indicate the transition of a location through sound. In The Folly 
Of Wo/Men  I am using sound bridging to seamlessly transition between scenes, by fading in the sound of the 
following scene. Sound bridging helps to achieve a professional aesthetic, as it reduces the jolt of the cut 
between two audio tracks, such as the ambience for each respective scene. Without the fade out/fade in 
sound bridge, the clash of audio tracks creates a noticeable and off-putting 'click', where the tracks don't 
match up. Sound bridging will be used in my film, such as in the transition between Vanessa's house and 
Jemima's house, where Jemima's controller button mashing and the sound of her game fades in, 
accompanying the establishing shot of her house. This will help to create a professional aesthetic and, overall, 
increase the quality of the production.  

  



  

 

Wes Anderson’s prominent stylistic 

shot choices are something I wish to 

incorporate into my film. This shot, 

with the unnatural positioning of the 

actors in the centre of the frame - 

with so much room on either side of 

the subjects – instils a sense of 

discomfort in the audience. The 

disproportionate spacing seems odd 

and is something that I intend to 

replicate in the opening sequence of 

my film, when Dave and Vanessa are 

sitting on her couch.  By manipulating 

the positioning of my actors, I will 

create an ambience of awkwardness 

that portrays Dave’s obvious 
unhappiness in his domineering 

relationship. However, my shot will 

differ from this particular example, as 

the actors will be spaced apart on the 

couch, representing the metaphorical 

intimate vacancy in their relationship.  

Nicholas Winding Refn’s use of 
positioning in Drive is ingenious. 

Through quadrants and top/bottom 

framing, Refn is able to portray 

character’s true emotions vs their 
actions. Particularly, I intend to 

replicate Refn’s use of top/bottom 
triangles, as seen in this shot. The 

shot composition shows Irene and 

Benicio both looking affectionately at 

Driver, Irene resting her hands on his 

chest, metaphorically preventing him 

from going to Driver. Benicio is a 

symbol of Irene’s affection, as she is 
not allowed to show Driver how she 

truly feels, and has to stop Benicio in 

the same way. I will be using triangles 

in my film when Vanessa confronts 

Dave and Jemima outside of the café. 

The triangle composition will work 

well, as I will have Jemima standing 

where Irene is, with Vanessa and 

Dave on either side, to represent that 

she is the fork in their relationship, 

but also the object of Dave’s desires.  

The ‘Dutch angle’ or cantered shot is 
a well-known angle that is used in 

order to depict off-ness or an 

uncomfortable sensation within an 

audience. I will be utilising this shot 

when framing the ‘bitter’ bottle, in 
order to represent Dave’s disgust for 

drinks deemed as ‘manly.’ The tripod 
that I am using allows me to rotate 

the camera, cantering it while still 

having the stability of the tripod itself. 

The effect of a static, yet off-centred 

shot of the bottle will create a subtle 

tension that will reflect Dave’s 
emotions, allowing the audience to 

empathise with him point of view.  



Use of Symbolism –  

Throughout The Folly of Wo/Men there are times where symbolism is used to represent the 
underlying moral of the story; the absurdity of gender roles. The most obvious use of symbolism is 
the basis of the Waiter’s character – a judicial bystander who, through ignorant sexist assumption, 
contributes to the unhappiness of Dave and Jemima. While the Waiter’s dialogue and actions are 

utilized to portray his symbolic sexism, there are other aspects of the film, which are slightly more 
subtle. 

The opening scene depicts Dave sitting awkwardly in the middle of the couch by himself. The freeze 
frame that is mentioned in the script, and the disproportions of the shot size in relation to Dave, are 
used to depict how out of place and uncomfortable Dave feels in the relationship. The isolation of 
the shot, the ominous narration and the ‘pop’ noise that accompanies Vanessa appearing in the 

frame beside Dave all contribute to achieving an off-putting aesthetic of slight uneasiness and 
unhappiness.      

I have used sound - specifically music – in order to represent the coda of the film. The somewhat off-
sounding ‘Double Bass MUS’, for example, is a recording of a slightly out of tune double bass being 
plucked randomly. This piece has been chosen in order to represent that Dave’s life is unenjoyable 
and unappealing.  

I have also annotated the shot list with audio direction. There are several instances where I have 
discussed the fading in and abrupt cut out of ‘Jazzy Brushes MUS’. For example, when the Waiter 
assumes Dave is going to order the ‘steak sandwich’, to which Dave replies that he will instead be 
ordering the ‘cherry and lime mock-tail’, the post production direction reads; ‘Jazzy Brushes MUS 
fades in’. This seemingly out of place inclusion of music is actually a deliberate choice, as this 
particular piece is to be used consistently throughout the film, to highlight the moments where Dave 
and Jemima stand up against the subtle sexism of the symbolic figures of society.  













6/9/2016 Gmail  (no subject)

https://mail.google.com/mail/u/0/?ui=2&ik=c94a61e0e0&view=pt&search=inbox&th=154413403c86f612&siml=154413403c86f612&siml=154452300fb8f17f&… 1/3

Dan Wallace <dan.wallace53@gmail.com>

(no subject) 
9 messages

Dan Wallace <dan.wallace53@gmail.com> Sat, Apr 23, 2016 at 1:40 PM
To: derek.bradshaw@nowandnotyet.com.au

Hi,

My name is Dan Wallace, I've performed at your cafe twice. I'm doing VCE Media this year and your cafe would be
perfect for a scene that I have in mind. It would include a conversation between two characters with a third character
there as well. My shooting dates are 24th June to 10th July. If any of these work for you, please get back to at this
email or call me on 0400069996.

Thanks.

Sent from my iPhone

Derek Bradshaw <derek.bradshaw@nowandnotyet.com.au> Sun, Apr 24, 2016 at 7:59 AM
To: Dan Wallace <dan.wallace53@gmail.com>

Thanks Dan

I'm sure we can get something to work. How long do you need to shoot for? What time of day or night? People in the
cafe or not?  

If you could shoot through more details that would be really helpful

Thanks
Derek

Derek Bradshaw
Now and Not Yet Community Leader 
m. +61 425 813 665
o. 03 9844 0994
e. derek.bradshaw@nowandnotyet.com.au
fb. www.facebook.com/nowandnotyetcafe

[Quoted text hidden]

Dan Wallace <dan.wallace53@gmail.com> Mon, Apr 25, 2016 at 7:53 PM
To: Derek Bradshaw <derek.bradshaw@nowandnotyet.com.au>

Hey Derek, 
I probably wouldn't need anybody else inside the cafe, as I'm trying to reduce the amount of ambient noise. I eat
there occasionally, and have noticed that it's already a pretty loud space, so limiting the number of people inside
would be my aim. The shoot should only take an hour or two if everything goes to plan, maximum two and a
half. Daytime would be preferable, but I understand that obviously you are a business and daytime is when you are
open. If you are only available after closing hours, I would most likely look to bring along one or two portable lights
(halogen ones from Bunnings) in order to get a fluent lighting scheme. 

Cheers. 

Derek Bradshaw <derek.bradshaw@nowandnotyet.com.au> Mon, Apr 25, 2016 at 10:30 PM
To: Dan Wallace <dan.wallace53@gmail.com>

Ok. will need to be outside of usual hours of trade which is 8am  4pm. Let me know what date you are thinking and
we can go from there. Early in the week is probably better for us as we get busier later in the week

Thanks
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